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Dear patrons
For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices 
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. We wish 
you a very enjoyable evening. 

The 24 Oct concert is broadcast live on Radio 4 (FM Stereo 97.6 – 98.9 MHz). The programme will be 
repeated on 29 Oct (Thu) at 2 PM.
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The Hong Kong Philharmonic Orchestra is a non-profit 
making organisation and you can help us by making a donation. 
Annual Fund# enable us to continue to reach artistic excellence and 
conduct education outreach programmes. Student Ticket Fund#

help to subsidise half-price student tickets and benefit all full-time 
local students in Hong Kong. Support your orchestra and at the 
same time you can enjoy tax deduction.

 
For donations or other sponsorship schemes enquiries, please contact Miss Ruby Pang of Development Department. 

 Tel:  2721-0312   Email : ruby.pang@hkpo.com   Fax : 2721-0582
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Acknowledgement in our 
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Salute
to Our Partners
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks 
to the Partners below for their generous sponsorship and support!



The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong’s 
cultural life for over a century, the Orchestra has grown into 
a formidable ensemble of Chinese and international talents 
in the last three decades, attracting world-class artists to 
perform on the same stage. HKPO annually touches the lives of 
200,000 music lovers through more than 150 performances. 

Under the leadership of its internationally renowned conductor 
Edo de Waart, HKPO continues to scale new heights in musical 
excellence. The continuing cycle of Mahler symphonies and 
challenging programming outside the traditional repertoire, 
have become highly anticipated events as well as musical 
milestones for the Orchestra. Beethoven’s Fidelio opera-in-
concert and Mahler’s Das Lied von der Erde are inarguably the 
major highlights of the 2009/10 season. Many great artists 
perform with the HKPO, from pianists Jean-Yves Thibaudet, 
Boris Berezovsky and Paul Lewis, violinist Sarah Chang 
to cellist Steven Isserlis. The visit of the legendary Gennadi 
Rozhdestvensky is also an event not to be missed. 

From April 2006, The Swire Group Charitable Trust became 
the Hong Kong Philharmonic’s Principal Patron, enabling 
Maestro de Waart’s artistic vision for the Orchestra to be 
realized. Swire’s sponsorship of the Hong Kong Philharmonic, 
the largest in the Orchestra’s history, supports artistic growth 
and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence 
to the widest possible public. 



HKPO stays in tune with our city by presenting the orchestra 
in unexpected venues and bringing the excitement of the 
concert experience to every home through radio and television 
broadcasts. These included, in the 2007/08 Season, the biggest 
outdoor symphonic concert of the year, Swire Symphony Under 
the Stars at Happy Valley. The Orchestra runs a comprehensive 
schools education programme, Creative Notes, bringing the 
joy of classical music to primary, secondary and special school 
kids, and once in a while, the Orchestra drops the formality of 
the classical concerts to crossover with Western and Chinese 
pop stars. 

The Orchestra also builds its reputation and raises its artistic 
standards by touring. In 2007/08 season, the Orchestra 
performed in the Shanghai Spring International Music 
Festival and the Beijing Music Festival. In 2009, the Orchestra 
undertook a major six-concert tour of China, including the 
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre 
for the Performing Arts and Shanghai Grand Theatre under 
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council 
honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and 
gaining public support in recent years. 

The Hong Kong Philharmonic Orchestra is financially supported by the 
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre



conductor

Gennadi Rozhdestvensky 

Gennadi Rozhdestvensky, one of today’s greatest 
conductors, was born in Moscow in 1931. He studied 
the piano with Lev Oborin and conducting with his 
father, Nikolai Anosov, at the Moscow Conservatoire. 
At an unusually early age of 20, still a student at the 
Conservatoire, he was engaged at the Bolshoi Theatre 
where he made his début conducting Tchaikovsky’s 
ballet The Sleeping Beauty. His was to be a long term 
relationship with the Bolshoi: he became their principal 
conductor between 1964 and 1970, and in 2000 was 
appointed their General Music Director. 

