ﬁ % % gz % @ EEBB) Principal Patron

HONG KONG
PHILHARMONIC ORCHESTRA E SWIRE

serenading mozart

——— | I
=TLT
B3 E 85 Kolja Blacher returns

B35 B H B B) 0PENING PERFORMANCE IS SPONSORED BY
o
s
SN i 5
FRoHRE o
THE OPEN UNIVERSITY ANNIVERSARY
OF HONG KONG b R

BiE

Kolja Blacher
ER/NIRE
director/violin

pHOTO Priska Ketterer

2&3

1012009

Fri & Sat 8 PM

EEXEESRE
HK City Hall Concert Hall

Ml RER EA

“Music fathoms the sky”

HERHXEHE

OPENING PERFORMANCE IS St

4

UPPORTED BY

CEEL T RT 2 g

BMBERABERE

Edo de Waart

artistic director & chief conductor

FRERLMETERNTHERGES - FRERELEMAT AR OB

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre



BaCH %Ilﬂﬂ ‘5’&’ Gonwr M in: BENGE

Mariin® Selmer /ly €

@ EMERSON’

¢

fermarig Musses

saezey R

51 P o VR B Bl 25 R S

= EEER | 2009ETHIE E2000E1 250 E “HEEERRSH
@ M it TREMABRA DG TN 2186 9277
PARSONS MUSIC

ot
MRERG20657078 WEAHARE25061383 ol 182 — 52265 7882 W pecaondisic o

(ENszzeds CED st (DR 2 «€(D7 & t@Da  \e2@Ds # & (TDREARS
(% BEEGl Tl ELLI T RE MEusbi 18+ SNEEA N+ ireaLlr #.E LR R: 21 N B>
CGDheinueEsanCEDE £ 10D 2 s @RI 0



JOIN NOW

e B

5 % 8

CLUBBravo

www.hkpo.com/bravoy




NP
THE OPEN UNIVERSITY
OF HONG KONG

ANNIVERSARY
bR R B

Quali!y University Education— "8ing ahead with innovation and ﬂ”ibmw
Eauy moED

G et 8

ears o ﬂwwa@éw/e %lewémn

ERARRERERE—DRNERSEAANAE  —HH
NEE TEEEE) MAEHEE - B— U/ NWEAIRES > AF
RERFECEEHBCAETEES  RABETHER TR
HE2E Fh %Ai%@ﬁ%ﬁﬁ%ﬁ%ﬁt%@’{AE
FahECT NS  MGRLEM - WENHEFEE

ARAS—EREmEEL G & REZENF R ALt
(BFRIZ B /< 2 (R > B R A LAERRE - =00~
El o A2 AR ERERE  AEFSTHMERC  RME
SITERE - A AR KRR R 2 LR LS R
BIRE » Rplle \ TRt S e -

{ER—FTECH AR ~ R AR EE & MR LM - AR
ENEATIRARZR « REGHEAEC) BB S Wi - EIERM LA
BEMNESHEAEN - REEE RHEABEN TR
THFRE -

BoN  RETAHRREERRYEATR » BRGRERE L2
AER CEEREH) BEEREE - ERGHEET @’%r
HHEEEF o

www.ouhk.edu.hk

The OUHK has been serving the learning community for 20 years since its
inception in 1989. A firm believer in Education for All, the OUHK is the
only open and distance learning university in Hong Kong. It has offered
high quality and flexible further education opportunities for more than
150,000 people from a variety of backgrounds and age groups. To date,
the University has presented more than 57,000 graduates in Hong Kong.

More than 190 programmes and 600 courses are now on offer. Since
2001, the University has introduced full-time face-to-face programmes to
provide more study options for young learners. Besides, part-time
face-to-face and fully online programmes have been made available to
give learners more choices.

As an innovator in educational delivery with a mission to open the doors
of learning, the OUHK is always planning for the future. The University is
committed to develop blended learning, which incorporates the strengths
of face-to-face, distance and online education, to offer greater flexibility

and personalization to aspiring learners.

