




In celebration of the 60th Anniversary of the People’s 
Republic of China, Sun Wah Foundation is honoured to 
be the sponsor of this opening performance of “Butterfly 
Lovers – A Legend Reborn”, following the success of the 
opening performance “Trey Lee + HKPO” national day 
concert sponsored by Sun Wah Group last year. 

Sun Wah Foundation is the public services arm of 
Sun Wah Group. As a responsible corporate citizen, 
Sun Wah is ever vigilant for opportunities to return the 
rewards of its own success to the community it serves. 
The Foundation covers a wide variety of public interests 
and activities including support for education, arts and 
culture, science and technology, and charity work. This 
celebration is another highlight of the Foundation in 
promoting arts and culture as well as celebrating the 
National Day.

We are very pleased to have the presence of many good 
friends and truly honoured to have Mr. Tung Chee-hwa, 
Vice-Chairman of the Chinese People’s Political Consultative 
Conference, PRC, Mr. Pang Qing-hua, Director of the 
Liaison Office of the Central people’s Government in 
HKSAR, Mr. Zhan Yong-xin, Acting Commissioner of the 
Ministry of Foreign Affairs of the PRC in HKSAR, and The 
Hon. Leung Chun-ying, the Convenor of the Non-official 
Members of the Executive Council as our Guests of Honour. 

Butterfly Lovers Concerto is celebrating its 50th birthday 
since its première in 1959. To commemorate the 
occasion, it has become the main theme for performances 
in major orchestral events in the Mainland this year. 
Tonight we are proud to present to you this Chinese 
orchestral repertoire prologued with a new and 
contemporary context by the young Chinese composer 
Huang Ruo. The Hong Kong Philharmonic Orchestra, 
together with the renowned conductor Jahja Ling and 
the violinist Xue Wei, will be a perfect match for a 
captivating performance.

I wish you all an enjoyable and memorable evening.

Dr Jonathan CHOI Koon-shum BBS, JP
Chairman of Sun Wah Group
Chairman of Sun Wah Foundation

Welcome to “Butterfly Lovers – A Legend Reborn”
A Celebration of PRC’s 60th Anniversary





Butterfly Lovers – A Legend Reborn
A Celebration of PRC’s 60th Anniversary

Programme 

HUANG RUO Still / Motion

CHEN GANG/ Butterfly Lovers Violin Concerto (1959)
HE ZHAN-HAO

– Intermission –

DVOŘÁK Symphony No. 8 in G, Op. 88

Allegro con brio

Adagio

Allegretto grazioso

Allegro ma non troppo

Jahja Ling
conductor

Xue Wei
violin

Dear patrons
For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices 
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. Wish you a very 
enjoyable evening. 

Opening performance is sponsored by 10 Oct performance is sponsored by

The 9 Oct concert is broadcast live on Radio 4 (FM Stereo 97.6 – 98.9 MHz). The programme will be repeated 
on 14 Oct (Wed) at 2 PM.



In alphabetical order of company name

M A J O R  F U N D I N G  B O D Y P R I N C I PA L PAT R O N

M A J O R  S P O N S O R S

Salute
to Our Partners
The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks 
to the below Partners for their generous sponsorship and support!





The Hong Kong Philharmonic Orchestra (HKPO) 
is one of Asia’s leading orchestras. Enriching Hong Kong’s 
cultural life for over a century, the Orchestra has grown into 
a formidable ensemble of Chinese and international talents 
in the last three decades, attracting world-class artists to 
perform on the same stage. HKPO annually touches the lives of 
200,000 music lovers through more than 150 performances. 

Under the leadership of its internationally renowned conductor 
Edo de Waart, HKPO continues to scale new heights in musical 
excellence. The continuing cycle of Mahler symphonies and 
challenging programming outside the traditional repertoire, 
have become highly anticipated events as well as musical 
milestones for the Orchestra. Beethoven’s Fidelio opera-in-
concert and Mahler’s Das Lied von der Erde are inarguably the 
major highlights of the 2009/10 season. Many great artists 
perform with the HKPO, from pianists Jean-Yves Thibaudet, 
Boris Berezovsky and Paul Lewis, violinist Sarah Chang 
to cellist Steven Isserlis. The visit of the legendary Gennadi 
Rozhdestvensky is also an event not to be missed.  