At the Bolshoi, he has conducted more than thirty 
operas and ballets, and gave the world première of 
Khachaturian’s ballet Spartacus and the Russian première 
of Benjamin Britten’s opera A midsummer night’s dream. 
From 1956 on, he toured regularly with the Bolshoi ballet 
in many countries in Europe, Asia and America. 

For many years, he also headed the Moscow Radio 
Orchestra and became the first Soviet conductor, a novelty 
at the time, ever to be appointed principal conductor of 
various foreign orchestras: the BBC Symphony Orchestra 
in London, the Vienna Symphony Orchestra, and the 
Stockholm Royal Philharmonic Orchestra. 

In the 1970’s, he headed the Moscow Chamber Opera. 
There he brought back to life Shostakovich’s “lost” 
opera, The Nose, and conducted The Rake’s Progress by 
Stravinsky. At the same time, he created the new Ministry 
of Culture Orchestra with which he gave hundreds 
of concerts in Russia and abroad and recorded over 
200 works, among which, the complete symphonies of 
Shostakovich, Prokofiev, Glazunov and Bruckner, and 
a large amount of works by Schnittke, Denisov and 
Gubaidulina. 

Gennadi Rozhdestvensky also conducted an impressive 
number of performances in some of the most 
prestigious European theatres: at the Royal Opera 
House Covent Garden (Boris Godunov by Mussorgsky, 
and The Nutcracker by Tchaikovsky), at the Paris Opera 
(The Queen of spades by Tchaikovsky), at La Scala 
(The Legend of Tsar Saltan by Rimsky-Korsakov and 
Wagner’s The Flying Dutchman) among others. 



He has also participated in dozens of world premières 
of new or newly found works, some of which were 
dedicated to him, with pieces by composers such as 
Prokofiev, Shostakovich, John Tavener, Alfred Schnittke, 
Rodion Shchedrin etc. In 2001, he gave the first 
performance of the original version of Prokofiev’s opera 
the Gambler at the Bolshoi Theatre. 

His proliferating discography reveals his insatiable 
curiosity and makes him one of the most recorded 
conductors of all time. His present catalogue features 
well over 400 records comprising the astounding number 
of 786 different works. 

Rozhdestvensky is the recipient of the French Legion 
of Honour, of the Japanese Order of the Rising Sun, 
and an Honorary Member of the Stockholm and 
British Academies. 

For more than thirty years, Professor Rozhdestvensky 
has held the Chair of conducting at the Moscow 
Conservatoire. He regularly leads masterclasses in 
various countries. 

In 2006, the first Gennadi Rozhdestvensky International 
Competition for Conductors took place in Bulgaria. 

The distinguished French film maker Bruno Monsaingeon 
has recently devoted two of his films to Gennadi 
Rozhdestvensky. 





violin

Sasha Rozhdestvensky

Sasha Rozhdestvensky is considered to be one of 
Russia’s finest young violinists. Yehudi Menuhin 
pronounced him to be “one of the most talented 
and refined violinists of his generation”, while the 
legendary violinist Ivry Gitlis said, “He belongs to the 
great line of outstanding artists. His approach and 
relationship to music and the violin are intense, highly 
sensitive and intelligent.”

He has appeared internationally with leading 
orchestras such as the Bavarian State Orchestra, 
Bamberger Symphoniker, Boston Symphony Orchestra, 
Chamber Orchestra of Europe, Detroit Symphony 
Orchestra, Deutsches Symphonie Orchester, l’Orchestre 
Philharmonique de Radio-France, London Symphony 
Orchestra, Orchestra of La Scala, Prague Symphony 
Orchestra, Royal Philharmonic Orchestra, Orchester 
der Beethovenhalle Bonn, Tonhalle Orchestra Zurich, 
Yomiuri Nippon Symphony Orchestra, Dresden 
Philharmonic Orchestra, Sydney Symphony Orchestra, 
Melbourne Symphony Orchestra and the West Australia 
Symphony Orchestra, among others. 