The University has also dedicated itself to broadening public
access to its learning resources, such as the free online
courseware and Open for Learning educational
TV programmes, which have helped
promote open education and
lifelong learning.
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Symphony No. 41 in C, K.551 Jupiter
Allegro vivace

Andante cantabile

Menuetto: Allegretto

Molto allegro

Violin Concerto in D minor

Im kraftigen, nicht zu schnellen Tempo
Langsam

Lebhaft, doch nicht schnell

— Intermission —

Serenade for Strings in C, op. 48
Piece in form of a Sonatina
Waltz

Elegy
Finale
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. Wish you a very

enjoyable evening.
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPQ, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of the
concert experience to every home through radio and television
broadcasts. These included, in the 2007/08 Season, the biggest
outdoor symphonic concert of the year, Swire Symphony Under
the Stars at Happy Valley. The Orchestra runs a comprehensive
schools education programme, Creative Notes, bringing the
joy of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing's National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. %

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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Born in Berlin, Kolja Blacher was accepted for study
with Dorothy Delay at the Juilliard School of Music
in New York as a fifteen-year-old. He subsequently
completed his studies with Sador Végh in Salzburg
before embarking on a remarkable career as a solo
violinist. He has been a professor for violin and chamber
music at the Hochschule fir Musik in Hamburg since
October 1999. From spring 2009, he becomes a professor
at the Hochschule fiir Musik Hanns Eisler in Berlin.

Kolja Blacher has appeared as soloist with major
orchestras, including the Philharmonic Orchestras
of Berlin, Oslo, St. Petersburg and Munich, the
Gewandhausorchester Leipzig and the Mahler Chamber
Orchestra (MCO) among others. He has collaborated
with leading conductors such as Claudio Abbado, Daniel
Barenboim, Alan Gilbert, Daniel Harding, Vladimir
Jurovski, Mariss Jansons and Kent Nagano. Recently,
he has played with the Tokyo Philharmonic Orchestra in
Schoenberg’s violin concerto at the Suntory Hall and has
appeared in several chamber music concerts in Japan.
He has also performed the triple concerto with Clemens
Hagen and Kirill Gerstein in Madrid, Vienna, Salzburg
and Bremen.

Kolja Blacher has discovered his passion for performing both
as a conductor and soloist and has appeared in this
twofold capacity with such distinguished orchestras as,
the Stuttgarter Kammerorchester, the Kioi Sinfonietta in
Tokyo (Brahms Violin Concerto), the Melbourne Symphony
Orchestra and the Hamburg Symphonic Orchestra.

Recently, Blacher has recorded an album of Weill and
Hindemith concertos with the MCO and Claudio Abbado.
In 2007, he won the German Record Critics' Award
(Quarterly Critics” Choice) by his Hanssler recording of
sonatas by Shostakovich and Mieczyslaw Weinberg. His
recording of Stravinsky and Alban Berg’s concertos with
the MCO under Claudio Abbado was also a German
Record Critics" award-winning album and was awarded
the Diapason d'or.

Kolja Blacher plays the “Tritton" Stradivari violin from 1730,
on generous loan to him from Ms. Kimiko Powers, #
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Symphony No. 41 in C, K.551 Jupiter
Allegro vivace

Andante cantabile

Menuetto: Allegretto

Molto allegro

Mozart had arrived in Vienna in 1781 believing that the city
held the key to his dreams of fame, fortune and happiness.
And for a time that seemed to be the case. He married a
wife whom he adored (although her personal slovenliness
and total inability to organise a family house meant that
their marriage was far from ideal), he fathered his first
children (two sons, Raimund Leopold who died aged
two months, and Carl Thomas who survived his father by
almost 70 years), he became a Freemason and he was
in such demand as a teacher that he could command
substantial fees. Concerts he gave in the city were hugely
successful and his music widely admired: as he wrote
following one concert; “What pleased me most was that
His Majesty the Emperor was present. And how delighted
he was, and how loudly he applauded me. It is his custom
to send the money to the box office before he enters the
theatre, otherwise | could justly have expected much more.”
And on top of all that he had achieved his real ambition; to
write successful operas. The 10 operas he composed while
living in Vienna include several of the most successful and
popular operas of all time. But by 1788 it had all begun to
go sour. His health was deteriorating rapidly (as was that
of his wife), his music had begun to fall out of fashion with
Viennese audiences, and his latest opera, Don Giovanni,
introduced with huge acclaim in Prague the previous year,
was a financial failure at its Vienna premiere. Suddenly
Mozart was faced with crippling debts and an uncertain
future. In a desperate bid to generate extra income he
wrote what were to be his last three symphonies, numbers
39,40 and 41.