From April 2006, The Swire Group Charitable Trust became 
the Hong Kong Philharmonic’s Principal Patron, enabling 
Maestro de Waart’s artistic vision for the Orchestra to be 
realized. Swire’s sponsorship of the Hong Kong Philharmonic, 
the largest in the Orchestra’s history, supports artistic growth 
and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence 
to the widest possible public. 



HKPO stays in tune with our city by presenting the orchestra 
in unexpected venues and bringing the excitement of the 
concert experience to every home through radio and television 
broadcasts. These included, in the 2007/08 Season, the biggest 
outdoor symphonic concert of the year, Swire Symphony Under 
the Stars at Happy Valley. The Orchestra runs a comprehensive 
schools education programme, Creative Notes, bringing the 
joy of classical music to primary, secondary and special school 
kids, and once in a while, the Orchestra drops the formality of 
the classical concerts to crossover with Western and Chinese 
pop stars. 

The Orchestra also builds its reputation and raises its artistic 
standards by touring. In 2007/08 season, the Orchestra 
performed in the Shanghai Spring International Music 
Festival and the Beijing Music Festival. In 2009, the Orchestra 
undertook a major six-concert tour of China, including the 
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre 
for the Performing Arts and Shanghai Grand Theatre under 
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council 
honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and 
gaining public support in recent years. 

The Hong Kong Philharmonic Orchestra is financially supported by the 
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong 
Kong Cultural Centre





conductor

Jahja Ling

Having conducted all of the major orchestras in the US 
and prominent orchestras in Europe and Asia, Jahja Ling’s 
distinguished career as an internationally renowned 
conductor has earned him an exceptional reputation 
for musical integrity, intensity, and expressivity. He is 
in his fourth season as music director of the San Diego 
Symphony, where his work continues to receive the 
highest praise from the public and critics alike.

Since his acclaimed début with The Cleveland 
Orchestra in 1985, he has conducted the orchestra 
in 23 consecutive seasons. He was a member of the 
conducting staff of The Cleveland Orchestra for 20 years, 
from 1984 to 2005. From 1985 to 2002, he served 
as Resident Conductor, leading the orchestra in over 
400 concerts and over 550 works at Severance Hall, at 
the annual Blossom Festival, and on tour. 

Jahja Ling was named Music Director Laureate of the 
Florida Orchestra and the National Symphony Orchestra 
of Taiwan after he served as Music Director and Artistic 
Director with these respected organizations.

Acclaimed for his interpretation of works in the 
standard repertoire, he is also recognized for the 
breadth of contemporary music included in his 
programmes. In May 2000, his début performance 
with the St. Louis Symphony and cellist Yo-Yo Ma was 
featured on the ABC News programme 20/20.

Born in Jakarta, Indonesia, of Chinese descent and now a 
United States citizen, Jahja Ling began to play the piano 
at the age of four. He received his master’s degree from 
The Juilliard School in piano performance, and his Doctor 
of Musical of Arts degree from Yale University School 
of Music, where he studied conducting with Otto Werner 
Mueller. In the summer of 1980, he was awarded the 
Leonard Bernstein Conducting Fellowship at Tanglewood, 
and Bernstein became one of the most influential mentors 
in his musical life. 





violin

Xue Wei

Described as “a devastating performer, combining 
formidable technical prowess with great breadth and 
variety of expression” by The Guardian, Xue Wei won the 
silver medal at the Moscow Tchaikovsky Competition, 
the Sonata prize and Orchestra and Audience prize at 
the Carl Flesch International Violin Competition and was 
voted the LPO / Pioneer UK Young Soloist of the Year in 
1986. Born in China, Xue Wei was also the winner of 
the China National Violin Competition in 1981, the Carl 
Flesch International Violin Competition in 1982 and also 
the Japan International Music Competition in 1983. 