Among the conductors with whom Sasha Rozhdestvensky 
has worked with are Vladimir Ashkenazy, Yuri Bashmet, 
Jean-Claude Casadesus, Valery Gergiev, Louis Langrée, 
Avi Ostrowsky, George Pehlivanian, Vladimir Ponkin, 
Gennadi Rozhdestvensky, and Christopher Warren-Green. 
He has also appeared at major festivals such as the 
BBC Proms and the Tanglewood and distinguished 
halls including the Carnegie Hall, Royal Albert Hall, 
Concertgebouw Amsterdam, Suntory Hall Tokyo, 
Théâtre du Châtelet Paris, La Scala, Milan, always to 
great acclaim.

Sasha Rozhdestvensky records for the Thesis and 
Chandos labels, his recordings include Alfred Schnittke’s 
Concerto Grosso No. 6 with the Royal Stockholm 
Philharmonic, Shostakovich’s Violin Concerto No. 1 and 
Glazunov’s Violin Concerto with the State Symphony 
Capella of Russia under the baton of Gennadi 
Rozhdestvensky.

Sasha studied at the the Moscow Conservatory, the Paris 
Conservatoire and the Royal College of Music in London. 
He plays several violins, among which are a Guarneri 
del Gesu and a Stradivari on loan to him from 
the Stradivari Society. He has recently become an 
ambassador of the Stradivari Society. 





This is generally regarded as Beethoven’s only violin 
concerto, but in fact he wrote two, the first of which 
was begun in 1790, while he was still living in Bonn 
and working as a viola player with the court orchestra 
there. He dedicated it to Gerhard von Breuning, 
whose son, Stephan, was not only a lifelong friend of 
Beethoven but also the dedicatee of the “second” Violin 
Concerto (the work we hear this evening). In 1792 
Haydn passed through Bonn, recognised Beethoven’s 
talents, and invited him to Vienna. With all the 
excitement associated with such a major change in his 
fortunes, Beethoven appears to have forgotten all about 
the first concerto. Certainly it was never published in his 
lifetime, no contemporary record of any performance 
exists and only 259 bars of an allegro con brio first 
movement have survived. 

The “second” Violin Concerto was an entirely new work 
(in D major – the earlier concerto had been in C) and 
was first performed in the Theater an der Wien on 
23rd December 1806. The soloist on that occasion was 
the leader of the theatre orchestra, Franz Clement, 
hailed as the finest violinist of the day; which was 
just as well since, according to Carl Czerny one of 
Beethoven’s pupils, “the concerto was composed in 
a very short space of time and was not finished soon 
enough to allow for proper rehearsal”. It seems that 
Clement may have been playing the work at sight, 
although he was relaxed enough to break off between 
the first and second movements (as was then the 
custom), turn his violin upside down (which was not) and 
perform a virtuoso piece on it for light relief. According 
to a press report; “The admirable violinist Clement 
played, among other excellent pieces, a violin concerto 
by Beethoven, which was received with considerable 
applause because of its manifest beauties”. 

Violin Concerto in D, Op. 61
Allegro ma non troppo
Larghetto
Rondo: Allegro

Ludwig van Beethoven
1 7 7 0 - 1 8 2 7





BEETHOVEN: Violin Concerto in D

Another press report after the première was considerably 
less complimentary, however; “We fear that if Beethoven 
continues along this path, both he and his audience 
will fare ill”. This seemed to be more in tune with 
the general consensus of opinion at the time, many 
regarding the work as over-long and repetitive, and 
when, in August 1808 it was published in Vienna, it 
appeared in two guises, one for violin and one for piano. 
Interestingly it is the latter version (dedicated, to 
Stephan von Breuning’s second wife, Julie) which became 
far and away the most popular in Beethoven’s lifetime 
and which Beethoven himself seemed to prefer, writing 
no less than four virtuoso cadenzas in the solo piano part 
but leaving none in the violin version. (The cadenza Sasha 
Rozhdestvensky plays tonight was written by Schnittke.)