The composition of Mozart's last three symphonies
represents one of the most astonishing examples of rapid
artistic creation in all musical history. On 18" June the
family moved to a new house on the outskirts of the city.
He started work on the 39" Symphony almost immediately,
completing it on 26" June, the 40™ followed a month later
and, according to the catalogue of his own compositions
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which he himself compiled, Mozart completed his
41 Symphony in Vienna on 10 August 1788.

The title Jupiter was not Mozart's. His son suggested to the
English publisher, Vincent Novello, that it had been coined
by the London impresario, Salomon, but the first actual
evidence of the title being associated with the work came
in a concert programme for the Edinburgh Festival held in
October 1819, in which it was described as the “Jupiter
Symphony”. It is thought that a German-born composer
of piano studies, J B Cramer, first suggested the name. He
wasn't thinking of the planet but of the Roman God who
was associated with thunder and thunderbolts.

With prominent roles given to trumpets and drums, the
Symphony certainly has a certain ceremonial character and
its first movement opens with a dramatic gesture, unlike
anything else in Mozart's symphonies. Sudden outbursts —
the musical equivalents of bolts of lightning — are a
prominent feature throughout. The enchanting second
movement has nothing remotely angry or thundery about it,
a fact reinforced by its scoring for muted strings. Instead it is
a gentle, lyrical and immensely endearing melody pointing
to Mozart's love of writing for the human voice. Even
more unambiguously cheerful is the following movement,
a typically Viennese Minuet. The four-note theme which
begins the finale, and on which most of the music of
the movement is based, had a special place in Mozart's
music; he used it in several other works including at least
two earlier symphonies. It can be traced back to Bach's
Art of Fugue which Mozart both knew and admired,
and certainly this movement contains some of the most
contrapuntally complex music Mozart ever wrote which,
as much as any thing else, gives it a sense of power and
strength. This, reinforced by sudden bursts of thunder
from the timpani and lightning flashes from the violins, is
fully in keeping with the name Jupiter. #
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Robert Schumann
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Violin Concerto in D minor

Im kraftigen, nicht zu schnellen Tempo
Langsam

Lebhaft, doch nicht schnell

Schumann was first and foremost a pianist, and when
a degenerative medical condition rendered his right
hand paralysed he gave up playing the instrument and
began composing for it. For the first 10 years of his
composing career he wrote only for the piano and of almost
150 published works less than 20 do not involve the piano
in some way or another; and it might be said that these are
among Schumann’s weaker compositions. That is certainly
the case with the Violin Concerto which was the last major
piece on which Schumann worked; he completed it on
319 QOctober 1853. As the critic of The Guardian, Andrew
Clements, has written; “Even Schumann fans (of whom I'd
count myself one) wouldn't claim that the Concerto is one
of his great achievements. In fact, arguably it's his weakest
large-scale work, composed very near the end of his life
when his mental faculties were already in sharp decline”.
His widow, Clara, clearly subscribed to that view and
suppressed the manuscript, while Joseph Joachim, for whom
the work was written, was equally dismissive of the work,
describing it as showing “a certain exhaustion, which
attempts to wring out the last resources of spiritual energy,
although certain individual passages bear witness to the
deep feelings of the creative artist”. He deposited his copy
of the manuscript in the Prussian State Library in Berlin,
stipulating in his will that it should be not be put into
the public domain until a century had passed after
Schumann’s death.

Events then took a turn on the weird side. In March 1933
two sisters, Jelly d'Aranyi and Adila Fachiri (who were
not only Joachim's grand-nieces but also accomplished
violinists), attended a London séance and were directed
by the spirit voice of Robert Schumann to root out and
perform an unpublished work of his of which neither
claimed to have any prior knowledge. Doppel-Schumann
did not provide those at the séance with the manuscript's
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location, but the spirit of Joachim (who had died in 1907)
put in a timely appearance and provided the necessary
information. Possibly unwilling to undertake the journey
from London to Berlin on the strength of a couple of spirit
voices, especially at a time when the political situation in
Germany was taking a decidedly unsavoury turn, the sisters
did nothing themselves beyond advising the publishers,
Schotts, of the work’s whereabouts. However, it was as
a direct result of the political situation in Germany that
Schumann’s Violin Concerto was brought into the public
domain. Having banned the immensely popular Violin
Concerto of Mendelssohn on the grounds of the composer’s
Jewish origins, the Nazis facilitated the resurrection of
the Schumann as a suitably “Aryan” alternative, and,
despite Jelly d'Arényi's last-minute intervention claiming
that Schumann (in spirit form) had promised her the
premiere, the work was given its first performance by
Georg Kulenkampff in Berlin on 26" November 1937.

