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The Hong Kong Philharmonic Orchestra (HKPO) 
is one of Asia’s leading orchestras. Enriching Hong Kong’s 
cultural life for over a century, the Orchestra has grown into 
a formidable ensemble of Chinese and international talents 
in the last three decades, attracting world-class artists to 
perform on the same stage. HKPO annually touches the lives of 
200,000 music lovers through more than 150 performances. 

Under the leadership of its internationally renowned conductor 
Edo de Waart, HKPO continues to scale new heights in musical 
excellence. The continuing cycle of Mahler symphonies and 
challenging programming outside the traditional repertoire, 
have become highly anticipated events as well as musical 
milestones for the Orchestra. Beethoven’s Fidelio opera-in-
concert and Mahler’s Das Lied von der Erde are inarguably the 
major highlights of the 2009/10 season. Many great artists 
perform with the HKPO, from pianists Jean-Yves Thibaudet, 
Boris Berezovsky and Paul Lewis, violinist Sarah Chang 
to cellist Steven Isserlis. The visit of the legendary Gennadi 
Rozhdestvensky is also an event not to be missed.  

From April 2006, The Swire Group Charitable Trust became 
the Hong Kong Philharmonic’s Principal Patron, enabling 
Maestro de Waart’s artistic vision for the Orchestra to be 
realized. Swire’s sponsorship of the Hong Kong Philharmonic, 
the largest in the Orchestra’s history, supports artistic growth 
and development as the Orchestra takes its place on the 
world stage, and brings performances of musical excellence 
to the widest possible public. 



HKPO stays in tune with our city by presenting the orchestra 
in unexpected venues and bringing the excitement of the 
concert experience to every home through radio and television 
broadcasts. These included, in the 2007/08 Season, the biggest 
outdoor symphonic concert of the year, Swire Symphony Under 
the Stars at Happy Valley. The Orchestra runs a comprehensive 
schools education programme, Creative Notes, bringing the 
joy of classical music to primary, secondary and special school 
kids, and once in a while, the Orchestra drops the formality of 
the classical concerts to crossover with Western and Chinese 
pop stars. 

The Orchestra also builds its reputation and raises its artistic 
standards by touring. In 2007/08 season, the Orchestra 
performed in the Shanghai Spring International Music 
Festival and the Beijing Music Festival. In 2009, the Orchestra 
undertook a major six-concert tour of China, including the 
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre 
for the Performing Arts and Shanghai Grand Theatre under 
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council 
honoured the HKPO with the Arts Promotion Award, in 
recognition of its success in expanding its audience base and 
gaining public support in recent years. 

The Hong Kong Philharmonic Orchestra is financially supported by the 
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong 
Kong Cultural Centre





conductor

John Nelson

The distinguished American conductor, John Nelson, 
is one of the world’s most versatile and accomplished 
conductors. He is highly regarded not only for his great 
interpretations of large Romantic works and his stylish 
performances of Baroque music, but also for his vibrant 
Mozart and Haydn and his devotion to new music. Born 
in Costa Rica, John Nelson studied at the Juilliard School 
where he won the Irving Berlin prize in conducting. 
Presently he holds the title Directeur Musicale Honoraire 
of the Ensemble orchestral de Paris.

John Nelson conducts in virtually all the major cities of 
the world. He has conducted the New York Philharmonic, 
the Los Angeles Philharmonic, the Philadelphia Orchestra 
and the symphony orchestras of Boston, Chicago, 
Cleveland, Pittsburgh and San Francisco in America, 
the London Symphony, the Philharmonia, the Royal 
Philharmonic, the Hallé, the Bournemouth Symphony and 
the Scottish National Orchestra in England, the Leipzig 
Gewandhaus and Dresden Staatskappelle in Germany, 
the Suisse Romande in Geneva, the Academia di Santa 
Cecilia in Rome, the Maggio Musicale in Florence, 
the orchestras of Oslo, Rotterdam and Hague in the 
Netherlands, and all the major orchestras in France. 

He has since conducted opera in major companies 
around the world including the Chicago Lyric Opera, 
Santa Fe Opera, the Bastille Opera, Lyon Opera, Rome 
Opera, La Monnaie, the Netherlands Opera and the 
Welsh National Opera. 