Four solemn strokes from the timpani introduce the 
1st movement. The wind joins in, followed by the strings, 
and gradually the music unfolds, building up to a 
glorious statement of the main theme, out of which 
the soloist, who has been kept waiting the best part of 
four minutes, emerges with a warm, lyrical passage 
which, it is said, reflects the essential character of 
Clement’s playing. The 2nd movement takes the form 
of a set of variations on the gentle theme announced 
at the outset by muted violins. During the course of 
these variations the soloist is forever supplying delicate 
and delightful decorations but never actually plays 
more than hints of the theme itself. Suddenly, without 
warning and without any break, the soloist launches 
into the boisterous 3rd movement. Described as “the 
happiest tune ever written” the movement’s main theme 
frames three episodes, the first and third of which offer 
real scope for virtuosity while the second is altogether 
more restrained and reflective. 



It was a long-forgotten opera called The Great Friendship  
by a minor Georgian composer, Vano Muradeli, which 
brought about one of the most devastating attacks 
on music in the 20th century. Muradeli, an otherwise 
loyal and dedicated supporter of the Soviet Union, had 
portrayed in his opera the civil war of 1918-20 when 
the Georgians had fought against the Russians. Joseph 
Stalin was himself Georgian and had a rather different 
view, claiming that the people of Georgia had always 
been loyal to Russia. He roundly denounced The Great 
Friendship and Muradeli was summoned to appear 
before the Communist Party Central Committee chaired 
by Andrei Zhdanov. Desperate to defend himself Muradeli 
claimed that he had fallen under the “pernicious 
influence” of Shostakovich whose opera Lady Macbeth 
of the Mtsensk District had been denounced in a 
stinging article published by Pravda in 1936. Zhdanov 
was only too happy to accept Muradeli’s defence and 
called Shostakovich, as well as several other leading 
composers of the day, to appear before the Committee 
in January 1948. At that meeting Zhdanov declared, “I 
have to say that a whole series of works by contemporary 
composers are infiltrated and overloaded to such a 
degree by naturalistic sounds that one is reminded of a 
piercing road drill or a musical gas chamber”. He went 
on to publish on 14th February the notorious “Order No. 17 
of the Chief Direction in Control of Representations 
and Repertoire of the Commission in Charge of the Arts 
under the Auspices of the Council of Ministers of the 
USSR” which decreed that Soviet composers must write 
music which appealed to the masses through folk tunes, 
ideologically sound material and simple language and 
structures. Younger and less successful composers turned 
on Shostakovich in a bid to ingratiate themselves with 
the Soviet regime, one publicly stating that his music 
was the preferred listening “of nobody except foreign 

Symphony No. 10 in E minor, Op. 93
Moderato
Allegro
Allegretto
Andante – Allegro

Dmitri Shostakovich 
1 9 0 6 - 1 9 7 5



bandits and imperialists”. Shostakovich’s response was 
to carry on composing but without allowing his music 
to be heard in public. It was Stalin’s death in March 
1953 that prompted Shostakovich to release several 
substantial works including the 10th Symphony, probably 
largely written in 1951, which was eventually premièred 
in Leningrad on 17th December 1953.

Stalin’s death did not fully alleviate Shostakovich’s 
deep suspicions of the Soviet regime and he did much 
to obscure his intentions in the 10th Symphony. Soviet 
custom was to “interpret” musical works to highlight 
their “ideological message”: many of Shostakovich’s perceived 
sins had been in composing works which could not be 
interpreted along ideological lines, and he was not going 
to fall into that trap again. He remained tight-lipped 
about the exact date of the Symphony’s composition and 
subsequently denounced it himself claiming that, while 
the world saw the work as “a summing up of a tragic 
epoch”, it was merely a musical portrayal of “human 
feelings and passions”. Musicians such as Khachaturian
and Oistrakh regarded the work as a masterpiece; 
politicians dismissed it as presenting “a gloomy, 
introverted psychological outlook” at odds with current 
Soviet ideology. 