Xue Wei has recorded for ASV, RCA and Elite. His recent 
releases were chosen as “Record of the Month” in a 
number of publications and received high acclaims. “I 
was absolutely riveted by this performance and cannot 
recall having heard this work played so well or so 
memorably either on record or in concert.” (Classic CD – 
Tchaikovsky) “Xue Wei’s expressive power and dramatic 
conviction outshine Kennedy strongly.” (Gramophone – 
Brahms / Mendelssohn) His recording of Strauss and 
Headington Violin Concertos was nominated in the Brits 
Awards and was described by Gramophone as “played 
with panache and deep musical integrity by one of the 
outstanding violinists of our time”. 

Xue Wei started his violin study at eight, entered 
the music middle school affiliated to the Shanghai 
Conservatory at 14 and the Central Conservatory at 
19. In 1985, with the assistance of the Lord Mayor of 
London and sponsored by the Midland Bank and 
Kleinwort Benson, Xue Wei furthered his study at the 
Guildhall School of Music under the instruction of 
Yfrah Neaman. In 1989, when he was only 26, he 
became the youngest, and the first Chinese professor 
at the Royal Schools of Music. 



Still / Motion was commissioned by the Shanghai Spring 
2009 International Music Festival. Its purpose is to 
create a contemporary dialogue with the Chinese 
classic Butterfly Lovers Violin Concerto, which was written 
50 years ago and also premièred at the Shanghai Spring 
International Music Festival. This unique task has given 
me a rare opportunity to re-think the path of Chinese 
music from ancient times to the present day, and to 
consider where this path will lead in the future.

I looked back to two ancient genres, Chinese opera 
and Chinese court music, both of which are now a 
dying tradition in China. Still bears its influence from 
the Tang Dynasty court music, also known as Ya Yue
(Noble Music) in Chinese. It focuses on several static 
lines embedded in various instrumental sections. Motion, 
with a focus on rhythm, was inspired by the Broken 
Steps (Sui Bu ) rhythm in Chinese opera. Each movement 
is also built on a melodic enigma from two separate 
Chinese opera tunes: The Butterfly Lovers tune from 
Zhejiang Province’s Yue opera, as well as the Emperor’s 
Princess-Flower tune from Cantonese Opera. The music, 
through avoiding specific imagery, invites the listeners 
to use their imagination to put the fragmentized 
pieces back together to form the original inspirations. 
The piece retains the Butterfly Lovers theme and merges 
it with the Emperor’s Princess-Flower tune. Both tunes 
signify eternal love of two of the greatest stories of the 
Chinese classics.

The two sections of the piece focus on the dual 
relationship between Still and Motion in contrasting 
ways. The differences in each movement allow the 
listeners to experience how these two elements interact 
and interplay with one another. Although Still is written 
with a quiet and slow character, it generates motion 
through the shifting of notes in each static line that 
forms an expansive sound-web. The ultimate stillness 
is achieved by the minimal of movement. Motion

Still / Motion

Huang Ruo
b .  1 9 7 6



contrarily focuses on pace in the fast-moving steady 
rhythm. Although the tempo is quick and energetic, 
the pitch material moves at its own varied pace, 
differing from the speed of the rhythm. From this 
perspective, pace and rhythm both contribute to the 
duality of still and motion.

Another interesting factor of Still / Motion is the 
experience of sound. Two techniques have been 
employed; microtonal effects and dimensionalism of 
sound. The former is achieved by alternating the same 
pitch with varied intonations and articulations on the 
same instrument or different instruments. The latter, 
appearing primarily in Motion, is created by orchestration. 
The sonic motive is like a sound ball, which gets 
passed around from instrument to instrument, from 
section to section. The same pitch or group or pitches 
travels from left to right, right to left, front to back, 
back to front, or in a zigzag, bouncing back and forth, 
transforming colors along the way.