Future and recent engagements include performances of 
Der Freischütz and La Damnation de Faust at the Geneva 
Opera, Les Troyens at the Staatstheater Stuttgart and the 
Netherlands Opera, concerts with the Sydney Symphony 
and Singapore Symphony as well as DVD projects of 
Beethoven Missa solemnis with the Chamber Orchestra 
of Europe & the Gulbenkian Chorus, Haydn The Creation
and Bach St. Matthew Passion with the Netherlands 
Radio Kammerphilharmonie and Radio Chorus.

His recent releases include a DVD of Bach B Minor 
Mass filmed at Notre Dame in Paris with the Ensemble 
Orchestral de Paris, a recording of the complete Beethoven 
Symphonies cycle and Mozart Symphonies Nos 31, 39, 
40 and 41 on Ambrosie label. 





soprano

Anna Caterina Antonacci

Embracing both soprano and mezzo-soprano roles, 
Anna Caterina’s extraordinary vocal timbre and great 
acting skills have enabled her to perform many works 
from the seventeenth and eighteenth centuries including 
Monteverdi, Purcell, Handel, Gluck, Paisiello and Mozart. 
An acclaimed interpreter of Rossini, she has sung both 
buffo and serio roles, and has had equal success with 
Bellini, Donizetti, Verdi, Bizet, Massenet, and Stravinsky.

Since the 2003/04 season, she has concentrated on the 
dramatic soprano repertory and scored notable personal 
successes as Cassandre in Les Troyens with Sir John 
Eliot Gardiner at the Théâtre du Châtelet and Elettra in 
Idomeneo for the Netherlands Opera and the Maggio 
Musicale in Florence. 

In 2006, Anna Caterina made her début in a new 
production of Carmen at the Royal Opera House, Covent 
Garden with Antonio Pappano, gave recitals in homage to 
Pauline Viardot at the Châtelet in Paris and the Wigmore 
Hall in London and sang the Les nuits d’été of Berlioz 
with Sir Colin Davis at the Théâtre des Champs-Élysées. 
She sang Berlioz’s Cléopâtre with Sir John Eliot Gardiner 
at La Scala, Les nuits d’été in Parma, Munich and Ferrara, 
Italy, Les Troyens at the Grand Théâtre in Geneva and 
with the Boston Symphony Orchestra conducted by 
James Levine in Tanglewood and La Damnation de Faust
at the Marseille Opera. She also appeared as Elisabetta 
in Maria Stuarda at La Scala, Alice Ford in Falstaff at 
the Théâtre des Champs-Élysées, Medea at the Teatro 
Regio Turin and Carmen at the Opera Comique conducted 
by John Eliot Gardiner. Recently, she has also sung 
La mort de Cléopâtre with the Rotterdam Philharmonic 
Orchestra conducted by Yannick Nézet-Séguin.

She has also been awarded the Chevalier of the Ordre 
national de la Légion d’honneur by the French Republic, 
which is the highest national distinction one can receive. 
She now records for the Naïve label and her first 
recording of Era la Notte has received great acclaim. 

Naïve



When Beethoven saw a picture of the low thatched house 
in which Haydn was born he is said to have exclaimed in 
astonishment, “a simple peasant’s hut where so great a man 
was born!” Beethoven certainly had intimate knowledge of 
Haydn’s genius - Haydn had, after all, played a pivotal role 
in Beethoven’s own rise to glory – but Haydn’s fame spread 
in his own lifetime even to those places he never visited and 
where, under the normal course of events, his name might 
not have been at all familiar. In Paris, for example, his music 
became phenomenally popular; in the 1760s copies of his 
early string quartets were circulating in the French capital 
and were extraordinarily successful, and when the Parisians 
first heard a Haydn symphony (one was performed there in 
1773) they clamoured for more. 

Enter one Count Claude-François d’Ogny who led a group 
of freemasons who organized spectacular concerts at the 
Loge Olympique. In 1784 he sent word to Haydn that he 
required six symphonies for the Loge’s unusually large 
orchestra (over 50 players compared with the 20-or-so 
with which Haydn was more accustomed to dealing) 
and the composer responded with alacrity, relishing the 
scope afforded by such a large body of players. Haydn’s six 
“Paris Symphonies” perfectly suited the Parisian tastes; as 
Le Mercure de France reported on 5th April 1788, “Monsieur 
Haydn’s symphonies were performed on each of last 
year’s concerts. The more one heard them, the more one 
admired the output of this great genius; in each of his 
works he manages to produce unique tunes and rich, varied 
developments – quite unlike those sterile composers who 
move lifelessly from one idea to another, mechanically and 
tastelessly accumulating cheap effects with no sense of 
connecting them”.