It is interesting to compare Shostakovich’s politically 
expedient self-denunciation (given in brackets) with the 
musical reality of the Symphony.

1st movement (“Written in too much of a hurry. Not 
a proper Sonata-Allegro.”) This monumental, tragic, 
movement, almost 25 minutes in length, begins in 
darkness, the cellos and basses gradually emerging 
followed by the rest of the strings who seem to be 
hesitantly searching for some sort of purposeful theme. 





The first real theme eventually comes from the clarinet 
and builds to a huge climax before subsiding to a short 
brass passage out of which the clarinet again announces 
a melody which Shostakovich had earlier used in a 
song setting words by Pushkin (What Is In My Name? ). 
An anguished flute solo follows, strings add their 
introspective reflection and, above ominously rolling 
timpani, bassoons and double basses lead off on an 
extended passage at the climax of which comes a 
terrifying brass fanfare. This fanfare is taken up by other 
sections of the orchestra and something approaching a 
huge inner battle is waged across the entire orchestra 
until, after a passage which in the words of the critic 
Robert Dearling, “illustrates the composer’s ability to 
think and write in terms of immense, cogently organised 
paragraphs over vast time scales”, it gradually subsides 
to end calmly with, again to quote Dearling, “piccolo 
tones which linger like a regretful leave-taking in 
the memory”. 

2nd movement (“A bit too short in relation to the other 
movements which are too long.”) In Solomon Volkov’s
Memoirs of Dmitri Shostakovich this biting, satirical 
scherzo movement is claimed to be a musical depiction 
of Stalin himself and, with its unfettered violence and 
savagery, it has been described as “a study in concentrated 
fury rarely equalled in music”. For the best part of five 
minutes the music rushes along like a whirlwind rarely 
moving away from a fortissimo dynamic level and ending 
with almost heart-stopping abruptness.

3rd movement (“Suffers from being drawn out in places 
and cut down too much in others.”) Quotations and 
musical symbols abound here to imply a certain 
autobiographical element. The gentle and innocuous 
violin theme at the opening gives way to the high 

SHOSTAKOVICH: Symphony No. 10 in E minor





woodwind which creates a wonderfully toy-like sound 
with an insistent tapping quality and the four-note 
figure of D-E flat-C-B (in German notation D-S-C-H – an 
abbreviation of Dmitri SCHostakovich) which crops up 
time and again, forms the movement’s climax and 
brings it to a hesitant conclusion. The theme from 
the first movement (What Is In My Name? ) makes 
an appearance while the sudden horn solo with its 
five-note theme (E-A-E-D-A) and which appears no less 
than 12 times in the movement, is a cryptic reference 
to the Azerbaijani pianist Elmira Nazirova with whom 
Shostakovich shared“an intense correspondence” during 
the Summer months of 1953. (For those interested in such 
things a combination of English and French notation 
turns these five notes into E-La-Mi-Re-A.)

4th movement (“The introduction is long-winded.”) The 
subdued introduction – which Shostakovich himself 
accepted was essential to bridge the gap between the 
philosophical 3rd movement and the exuberant finale – 
presents a plaintive oboe melody imitated by other 
woodwinds until the clarinet kicks off an energetic violin 
theme which turns into a cheerful, bustling march-like 
passage full of the kind of optimism the Soviet authorities 
expected from their composers. But that optimism is 
continually soured, most dramatically by a re-emergence 
of the “evil” 2nd movement and by manic statements of 
the D-S-C-H figure, one of which stuns the orchestra to 
momentary silence. There is a return to the cheerful mood 
and the work certainly ends happily enough but, in the 
words of one writer, “Stalin’s death offered no guarantee 
that things would get better in the Soviet Russia of 1953. 
Shostakovich may have hoped for the best, but he still 
had good reasons to fear the worst.” 