Huang Ruo
New York, 2009



Soon after the founding of the People’s Republic of China 
in 1949, there was a flourishing of new orchestras and 
conservatories designed after the Western models. The 
next two decades also saw a surge of large-scale orchestral 
works composed by Chinese composers. Some of these 
works, such as the Butterfly Lovers Violin Concerto and the 
Yellow River Piano Concerto, are often described as having 
a strong “national character”. Yet this “national character” 
really only refers to the musical style of the Han Chinese. 
Though following the formal design of a traditional Western 
classical concerto, the Butterfly Lovers Violin Concerto is 
distinctly “Chinese” in many ways. For example, sounds 
reminiscent of Yueju (Shanghainese opera) can be heard in 
the main melody, portamento techniques of huqin (the 
Chinese bowed lute) are employed in the strings, traditional 
Chinese percussion instruments – namely bangu (Chinese 
opera drum) and paiban (clappers) – are employed, and 
their characteristic rhythmic patterns also refer to Peking 
Opera and Yueju. All these are related to the nuances of 
the Chinese language, particularly the wu dialect.

The Butterfly Lovers Concerto draws on the tale of two 
lovers, Liang Shan-bo (a young man) and Zhu Ying-tai 
(a young lady). Zhu, disguised as a man, spent three years 
studying with Liang and they developed a strong affection 
for each other. Liang, however, had remained unaware of 
Zhu’s true identity and, as a consequence, had missed the 
opportunity to ask for her hand in marriage. Zhu’s father 
selected her a suitable husband, but when Liang realised 
what had happened, he died of a broken heart. On her 
wedding day, Zhu saw his grave and, distraught, killed 
herself on the spot. The dead lovers, according to legend, 
transformed into a pair of butterflies.

This single-movement concerto is written in sonata form, 
as implied by the composers themselves who mention terms 
like “exposition”, “development” and “recapitulation” in their 
preface to the score. One of the most memorable moments 

Butterfly Lovers
Violin Concerto (1959)

Chen Gang / He Zhan-hao
b .  1 9 3 5  /   b .  1 9 3 3



師有不同程度的參與，其中包括兩位作曲家的	

老師丁善德教授及該學院小提琴民族學派實驗

小組的意見，可說是「富中國社會主義特色」的	

「集體創作」成功代表作。

	

《梁祝》小提琴協奏曲自俞麗娜及沈榕先後	

灌錄了唱片後，風行中國海內外華人社群已近半

個世紀了，改編成其他樂器的版本及重錄的唱

片多不勝數。其成功地溶入了中國胡琴指法的

小提琴演奏、中國戲曲板式及鑼鼓的應用，突出	

了中國語言 (吳語) 的腔味；而十九世紀末的	

西方樂語言及宏大的西式管弦樂音響亦滿足了

中國人「現代化」及「中國強起來了」的想像。

節目介紹：余少華

is the expressive duet between Zhu (the violin) and Liang  
(the cello) in the middle of the work. 

The Concerto was commissioned by the Chinese 
government in 1959 to celebrate the 10th Anniversary of the 
People’s Republic of China. The acknowledged composers,  
He Zhan-hao and Chen Gang, were students of the  
Shanghai Conservatory of Music at the time. Recent  
scholarship has revealed that the Concerto was in fact the  
fruit of a collective effort between the two acknowledged 
composers as well as their mentors in the Conservatory. 

The Butterfly Lovers Concerto was first recorded by violinists  
Yu Li-na and Shen Rong, and has since been recorded  
many times in versions for different instruments. Because of 
the strong Han Chinese flavour in its music, its rich orchestral 
texture, and the composers’ use of a late 19th century  
European musical language, the work has, for many, become  
a musical emblem of a powerful and modernized China. 

English translation by Grace Chiang







In 1875 Dvořák applied for a state grant for “the young, 
poor and talented painters, sculptors and musicians from 
the Austrian half of the Empire”. He received the princely 
sum of 400 gold Florins, but more important was the 
support given to him by one of the judges on the awards 
panel, the composer Brahms. So impressed was Brahms 
with the music Dvořák had submitted that he wrote to 
his own publisher, Fritz Simrock of Berlin, urging him to 
sign up the young Czech composer. A contract was duly 
drawn up which gave Simrock first refusal on all Dvořák’s 
works. Songs, dances and most of all short piano pieces 
were hugely popular – in the days before the gramophone 
most people heard their music through playing it on the 
piano – and made Simrock his fortune. What Simrock 
didn’t like, because the market was small and the production 
costs high, were symphonies. 