Symphony No. 86 in D
Adagio
Capriccio: Largo
Menuet: Allegretto and Trio
Finale: Allegro con spirito

Franz Joseph Haydn
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All of the “Paris Symphonies” are in different keys 
(only one is in the minor), the fifth of the set – No. 86 – 
being in D major, a key long associated with pomp and 
majesty, and the orchestration includes significant parts 
for trumpets and drums. It was possibly first performed in 
Paris during 1786, and has been described by the great 
Haydn scholar, H.C. Robbins Landon, as; “perhaps the 
greatest of the Paris Symphonies: certainly the most 
majestic in its quick movements and the most profound 
in its slow”. The first movement is notable, however, 
for its astonishing range of harmonies and its apparent 
unwillingness to settle into the home key, while lurching 
between rapid dance patterns and almost diffident 
introspection; as the Austrian conductor Nikolaus 
Harnoncourt has described it; “Haydn surprises his 
audience at every step – the listener finds himself in 
a labyrinth”. The heading of the second movement – 
Capriccio – gives little clue to its character which can best 
be described as utterly unpredictable lurching, as it does, 
from serious to jovial and from silence to sound. To an 
extent, the title Menuet is also misleading, for Haydn 
continually wrong-foots any dancers by muddling up the 
beats of the third movement. He does, however, pay deep 
homage to his native Austria in the trio which is in the 
form of a true Ländler. As for the finale, this can best be 
described in the words of Karl Geiringer, one of Haydn’s 
principal German biographers; “A musical comedy with 
its flirtatious girl, its miserly old bachelor, and hilarious 
disguises seems to come to life in this amusing piece”. 



The Prix de Rome was awarded annually from 1803 to 1968 
by the Académie des Beaux-Arts to the person they judged 
to be the best emerging French composer; a condition being 
that those competing for the prize had been accepted as 
students at the Paris Conservatoire. The test involved setting 
a given text as a cantata for solo voice and orchestra and the 
prize comprised, in addition to a useful financial package, a 
helpful level of publicity and support, an official recognition 
of a composer’s worth and an obligatory period of residence 
in the Italian capital. To win the Prix de Rome was considered 
the ultimate accolade amongst French composers, and many 
tried repeatedly to secure the honour. Berlioz was successful 
at his fourth attempt.

Parental opposition to a musical career meant that much of 
Berlioz’s youth was devoted to the study of medicine – to 
which he was clearly unsuited – and it was only in 1826 
that he was able to enrol into the Paris Conservatoire and 
thereby place himself in a position to compete for the Prix 
de Rome. By that time he had already composed an 
orchestral work, a cantata, a mass, several songs and an 
opera, Les francs-juges, so it is probably fair to say that he 
believed that he was well set to win the prize on his first 
attempt. Within a year he duly submitted the obligatory 
cantata – La mort d’Orphée – which was pronounced 
unplayable by the judges. The following year, 1828, he 
again entered, this time winning second prize with 
Herminie, and with his setting of the following year’s text, 
La mort de Cléopâtre (“The Death of Cleopatra”), he was 
convinced he would win. As he wrote in his Memoirs; 
“I told myself that I was bound to win and I reasoned…
that since they had already decided to give me the prize, 
there was no point in cramping my style…Why not let 
myself go and write…something from the heart?” He 
was thrilled by the choice of text; “Here was an idea 
worth expressing in music. I wrote what I believe was an 
imposing piece…I think it deserved first prize”. Needless 
to say Berlioz’s confidence proved ill-founded; the judges 

Hector Berlioz
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elected not to award a prize that year (1829) and Berlioz 
eventually triumphed the following years with La mort de 
Sardanapale.

As with so many winning cantatas from the Prix de Rome 
Berlioz’s 1830 piece has long since fallen into oblivion, 
but La mort de Cléopâtre has established itself in the 
repertoire as much as anything else for its vivid portrayal 
of the agony of the Egyptian Queen as she prepares 
herself for suicide by clasping a venomous snake to her 
bosom. As Berlioz told one of the examiners the day after 
the judging, having been told his music was too forceful 
and extreme; “It’s difficult to write soothing music for 
an Egyptian queen who has been bitten by a poisonous 
snake and is dying a painful death in an agony of 
remorse”. He captured not only that agonising death but 
the mental anguish which preceded it through a central 
“Meditation”, headed in the score by a quotation from 
Shakespeare (“How, if when I am laid into the tomb…”) 
and incorporating some exceptional adventurous 
harmonies, framed by four highly charged recitatives, the 
last movingly seeking leave from the ancient Pharaohs 
for Cleopatra to enter their tomb and lie with them. 