Programme notes by Marc Rochester

SHOSTAKOVICH: Symphony No. 10 in E minor
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Mr Paul Tam
Director of Marketing

Miss Sheryl Sze
Marketing Manager 
(Concert Promotions)

Ms Tiphanie Chan
Publications Editor

Mr Nick Chan
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Miss Natalie Ting
Education and Outreach Coordinator

Miss Alice Lam
Customer Service Officer 

ORCHESTRA AND OPERATIONS 
Mr Luke Shaw
Head of Orchestra and Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Vanessa Chan
Assistant Manager
(Orchestra and Operations)

Miss Christy Law
Music Administration Intern

Mr So Kan Pong
Transportation Officer (Musical Instruments)



David M. Webb
webb-site.com

Club Maestro is established for the business community and individuals who are fond of symphonic music. 
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching 
cultural life. We heartily thank the following Club Maestro members.

ClubMaestro

Mr Wilfred Ng MH, JP

In alphabetical order of company name

PLATINUM MEMBERS

DIAMOND MEMBERS

EMERALD MEMBERS

PEARL MEMBERS

Miss Aliena Wong

Mr Peter Siembab



CHAIR ENDOWMENT FUND

ANNUAL FUND

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.

The Maestro’s Chair endowed by
The Octavian Society Limited 

Y.S. Liu Foundation

 Ruby Patron
HK$10,000 – HK$29,999

Ms Vivien C C Chan

Mrs Anna Chen

Mr Cheung Ngai Sing

Mr Edwin Choy

Dr & Mrs Carl Fung

Gloss Mind Sports International Ltd

Mr & Mrs Kenneth H C Fung

Dr & Mrs Wayne Hu

Mr & Mrs Ko Ying

Dr Lee Kin Hung

Mr Lawrence Mak

Dr Mak Lai Wo

Mrs Anna Marie Peyer

Mr Peter Siembab

Mr Stephen Tan

Tin Ka Ping Foundation

Dr Tsao Yen Chow

Wang Family Foundation

Mr Wong Po Yan

Mr David Yee Kwan Yam

Gold Patron
>HK$100,000

Hsin Chong International Holdings Ltd

Kerry Holdings Ltd

Silver Patron 
HK$50,000 – HK$99,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang

Mr & Mrs Leung Lit On

 Bronze Patron 
HK$30,000 – HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