Dvořák wrote the first of his nine symphonies in 1865 
while he was still struggling to earn a living as a viola 
player in the small 34-piece orchestra which was attached 
to the new National Theatre in Prague. He submitted it for 
a prize competition in Germany, but was unsuccessful and, 
since the German authorities never returned the score, 
Dvořák gave the work up as lost (it eventually resurfaced in 
1923). Undeterred he wrote a second symphony the same 
year, a third in 1873, a fourth in 1874 and a fifth in 1875. 
None of these was published, but with the signing of 
Simrock’s contract, he was finally able to make his name as 
a symphonist and the publication of his Sixth in 1880 
secured his international reputation in this genre. All the 
same, Simrock remained reticent about publishing symphonies 
and while he did publish both the Seventh (in 1885) and 
a revised version of the Third (in 1887), he offered a mere 
US$150 for the Eighth (in 1889) which Dvořák refused to 
accept, holding out for a much higher figure.

Symphony No. 8 in G, Op. 88
Allegro con brio
Adagio
Allegretto grazioso
Allegro ma non troppo

Antonín Dvořák
1 8 4 1 - 1 9 0 4



While the financial arguments were going the Eighth 
Symphony had already received its first performance 
in Prague (on 2nd February 1890) and subsequently in 
Vienna and London, where it was heard by the publisher 
Novello who offered a generous sum for its publication. 
It eventually appeared under the Novello imprint in 1892 
and for many years vied with the Ninth (“From the New 
World”) as Dvořák’s most popular symphony. Its blend of 
innocence, folk melody, drama and grandeur make it one 
of his most distinctive compositions and so impressed 
was the composer himself with his own originality that 
he submitted it as his Doctoral thesis to the University of 
Cambridge (which he was awarded in 1891) as well as to 
the Prague Conservatoire – formerly the Organ School – 
to which he was appointed Director also in 1891.

The first movement starts with a sombre cello melody in 
a minor key answered by a happy little flute in a major 
one, before the volume and speed increase and the 
main theme, a kind of jovial march breaks out. There is 
something very like a traditional Czech melody in the 
second movement and certainly the spirit of the Czech 
countryside seems to hover over the music; which is 
hardly surprising since Dvořák wrote the symphony while 
he was staying in the beautiful village of Vysok surrounded 
by rolling hills and richly-scented pine forests. There is 
even a typically rustic peasant dance in the middle of this 
otherwise tranquil movement. The gentle dance which 
starts the third movement is far more refined, while the 
charming and delightful central section is a particularly fine 
melody which Dvořák had used in his opera The Stubborn 
Lovers. A more extrovert dance pops up just before the 
movement gives way to the Finale, which is built around 
the traditional Czech dance, the Furiant. 

Programme notes by Marc Rochester







Edo de Waart

Artistic Director & Chief Conductor

Maestro’s Chair – endowed by

The Octavian Society & Y.S. Liu Foundation
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Hong Kong Philharmonic Orchestra