It is so! My shame is complete.

Widow of Anthony and widow of Caesar, 

delivered into the power of Octavius,

I have not captivated his cruel gaze. 

Already vanquished, I am dishonoured. 

In vain have I profaned my tragic widowhood 

to refresh the splendour of my charms;

In vain have I used all the known artful secrets. 

I have hidden beneath flowers the iron 

bonds of my enslavement; 

Nothing has averted the conqueror’s decrees,

At his feet I have dragged my broken grandeur. 

My very tears ran spreading upon 

his hands.

And the daughter of the Ptolemies

has suffered the insult of refusal.

Ah! how distant are those days 

which torment my memory,

when on the heaving waves, 

like Venus 

reflecting the glory of Anthony and Caesar, 

I appeared in triumph on the shores 

of Cydnus!

Actium delivered me 

to the conqueror; 

My sceptre, my treasures

all passed into his hands;

My beauty remained 

and Octavius’s scorn

did more to defeat me than 

the Roman sword.

C’en est donc fait! Ma honte est assurée. 

Veuve d’Antoine et veuve de César.

Au pouvoir d’Octave livrée,

Je n’ai pu captiver son farouche regard. 

J’étais vaincue, et suis déshonorée.

En vain, pour ranimer l’éclat de mes attraits, 

J’ai profané Ie deuil d’un funeste veuvage;

En vain, en vain de l’art épuisant les secrets,

J’ai caché sous des fleurs les fers 

de I’esclavage; 

Rien n’a pu du vainqueur désarmer les décrets.

A ses pieds j’ai traîné mes grandeurs opprimées. 

Mes pleurs même ont coulé sur ses mains 

répandus,

Et la fille des Ptolémées

A subi l’affront des refus.

Ah! qu’ils sont loin ces jours, 

tourment de ma mémoire,

Où sur Ie sein des mers, 

comparable à Vénus, 

D’ Antoine et de César réfléchissant la gloire, 

J’apparus triomphante aux rives 

du Cydnus!

Actium m’a livrée au vainqueur 

qui me brave; 

Mon sceptre, mes trésors

ont passé dans ses mains;

Ma beauté me restait, 

et les mépris d’Octave

Pour me vaincre ont fait plus que 

Ie fer des Romains.

BERLIOZ: La mort de Cléopâtre



Mes pleurs même ont coulé sur ses mains 

répandus.

J’ai subi l’affront des refus.

Moi! ... qui du sein des mers, 

comparable à Vénus, 

M’élançai triomphante 

aux rives du Cydnus!

Au comble des revers, 

qu’aurais-je encor à craindre?

Reine coupable, que dis-tu?

Du destin qui m’accable est-ce à moi de 

me plaindre?

Ai-je pour l’excuser les droits de 

la vertu? 

J’ai d’un époux déshonoré la vie.

C’est par moi qu’aux Romains

I’Egypte est asservie, 

Et que d’Isis l’ancien culte 

est détruit.

Quel asile chercher? 

Sans parents! sans patrie! 

Il n’en est plus pour moi

que l’éternelle nuit!

MEDITATION

Grands Pharaons, nobles Lagides, 

Verrez-vous entrer sans courroux, 

Pour dormir dans vos pyramides, 

Une reine indigne de vous?

My very tears ran spreading upon 

his hands. 

I have suffered the insult of refusal.

I, who from the bosom of the waves 

comparable to Venus, 

sprang in triumph upon 

the shores of Cydnus!

Overwhelmed with misfortunes, 

what is left for me to fear?

Guilt-laden queen, what hast thou to say?

Have I the right to complain 

of my fate?

Have I the excuse of the privileges of

my virtue? 

I dishonoured my spouse.

Because of me Rome 

has enslaved Egypt. 

Because of me the ancient cult of Isis 

is destroyed. 

Where shall I turn! 

Without family! Without homeland!

There is nothing for me 

but the eternity of night!