Yehudi Menuhin, who gave the work’s American premiére
a matter of weeks after the Berlin premiére, considered the
Concerto the "missing link” in the development of the violin
concerto repertoire during the 19™ century. But it follows
the conventional three-movement form perfected during
the Classical era and, far from the passionate language
of later Romantic works in the genre, is more restrained
and dlassical in style. The first movement is conceived
along rather more symphonic than concerto lines, with a
powerful opening theme which dominates the proceedings,
and although the violin's role is technically demanding,
the absence of virtuoso display is highlighted by the
omission of a cadenza. There then follows an intensely
lyrical intermezzo which passes, without a break, into
the energetic finale which is very much in the manner of
a polonaise. %
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Serenade for Strings in C, Op. 48
Piece in form of a Sonatina
Waltz

Elegy
Finale

On 21t September 1880 Tchaikovsky settled down to
compose a new symphony. His Fourth, premiéred almost
two-and-a half years before, had met with a somewhat
lukewarm response, but other works were turning
Tchaikovsky into a widely-respected and admired
composer and, clearly, he felt the time had come to try
his hand at another symphony. A few days into the new
work, Tchaikovsky decided it might be better to turn it
into a string quartet but, in the event, it turned out to be
a cross between the two. As he wrote to his publisher, “I
have accidentally written a Serenade for string orchestra”,
and in the score added the advice to those intending to
perform it; “The larger the string orchestra, the better will
the composer’s desires be fulfilled.” It was completed on
4" November and was one of Tchaikovsky's fondest
creations; "I wrote it from inner compulsion. This is a
piece from the heart and so, | venture to say, it does not
lack artistic worth.” Its public premiere in St. Petersburg
on 30" October 1881 (it had been given a private
performance in Moscow 10 months earlier) was such a
success that the second movement had to be repeated
immediately. The Serenade for Strings, one of only two
works Tchaikovsky ever wrote for string orchestra, has
remained among his most popular works.

The Serenade is a tribute to the musical world of the
18" century and in particular to his great musical hero,
Mozart. He described the opening movement as “my
homage to Mozart; it is intended to be in imitation of his
style and | should be delighted if | thought | had in any
way approached my model.” Aurally, at least, there is
little hint of Mozart here, although the slow and stately
introduction (which reappears both at the end of this
movement and at the very end of the work) has a
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decidedly archaic quality. This gives way to a powerful,
yearning theme which develops a certain dancing
momentum before, following the customary course of
the sonatina form indicated by the movement's title, a
brisker, lighter, contrasting theme is announced in the
shape of a pattering fugue. Elements of the yearning
theme appear and the two ideas build up to a climax
before the movement closes as it began.

What follows is also firmly rooted in the elegance of
18" century Vienna and is one of Tchaikovsky's most
graceful and charming waltzes. Four hymn-like phrases,
each beginning with the same upward scale but each
ending differently, announce the start of the Elegy then,
over a pizzicato accompaniment, the violins tun these
hymn-like phrases into a richly soaring melody with cellos
joining them in a duet of increasing passion and intensity.
This subsides and it is the turn of the violas to give the
soaring theme with the violins adding touches of a
descant. The hymn-like phrases reappear to bring the
movement to a somewhat subdued close.

With the Finale we seem not only to have forgotten all
about Mozart, but about 18th century Vienna as well. It
begins gently with the gradual emergence of a theme
originating from a song sung by barge-pullers on the
tow-paths of the great River Volga near Nizhni-Novgorod.
This breaks into a boisterous dance based on another
authentic Russian melody, a Moscow street song, and
despite the eventual re-emergence of the stately theme
with which the work began, the infectious high spirits of
the movement continue to the very end.”