First
Violins

Second
Violins

John Harding
Concertmaster

Leung Kin-fung

First Associate
Concertmaster

Wong Sze-hang

Second Associate
Concertmaster

Zhu Bei 

Third Associate
Concertmaster

Mao Hua Cheng Li Ba Wenjing Gui Li

Long Xi Mao Yiguo Rachael Mellado Ni Lan

Wang Liang Christine Wong
Kar-yee

Zhang Xi

Fan Ting Leslie Ryang
Moon-sun

Katrina Rafferty-Ma Miyaka Suzuki

Tomoko Tanaka Mao Cheng Chi-man Ricardo de Mello Fang Jie

Gallant Ho Ka-chun Russell Kan Wang-to Mo Kwok-fai Martin Poon
Ting-leung

Zhou Tengfei

Xu Heng



Richard Bamping Fang Xiaomu

Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Yan Ethan Heath

William Lane Pak Ming Sun Bin Wang Jun
*
* Fan Xing

Principal

Acting Principal

Co-Principal

Assistant Principal

*

* Fellows of The Robert H.N. Ho Family Foundation
Orchestral Fellowship Scheme

Violas

Double
Basses

Cellos

Chen Yi-chun Anna Kwan Ton-an Chan Ngat Chau

Cheung Ming-yuen Timothy Frank Li Ming-lu Yalin Song
*
* Li Cheng

Jeffrey Lehmberg

Philip Powell

Jiang Xinlai Feng Rong Samuel Ferrer

George Lomdaridze Jonathan Van Dyke

Dora Lam

Alisa Yan Yuqing
*
* Ke Xue

*
* Liu Fang-xi

*
* Wang Yue

Second
Violins

*
*Zhang Shu-ying



Bass
Trombone

Flutes

Oboes

Bassoons

Clarinets

Horns

Trumpets

Percussion

Megan Sterling

Hong Kong Philharmonic Orchestra

Olivier Nowak

Michael Wilson Ruth Bull

Mark Vines Lisa Rogers Chow Chi-chung

Andrew Simon John Schertle

Kam Shui Vance Lee

Natalie Lewis

Jonathan Clarke Jarod Vermette Maciek Walicki

Michael Priddy Paul Luxenberg

Shaun Tilburg Raymond Leung
Wai-wa

Sophia Woo 
Shuk-fai

Christopher Sidenius

James Boznos

Shirley Ip

Cor Anglais

Bass
Clarinet

Contra
Bassoon

Piccolo

Christopher Chen

Michael Campbell

Adam Treverton Jones

Linda Stuckey 

Tuba

Trombones

Harp

Timpani

Keyboard

Extra players

Homer Lee Siu-lam Marc Gelfo

Christopher Moyse Douglas Waterston

Percussion

Chau Chin-tung#

Guest Principal Viola

Andrew Ling With kind permission of the HK Sinfonietta
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Established in 1998, Club Maestro is an exclusive corporate club for the business community. It aims at the 
long-term development of the Hong Kong Philharmonic Orchestra and at enrichching citizens’ cultural lives and 
sense of enjoyment. We heartily thank the following Club Masestro membrs.

ClubMaestro

Mr Wilfred Ng MH, JP
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Miss Aliena Wong



CHAIR ENDOWMENT FUND

ANNUAL FUND

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.

The Maestro’s Chair endowed by
The Octavian Society Limited 

Y.S. Liu Foundation
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Mr Barry John Buttifant