MEDITATION

Mighty Pharaohs, noble Lagides,

will you allow her to enter without wrath, 

to rest in your pyramids,

a queen unworthy of you?





Non! ... non, de vos demeures funèbres 

Je profanerais la splendeur.

Rois, encor au sein des ténèbres,

Vous me fuiriez avec horreur.

Du destin qui m’accable est-ce à 

moi de me plaindre?

Ai-je pour l’accuser, ai-je Ie droit 

de la vertu?

Par moi nos Dieux ont fui d’Alexandrie, 

D’lsis Ie culte est détruit.

Non, j’ai d’un époux déshonore la vie.

Sa cendre est sous mes yeux, 

son ombre me poursuit.

C’est par moi qu’aux Romains

l’Egypte est asservie.

Par moi nos Dieux ont fui 

les murs d’Alexandrie, 

Et d’lsis Ie culte est détruit.

Osiris proscrit ma couronne.

A Typhon je livre mes jours! 

Contre l’horreur qui m’environne 

Un vil reptile est man recours.

Dieux du Nil, vous m’avez trahie! 

Octave m’attend à son char. 

Cléopâtre en quittant la vie 

Redevient digne de César!

No!  No, I should profane the splendour of 

your last resting-place.

O Kings, even amidst those shades, 

you would fly from me in horror.

Have I the right to complain 

of my fate?

Have I the excuse of the privileges 

of my virtue?

Because of me our gods fled Alexandria, 

and the cult of Isis is destroyed,

No, I was the dishonour of my spouse.

His ashes are before my eyes, 

his ghost pursues me.

It is because of me that Rome 

enslaved Egypt.

Because of me our gods have left 

the walls of Alexandria, 

and the cult of Isis is destroyed.

Osiris banished my reign.

To Typhon I give up my life!

In the face of the horror which hems me in, 

a vile reptile is my resort.

Gods of the Nile, you have betrayed me! 

Octavius awaits me at his chariot. 

Cleopatra by her death

is once more worthy of Caesar!

BERLIOZ: La mort de Cléopâtre



As Haydn’s fame spread across Europe, concerted efforts 
were made to lure him abroad. But he was not in a position 
to travel anywhere. Right up until his 58th birthday he was 
convinced he was, as he wrote, “doomed to stay at home” 
confined to the two Esterházy family palaces in rural Austria. 
On 27th May 1790 he wrote a letter to his master, Prince 
Nicolaus von Esterházy, complaining of his lot; “It is indeed 
sad always to be a slave. Yet Providence decrees it so. 
I am a poor creature”. Four months later, almost to the day, 
Haydn’s situation changed dramatically. Prince Nicolaus 
died and was succeeded by his son Anton who did not 
like music, dismissed all but a handful of his musical 
staff, and gave those that remained in his employ (Haydn 
amongst them) freedom to do what they wanted and, 
more or less, go as they please. Haydn immediately 
relocated to Vienna, leaving Esterháza with such enthusiasm 
that he left most of his belongings behind. Once word got 
round that he was free to travel, offers poured in. Pressburg 
and Naples tempted him, but while he was still deciding 
which to choose, a third proposal came completely out of 
the blue. A surprise visitor to his Vienna house introduced 
himself abruptly with the immortal phrase; “I am Salomon 
of London and have come to fetch you. Tomorrow we will 
arrange an accord”. Possibly Haydn’s long period as “slave” 
to an autocratic master prompted him to acquiesce and 
within two months he was en route to England.

Haydn first set foot on English soil at Dover at 5pm on 
1st January 1791 and was taken by coach to London where 
he spent his first night in London at the home of the 
music publisher John Bland at No. 45 High Holborn. Bland 
had met Haydn before, when he had visited Esterháza to 
procure publishing rights for Haydn’s music in England 
(and make a vain attempt to lure him to the capital). On 
that occasion Haydn had presented Bland with two scores. 
One was given, so Bland maintained, after he had called 
on the composer whilst he was shaving with a blunt razor; 

Franz Joseph Haydn
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“I would give my best quartet for a good razor”, Haydn 
told him, at which point Bland rushed back to his hotel 
and returned with his English razor which he presented to 
Haydn who, as good as his word, handed him the 
manuscript of the String Quartet Op. 55 No. 2. The second 
was the cantata for mezzo-soprano Arianna a Naxos.