Programme notes by Marc Rochester
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See the athletic side of our musicians! This month, the HK
Philharmonic foothall team is going to have a match with
the visiting musicians from the Sydney Symphony Orches-
tra. If you are also a football fan and have your own team,
challenge us 1o a game by emailing to comments@hkpo.com
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The orchestral adventure of
Perry So and the APA students

9R208 « BETRER LA RN E EWE TP LR
FEREREER | SEEBUREe (M) @ Sl Mﬁ
-’ﬁlﬁﬁ-"mﬂ (ERARFRER)  FUES - HEHARE
L B R AR - A RENNRESE BN
r’-’-iﬁ-" BERRD - ENERNERRRBRAE
Hz-NRNERESBHToRE -

FREEEE - FERE ElhcabookE N "'r"?-i"l'F ﬁih"
FiEAEEAMES AEGERETERR— A0S
B

Perry 5o conducted the combined orchestra of musicians
from the HK Philharmonic and students from the
Academy of Performing Arts on 20 Sep in Stravinsky's
Firebird: suite and Wagner's Tristan und lsolde - an
orchestral passion. He was proud of the achievements by
the students. “They worked extremely hard for this
concert and the effort really showed,” he said, "there's
something special about working with students closer to
my age, that it felt like a close collaboration.” He ako
expressed great excitement to have conducted Wagner's
Tristan und lsolde, a monumental orchestral work,

After the concert, a fan left a facebook message to Perry
saying that she has skipped her lesson to hear his
Wagner. It seems that Perry has already emenged as a
classical music idol for the nevw generation. o |

RREENER

We're listening!
ENREANN - GREANE - HNE skl
ENLAREL - ANSRER -
R Ecommants@hlopo.com B 1S BB

BEMEEEEERERCER B‘Ei‘ll‘

Thank you fpr coming 1o our '{l'.l'l i




@ F:—58

MUSIC Celebrations
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Prof John C 'Y Leong,
President of OQUHK,
presented a souvenir to
Ms Angela Hui, Director
of Development of HKPO
and the fellows
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Celebrate the important moments with enchanting music! HKPO concerts will season your anniversaries
with delightful tunes.

Celebrating its 20™ anniversary, with the support from Lam Kin Chung Morning Sun Charity Fund, the Open
University of Hong Kong sponsors the concert “Serenading Mozart: Kolja Blacher Returns” on 2 October as one
of the highlights of the celebrations and a re-union for the University's

alumni, staff and stake-holders. Earlier in May, four fellows from HKPO
under The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme gave a lunch-time concert at the University with an aim to
promote classical music to a broader community.

#8844 Sponsorship Opportunities ”
E:E Tel: 2721 2030 >
5 J‘ff"ﬁ"} . £
Z#) Email: development@hkpo.com
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Lunch-time concert by The Robert H. N. Ho Family Foundation Orchestral Fellows
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Established in 1998, Club Maestro is an exclusive corporate club for the business community. It aims at the
long-term development of the Hong Kong Philharmonic Orchestra and at enrichching citizens’ cultural lives and
sense of enjoyment. We heartily thank the following Club Masestro membrs.
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Thank You for Your Support
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The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.
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E R BPR2AF Kerry Holdings Ltd

SRETE{LEE Mr & Mrs Lowell & Phyllis Chang
R 2UZ 4B Mr & Mrs Leung Lit On

AL EEB) A Ruby Patron 5 EE) A Jade Patron

HK$10,000 — HK$29,999 HK$5,000 — HK$9,999
BREFIB Z £ Ms Vivien C C Chan /B K Anonymous

Mrs Anna Chen Mr Barry John Buttifant

Mr Cheung Ngai Sing FRfxZEE 4 Dr Edmond Chan
EEMEFR ST Mr Edwin Choy REBRERARFYZE

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
BAIL 4 54 Mr Maurice Hoo

RS EEEEH Ms Teresa Hung
HBIBRSEEE R A Mr & Mrs Fung Shiu Lam
Ms Li Shuen Pui Agnes

Dr & Mrs Carl Fung

B EHETEE Mr & Mrs Kenneth H C Fung
BAGELIF B4 ] K A Dr & Mrs Wayne Hu
= B 7L Mr & Mrs Ko Ying
Z{EIREEHE Dr Lee Kin Hung
EFRRBASE A Mr Lawrence Mak
HEAEEE Dr Mak Lai Wo