Dr Edmond Chan

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

Mr Maurice Hoo

Ms Teresa Hung

Mr & Mrs Fung Shiu Lam

Ms Li Shuen Pui Agnes

Dr John Malpas 

Dr & Mrs Pang Wing Fuk

Mr Poon Chiu Kim Raymond

The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto 

Mr Tsunehiko Taketazu 

Mr & Mrs Ivan Ting

Ms Cindy Tse 

Pearl Patron 
HK$3,000 – HK$4,999

Anonymous

Mr Chan Hung Yuen Robert

Mr Cheng Kwan Ming

Ms Eva Cheng

Mr Cheung Yiu Tong

Mr Cheung Tak Lung 

Mr Chow Ping Wah

Dr Affandy Hariman 

Ms Hu Shu

Mr Toru Inaoka

Ms Liu Ying

Mr Joseph Pang

Dr Paul Tat Ming Shea 

Mr Eric M S Tsang

Ms Tsang Kwai Fong

Ms Tse Wai Shun Susan

Mr Wu Chi Kong



STUDENT TICKET FUND

Gold Patron
>HK$100,000

Hang Seng Bank

Zhilan Foundation

Silver Patron
HK$50,000 – HK$99,999

Kerry Holdings Limited

Bronze Patron
HK$30,000 – HK$49,999

Mr & Mrs Alan Leong

Ruby Patron
HK$10,000 – HK$29,999

Dr & Mrs Chan Kow Tak

Mr David Chiu

Ms Doreen Lee

Dr Thomas W T Leung

Lo Kar Foon Foundation

Mr David Yee Kwan Yam

Mr & Mrs Ko Ying

Dr M T Geoffrey Yeh 

Jade Patron 
HK$5,000 – HK$9,999

Mr Ian D Boyce

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

Dr Chung See Yuen

Dr & Mrs Kwan Ka Hung

Lok Yu Kim Ching Memorial Fund

Long Hin Creative International Ltd

Mr Wong Kong Chiu

Pearl Patron
HK$3,000 – HK$4,999

Capital Well Investment Limited

Mr Chan Hung Yuen Robert

Mrs K L Chan

Ms Catherine Mo Wah Chau 

Mr Chen Chien Hua

Ms Katherine Cheung

Professor David Clarke

Mr Fok Wing Huen

Mr Alex Fung & Mrs Hanne Froseth-Fung

Mr & Mrs Phyllis & Adolf Ho

Item Industries Ltd

Mr & Mrs Henry & Angelina Lee

Dr Lee Shu Wing Ernest

Mr Leung Cheuk Yan

Mr Richard Li

Mr Lo Cheung On, Andrew

Mr Lui Wing Chiu

Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi

Mr Shum Choi Sang 

Ms Ophelia Tam

Mr Tony Tsoi

Dr Dominic S W Wong, GBS,OBE,JP

Zennon & Pierre Company Limited

The Hongkong Bank Foundation 

The Hong Kong and China Gas Company Limited

EDUCATION OUTREACH SUPPORTER

Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.



PAGANINI PROJECT

ENDOWMENT TRUST FUND

INSTRUMENTAL DONATION

Donated by The Ladies Committee of 
the Hong Kong Philharmonic Society

– Rare instruments donated –

• • Enrico Rocca (1902) Violin, played by Mr Cheng Li

• • Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
Third Associate Concertmaster

• • Joseph Gagliano (1788) Violin, played by 
Mr Wong Sze-hang, Second Associate Concertmaster

• • Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

– Other instruments donated in support of the 
“Instrument Upgrade and Echancement Project” – 

• • Two German Rotary Trumpets

• • A set of Wagner Tubas

• • A Flugelhorn

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group

Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Donated by Mr Patrick Wang
• • Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
• • Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
• • Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
• • Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

This project is initiated and organizated by Business for Art Foundation.



Register as our online member for free at www.hkpo.com to receive our latest news.

FEATURED CONCERT

Bravo! Broadway & Hollywood

16&17 Oct 2009 Fri & Sat 8PM

Queen Elizabeth Stadium
HK$280 $200 $140 $100

Stuart Malina, conductor
broadway singers

Anne Runolfsson
Gary Mauer
Doug LaBrecque

Great songs from Broadway and Hollywood including:
Over the Rainbow (Wizard of Oz), Circle of Life (Lion King),
My Heart Will Go On (Titanic), Maria (West Side Story),
Bring Him Home (Les Misérables), Why God Why (Miss Saigon), 
Music of the Night and Phantom of the Opera (Phantom of 
the Opera) etc.

Opening performance is sponsored by HSBC Insurance

27 Oct 2009 tue 8PM

HK Cultural Centre Concert Hall
HK$880 $580 $380 $280

Zhang Guoyong, conductor

Sumi Jo, soprano

Mad for love – Sumi Jo 

HOT PICK

Programme

BEETHOVEN Violin Concerto

SHOSTAKOVICH Symphony No. 10

22&24 Oct 2009 thu & sat 8PM

HK Cultural Centre Concert Hall
HK$420 $320 $220 $160

Gennadi Rozhdestvensky, conductor

Sasha Rozhdestvensky, violin

HOT PICK

Great arias from popular operas 
including:

Linda di Chamounix, 
Rinaldo, 
I puritani, 
Le toreador, 
The Merry Widow and 
Candide

Swire Maestro: Rozhdestvensky, the Maestro