Although Arianna a Naxos was duly published by Bland in 
London and performed there as a new work shortly after 
Haydn’s arrival with Haydn himself accompanying the 
singer on the piano, it had actually been written sometime 
before Bland’s visit to Esterháza in 1789. Possibly originally 
intended for the Venetian mezzo-soprano Bianca Sacchetti, 
the first known performer of the work was one of Haydn’s 
own pupils in Vienna, a certain Miss Peperl, to whom he 
sent a copy expressing the hope that she “may be reminded 
of her master by often singing the cantata Arianna a 
Naxos and that she will pay particular attention to distinct 
articulation and correct vocal production”. In March 1790 
he heard a report of her performance and replied; “That 
my favourite Arianna has been successful is delightful 
news to me”. Another noted performer of the work 
was none other than Lady Hamilton who, with Admiral 
Lord Nelson in tow, visited Haydn in Vienna in 1800 and 
procured a specially printed edition of the work.

The anonymous text draws on the ancient tale of the 
daughter of the King of Crete, Princess Ariadne, who has 
been abandoned on Mount Naxos by her lover, Theseus. 
Having slain the Minotaur with Ariadne’s help and spent 
the night with her, he has crept out before dawn and 
sailed back to Greece. In a tender opening Recitative 
Ariadne proclaims her undying love for Theseus and in the 
ensuing Aria sings of the agony of being parted from him. 
A second, passionate recitative, finds her brought face to 
face with the reality of the situation; he has abandoned 
her for ever, while the closing Aria finds her begging for her 
own death. 



Recitative

Theseus, my love! Where are you? 

I thought you were beside me, 

but it was only a sweet, false dream. 

The rosy dawn rises in the sky and 

the grass and the flowers are tinged with colour 

as Phoebus emerges, 

golden-haired, from the sea.

My husband! Beloved husband, 

where have you gone?

Perhaps the chase has tempted

your brave spirit?

Ah, come, my love, and you shall find a 

sweeter prey for your snares.

Ariadne’s loving heart,

adoring and constant,

bind with ever tighter bonds,

and let the flame of our love 

burn more brilliantly than ever.

I cannot bear

to be parted from you a single moment.

Ah, I am seized, my love,

with the desire to see you.

My heart sighs for you.

Come, oh come my idol.

Aria (Largo)

Where are you, my treasures love? 

Who tore you from my heart? 

Without you, I shall die,

I cannot bear such grief.

If you are merciful, 0 gods, 

hear my prayer

and send my beloved back to me. 

Where are you? Theseus! Where are you?

Recitativo

Teseo mio ben, Ove sei? Ove sei tu? 

Vicino d’averti mi parea, 

ma un lusinghiero sogno fallace m’ingannò. 

Già sorge in ciel la rosea Aurora,

e I’erbe e i fior colora 

Febo uscendo dal mar 

col crine aurato.

Sposo! Sposo adorato, 

dove guidasti il piè?

Forse le fere ad inseguir ti chiama

iI tuo nobile ardor!

Ah vieni, ah vieni, o caro, ed offrirò

più grata preda ai tuoi lacci.

Il cor d’Arianna amante

che t’adora costante,

stringi con nodo più tenace

e più bella la face

splenda del nostro amor.

Soffrir non posse 

d’esser da te diviso un sol momento. 

Ah di vederti, o caro, 

già mi strugge iI desio; 

ti sospira il mio cuor. 

Vieni, vieni idol mio.

Aria (Largo)

Dove sei, mio bel tesoro?

chi t’invola a questo cor?

Se non vieni, io già mi moro, 

né resisto al mio dolor.

Se pietade avete, o Dei, 

secondate i voti miei,

a me torni il caro ben.

Dove sei? Teseo! Dove sei?

HAYDN: Arianna a Naxos



Recitativo

Ma, a chi parlo? 

Gli accenti Eco ripete sol. 

Teseo non m’ode, 

Teseo non mi risponde,

e portano le voci e l’aure e I’onde.

Poco da me lontano esser egli dovria. 

Salgasi quello che più d’ogni altro

s’alza alpestre scoglio, ivi lo scoprirò.

Che miro? Oh stelle! Misera me! 

Quest’è I’Argivo legno!

Greci son quelli! Teseo! 

Ei sulla prora!

Ah m’ingannassi almen...

no, no, non m’inganno.

Ei fugge, ei qui mi lascia in abbandono. 