Mrs Anna Marie Peyer

BRE 3L S Mr Stephen Tan

A TE £ S Tin Ka Ping Foundation
EIEMEELE DrTsao Yen Chow
STEEFEZZE S Wang Family Foundation Mr Tsunehiko Taketazu
IR MrWong Po Yan T RIZAL{E Mr & Mrs Ivan Ting

{E85E %24 Mr David Yee Kwan Yam Ms Cindy Tse

Dr John Malpas

FIKIREEE R R A Dr & Mrs PangWing Fuk
SERB SIS 4 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

#AE & Bh A Bronze Patron
HK$30,000 — HK$49,999

Mr David Fried
Mr Fred William Scholle
HiEBAZz + Ms Tse Chiu Ming

BEERE Bh A Pearl Patron
HK$3,000 — HK$4,999

B Anonymous

BRIBIE 54 Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming
#R2=$525 L Ms Eva Cheng
SRFBZE S 4 Mr Cheung Yiu Tong
SRAEFE S Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

Ms Hu Shu

Mr Toru Inacka

Ms Liu Ying

Mr Joseph Pang

SXEEBABEAE Dr Paul Tat Ming Shea
B4 A Mr Eric M S Tsang

Ms Tsang Kwai Fong

A 22+ Ms Tse Wai Shun Susan
#ARKMEI %2 MrWu Chi Kong
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Thank You for Your Support

ERERHEELAUATEAREBERAOALIREHRHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

BE S 3k 4 STUDENT TICKET FUND

£ EEB)A Gold Patron
>HK$100,000

184 4R 4T Hang Seng Bank
ZBE L 7hilan Foundation

SR EEB A Silver Patron
HK$50,000 — HK$99,999

EEERAERAT
Kerry Holdings Limited

#i%=Z B A Bronze Patron
HK$30,000 — HK$49,999

R REALRE Mr & Mrs Alan Leong

AL EEBIA Ruby Patron
HKS 10,000  HK$29,999

BR3R{EEEHE )2 5K A Dr & Mrs Chan Kow Tak
Mr David Chiu

ZZEF L+ Ms Doreen Lee

REBFEEE DrThomas W T Leung
ERFEEZES Lo Kar Foon Foundation
1E55E 54 Mr David Yee Kwan Yam

S EE{L{E Mr & Mrs Ko Ying

EHIBE L DrMT Geoffrey Yeh

3522 EBh A Jade Patron
HK$5,000 — HK$9,999

Mr lan D Boyce

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

5 2 REE4E Dr Chung See Yuen
BARIEEEE K KA Dr& Mrs Kwan Ka Hung

RRABLSESE
Lok Yu Kim Ching Memorial Fund

BASTRIZEFR AR A

Long Hin Creative International Ltd
Mr Wong Kong Chiu

BAERE Bh A Pearl Patron
HK$3,000 — HK$4,999

Capital Well Investment Limited

BRIBIE 554 Mr Chan Hung Yuen Robert
Mrs K L Chan

AHEZE L+ Ms Catherine Mo Wah Chau
BREEZEESE4E Mr Chen Chien Hua

Ms Katherine Cheung

T RIEHIR Professor David Clarke
EFBIB 4 MrFok Wing Huen

BRERERSEERLZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

AR R ER AR
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z KA ARAE Mr & Mrs Henry & Angelina Lee
Z15E8 T Dr Lee Shu Wing Ernest
Mr Leung Cheuk Yan

Mr Richard Li

Mr Lo Cheung On, Andrew

B KBRS 4E Mr Lui Wing Chiu
BHERK S 4 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
7 & S 4 Mr Shum Choi Sang
Ms Ophelia Tam

ERE LA MrTony Tsoi
=HEFEEL

Dr Dominic S W Wong, GBS,OBE,JP
BYARITERAF

Zennon & Pierre Company Limited

FH ¥ H & By B W EDUCATION OUTREACH SUPPORTER

EZRTT

ZZHE 2 The Hongkong Bank Foundation

BB hEH KA AT The Hong Kong and China Gas Company Limited




% B 3£ 4 ENDOWMENT TRUST FUND

ERBESERERGTES ELRTEEES EERLH

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TEHEIRAT TRMARDE EREREEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

BHESHR-NAN=FHU LEBEBIB UMY o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

¥ 2% jE % PAGANINI PROJECT

TR A B
Xg - HEHU07)VNMEE -

RS A 18

7%3A - FHI(c.1800)/MEE -
B EA e

%2 - RE(1991)KIRE - BIRBIRAEGH

S8 - EELTUE B
REE - BE910)MRE - lRF/MAES

MEHEPAFMEAER

HESTEEM

Donated by Mr Patrick Wang
Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

WEtEIh [HEES | HERAM o This project is initiated and organizated by Business for Art Foundation.