Ms Tse Chiu Ming

Jade Patron 
HK$5,000 – HK$9,999

Anonymous

Mr Barry John Buttifant

Dr Edmond Chan

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

Mr Maurice Hoo

Ms Teresa Hung

Mr & Mrs Fung Shiu Lam

Ms Li Shuen Pui Agnes

Dr John Malpas 

Dr & Mrs Pang Wing Fuk

Mr Poon Chiu Kim Raymond

The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto 

Mr Tsunehiko Taketazu 

Mr & Mrs Ivan Ting

Ms Cindy Tse 

Pearl Patron 
HK$3,000 – HK$4,999

Anonymous

Mr Chan Hung Yuen Robert

Mr Cheng Kwan Ming

Ms Eva Cheng

Mr Cheung Yiu Tong

Mr Cheung Tak Lung 

Mr Chow Ping Wah

Dr Affandy Hariman

Ms Hu Shu

Mr Toru Inaoka

Ms Liu Ying

Mr Joseph Pang

Miss Lily Poon Man Nei

Dr Paul Tat Ming Shea 

Mr Eric M S Tsang

Ms Tsang Kwai Fong

Ms Tse Wai Shun Susan

Mr Wu Chi Kong



STUDENT TICKET FUND

Gold Patron
>HK$100,000

Hang Seng Bank

Zhilan Foundation

Silver Patron
HK$50,000 – HK$99,999

Kerry Holdings Limited

Bronze Patron
HK$30,000 – HK$49,999

Mr & Mrs Alan Leong

Ruby Patron
HK$10,000 – HK$29,999

Dr & Mrs Chan Kow Tak

Mr David Chiu

Ms Doreen Lee

Dr Thomas W T Leung

Lo Kar Foon Foundation

Mr David Yee Kwan Yam

Mr & Mrs Ko Ying

Dr M T Geoffrey Yeh 

Jade Patron 
HK$5,000 – HK$9,999

Mr Ian D Boyce

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

Dr Chung See Yuen

Dr & Mrs Kwan Ka Hung

Lok Yu Kim Ching Memorial Fund

Long Hin Creative International Ltd

Mr Wong Kong Chiu

Pearl Patron
HK$3,000 – HK$4,999

Capital Well Investment Limited

Mr Chan Hung Yuen Robert

Mrs K L Chan

Ms Catherine Mo Wah Chau 

Mr Chen Chien Hua

Ms Katherine Cheung

Professor David Clarke

Mr Fok Wing Huen

Mr Alex Fung & Mrs Hanne Froseth-Fung

Mr & Mrs Phyllis & Adolf Ho

Item Industries Ltd

Mr & Mrs Henry & Angelina Lee

Dr Lee Shu Wing Ernest

Mr Leung Cheuk Yan

Mr Richard Li

Mr Lo Cheung On, Andrew

Mr Lui Wing Chiu

Mr Ray Luk

Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi

Oxford Success (Overseas) Ltd

Mr Shum Choi Sang 

Ms Ophelia Tam

Mr Tony Tsoi

Dr Dominic S W Wong, GBS,OBE,JP

Zennon & Pierre Company Limited

The Hongkong Bank Foundation 

The Hong Kong and China Gas Company Limited

EDUCATION OUTREACH SUPPORTER

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.



PAGANINI PROJECT

ENDOWMENT TRUST FUND

INSTRUMENTAL DONATION

Donated by The Ladies Committee of 
the Hong Kong Philharmonic Society

– Rare instruments donated –

• • Enrico Rocca (1902) Violin, played by Mr Cheng Li

• • Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
Third Associate Concertmaster

• • Joseph Gagliano (1788) Violin, played by 
Mr Wong Sze-hang, Second Associate Concertmaster

• • Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

– Other instruments donated in support of the 
“Instrument Upgrade and Echancement Project” – 

• • Two German Rotary Trumpets

• • A set of Wagner Tubas

• • A Flugelhorn

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group

Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Donated by Mr Patrick Wang
• • Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
• • Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
• • Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
• • Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

This project is initiated and organizated by Business for Art Foundation.



Register as our online member for free at www.hkpo.com to receive our latest news.

FEATURED CONCERT

Mad for love – Sumi Jo

27 Oct 2009 tue 8pm

HK Cultural Centre Concert Hall
HK$880 $580 $380 $280

Zhang Guoyong, conductor

Sumi Jo, soprano

Great arias from popular operas including:
Linda di Chamounix, Rinaldo, 

I puritani, Le toreador, 

The Merry Widow and 

Candide

27 Nov 2009 
fri 8pm

HK Cultural Centre Concert Hall
HK$240 $180 $140 $100

Lawrence Renes, conductor

Richard Bamping, cello

Tan Dun’s Map Concerto – a multimedia adventure 

HOT PICK

Programme

JOHN ADAMS Doctor Atomic Symphony

TAN DUN The Map, Concerto for cello, 
video and orchestra

21&22 Nov 2009 
sat 8pm • sun 3pm

HK Cultural Centre Concert Hall
HK$240 $180 $140 $100

Lawrence Renes, conductor

Kit Armstrong, piano

Swire New Generation: Kit Armstrong plays Mozart 

HOT PICK

Programme

BEETHOVEN Egmont : overture

MOZART Piano Concerto No. 17 in G, 
K. 453

TCHAIKOVSKY Symphony No. 5