Più speranza non v’è, tradita io sono.

Teseo! Teseo! M’ascolta! Teseo! 

Ma oimè! vaneggio!

I flutti e il vento lo involano 

per sempre agli occhi miei.

Ah! siete ingiusti, o Dei,

Se I’empio non punite!

Ingrato! Ingrato!

Perché ti trassi dalla morte?

Dunque tu dovevi tradirmi!

E le promesse? E i giuramenti tuoi? 

Spergiuro! Infido!

Hai cor di lasciarmi?

A chi mi volgo? Da chi pietà sperar?

Già più non reggo, iI piè vacilia

e in così amaro istante

sento mancarmi in sen I’alma tremante.

Aria

Ah, che morir vorrei

in sì fatal momento,

ma al mio crudel tormento

mi serba ingiusto iI ciel.

Misera abbandonata,

non ho chi mi consola,

chi tanto amai s’invola,

barbaro ed infedel.

Recitative

But who am I talking to? 

My words are responded only by an echo. 

Theseus doesn’t hear,

Theseus doesn’t answer,

winds and waves carry my words away.

He cannot be very far away from me. 

If I climb that cliff that rises above 

the others, I shall see him from there.

What is this? Alas! Woe is me!

That is the Argive ship!

Those men are Greeks! Theseus!

It is he at the prow!

Ah, I could be mistaken… 

No, no, there is no mistake.

He is fleeing, and abandoning me here. 

All hope is gone, I have been betrayed.

Theseus! Theseus! Hear me! Theseus! 

Alas, I shall go mad!

Wind and waves 

are swallowing him up for ever. 

You are unjust, O Gods,

if you punish me and not the traitor! 

Ungrateful man! 

Why did I save your life?

For you to betray me?

And your promises? Your vows?

Faithless one! Deceiver!

Have you the heart to leave me?

To whom should I turnfor compassion? 

I can barely stand, my knees are trembling

and the bitterness of this moment makes 

my heart tremble in my breast.

Aria

Ah! Would that death might come

at this fateful moment,

but heaven cruelly decrees

that my sufferings continue.

Poor abandoned woman,

I have no-one to console me:

he whom I loved dearly

has cruelly fled.



Literature had a profound effect on Berlioz throughout his 
creative life. A performance of Hamlet which he attended 
in 1827 fired his passion for Shakespeare, leading to an 
opera (Béatrice et Bénédict ), several orchestral works 
(including Roméo et Juliette, Le roi Lear ) and a plethora of 
choral works (including La mort d’Ophélie, Marche funèbre 
pour la dernière scène d’Hamlet ). He would even refer to 
Shakespeare when setting a text by someone else; as we 
have seen with La mort de Cléopâtre. And it was in the same 
year that he composed La mort de Cléopâtre that he first 
set verses by his other great literary passion, Goethe. As he 
wrote in his Memoirs; “Shakespeare and Goethe, the silent 
confidants of my torments. They hold the key to my life”. 

Johann Wolfgang von Goethe published his epic play Faust 
in two parts, the first in 1808 and the second in 1832. 
Berlioz first encountered it (in a translation made by Gérard 
de Nerval) in March 1828 and recalled in his Memoirs the 
effect it had on him; “This marvellous book fascinated me 
from the start. I could not put it down. I read it incessantly, 
at meals, at the theatre, in the street, everywhere”. Almost 
immediately he began to think of setting it to music, possibly 
as a symphony or as a ballet, and in 1829 set passages in 
Nerval’s translation for voices and orchestra and himself 
paid to have these Eight Scenes from Faust published. 

He subsequently withdrew that work, but over the next 
two decades he developed his musical response to Faust 
and eventually produced what he himself described as a 
“concert-opera” – The Damnation of Faust – which was 
premièred at the Opéra-Comique in Paris on 6th December 1846. 

La Damnation de Faust, Op. 24
Will-o-the-wisp
Dance of the Sylphs
Rakoczy March

Hector Berlioz
1 8 0 3 - 1 8 6 9



Elements from his early plans to write a ballet remained, as 
we hear in these first two extracts from the work;

Will-o-the-wisp: Mephistopheles is in the street and conjures 
up the will-o-the-wisps who dance this delicate little minuet, 
with its occasional hints of menace.

Dance of the Sylphs: Faust has fallen asleep on the riverbank 
and imagines the Sylphs dancing for him.