4 MM INSTRUMENTAL DONATION

ERERHERLE Bl

el o ZE%4:E -

ZiE - BF(1902)/MEE - RN ALEFA
% - OFH - #EH(1866)/ MNEERE=RIER
KREENBER

KNE - MEDWA788)/MEREME—GIER
FRELEEFR
& - ZRER
HEREEEFER

RET S E(1736)/ MEE

AXFMREAREERZETE ] MIRE 2 Hges -

REREER N ERX
BREERMAIECE
gﬁ% bzi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Rare instruments donated —

Enrico Rocca (1902) Violin, played by Mr Cheng Li

Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by
Mr Wong Sze-hang, Second Associate Concertmaster

Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn




=2 # 9+ FEATURED CONCERT

R — F i

Butterfly Lovers - A Legend Reborn
9&10 Oct 2009 Fri & sat 8PM

EB LR OTHE

HK Cultural Centre Concert Hall

HK$300 $220 $160 $100

MR . 1xim
Jahja Ling, conductor

REfE o hp=
Xue Wal, violin

#iE Programme

='E REFH (F—ERRETE)
HUANG RUO Still / Motion

IR 8 /1] o5 =% CRHY MMREH R

CHEN/HE Butterfly Lovers \/iolin Concerto
BRI ENRE

DVORAK Symphony No. 8

ESEHEY  HESEESE

Opening performance is sponsored by Sunwah Foundation

10 B10 AR H Z B : KEERIT
10 Oct performance is sponsored by Wing Lung Bank

B =&+ FEATURED CONCERT

BEE x TF& LIVE

Bravo! Broadway & Hollywood
16&17 Oct 2009 Fri & sat 8PM
FRDEBEEE

Queen Elizabeth Stadium
HK$280 $200 $140 $100

SEE 58
Stuart Malina, conductor

BEEFBXR  broadway singers

BEA Anne Runolfsson
HERE Gary Mauer

FE#Z  Doug LaBrecque
MEBESYEATEESRERTREEEL A

Great songs from Broadway and Hollywood including:
Over the Rainbow (Wizard of Oz), Circle of Life (Lion King),
My Heart Will Go On (Titanic), Maria (West Side Story),
Bring Him Home (Les Misérables), Why God Why (Miss Saigon),
Music of the Night and Phantom of the Opera (Phantom of
the Opera) etc.

ESENER  EERE

Opening performance is sponsored by HSBC Insurance

FBLERHEN » B Ewww.hkpo.comREELLHBELES -

Register as our online member for free at www.hkpo.com to receive our latest news.




Fine Jewellery

37 Queen’s Road, Central Tel: 3583 4150
Shop 1017-18, L1, Elements, Kowloon Station Tel: 2196 8680
Shop Nos.1-4, Park Lane Shopper's Boulevard, Tsim Sha Tsui Tel: 3105 9708
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ith the largest muzical instruments and publications showroom in South East
Asia, Tom Lee Music brings to vou the finest selection of quality orchestral mstruments
and accessories from around the world, All instruments come with original manufaciurers’
warranty and are further supported by our leam of factory-trained service professionals,
With Tom Lee Music, you cin be assured to get the most from your music.

OMMAA  Xoo €H (A R e 24 a2 PSR @R

Ty x
gw}:::“@ Fiolmaster ﬂ%"ﬁ M\__l;_."_rwr JUPTER i@ SANKYD _&wi_
A Y &

(20 m mﬂm i & and Much Mch More...

Top One Hundred Most Outstanding Shops in Hong Kong - “The List 100 2009”

MAIN SHOWROOMS
KOWLOOH [

NEW TERRITORIES &

tomleemusic.com

] Sarvien | LFIEITIX & Hong Mg Tekebrg|