The third extract we hear was not originally inspired by 
Goethe at all. Over the years that Berlioz was working 
on his Faust music he travelled extensively, conducting 
performances of his own music. Due to visit Hungary, he 
was advised that, “if you want the Hungarians to like 
you, write a piece based on national tunes”. He was 
pointed in the direction of a tune composed, it is said, 
by a gypsy violinist – one János Bihari (1764-1827) – 
which celebrated the great victories of one Ferenc 
Rákóczi who had joined forces with the French to 
wrest his native land from Austrian rule. Berlioz turned 
this into his stirring Marche hongroise which created 
such a frenzy of admiration at its première in Pest on 
15th February 1846 that he decided to incorporate it into 
The Damnation of Faust due to be premièred in Paris a 
few months later. The fact that Goethe’s Faust has no 
obvious connection with Hungary or Ferenc Rákóczi didn’t 
deter Berlioz, who simply inserted a totally new scene in 
which an army is being paraded on the Hungarian plains 
to the strains of the Rakoczy March. 

Programme notes by Marc Rochester
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Music Celebrations

Celebrate the important moments with enchanting music! HKPO concerts will season your anniversaries 
with delightful tunes.

Celebrating its 20th anniversary, with the support from Lam Kin Chung Morning Sun Charity Fund, the Open 
University of Hong Kong sponsors the concert “Serenading Mozart: Kolja Blacher Returns” on 2 October as one 
of the highlights of the celebrations and a re-union for the University’s 
alumni, staff and stake-holders. Earlier in May, four fellows from HKPO 
under The Robert H. N. Ho Family Foundation Orchestral Fellowship 
Scheme gave a lunch-time concert at the University with an aim to 
promote classical music to a broader community.

Prof John C Y Leong, 
President of OUHK, 
presented a souvenir to 
Ms Angela Hui, Director 
of Development of HKPO 
and the fellows

Lunch-time concert by The Robert H. N. Ho Family Foundation Orchestral Fellows

Tel: 2721 2030
Email: development@hkpo.com
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Established in 1998, Club Maestro is an exclusive corporate club for the business community. It aims at the 
long-term development of the Hong Kong Philharmonic Orchestra and at enrichching citizens’ cultural lives and 
sense of enjoyment. We heartily thank the following Club Masestro membrs.

ClubMaestro

Mr Wilfred Ng MH, JP

In alphabetical order of company name
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Miss Aliena Wong
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ANNUAL FUND

Thank You for Your Support
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The Octavian Society Limited 
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Thank You for Your Support
The Hong Kong Philharmonic Orchestra would like to express our gratitude 
to the following corporations and individuals for their generous support.



PAGANINI PROJECT

ENDOWMENT TRUST FUND

INSTRUMENTAL DONATION

Donated by The Ladies Committee of 
the Hong Kong Philharmonic Society

 – Rare instruments donated –

• • Enrico Rocca (1902) Violin, played by Mr Cheng Li

• • Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, 
Third Associate Concertmaster

• • Joseph Gagliano (1788) Violin, played by 
Mr Wong Sze-hang, Second Associate Concertmaster

• • Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

– Other instruments donated in support of the 
“Instrument Upgrade and Echancement Project” – 

• • Two German Rotary Trumpets

• • A set of Wagner Tubas

• • A Flugelhorn

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group

Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Donated by Mr Patrick Wang
• • Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
• • Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
• • Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
• • Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

This project is initiated and organizated by Business for Art Foundation.



Register as our online member for free at www.hkpo.com to receive our latest news.

Serenading Mozart: 
Kolja Blacher returns

2&3 Oct 2009 Fri & Sat 8PM

HK City Hall Concert Hall
HK$280 $200 $140 $100

Kolja Blacher, director/violin

Programme

MOZART Symphony No. 41 Jupiter

SCHUMANN Violin Concerto

TCHAIKOVSKY Serenade, Op. 48

Opening performance is sponsored by 
The Open University of Hong Kong

Opening performance is supported by 
Lam Kin Chung Morning Sun Charity Fund

FEATURED CONCERT

Butterfly Lovers – A Legend Reborn

9&10 Oct 2009 Fri & Sat 8PM

HK Cultural Centre Concert Hall
HK$300 $220 $160 $100

Jahja Ling, conductor

Xue Wai, violin

Programme

HUANG RUO Still / Motion

CHEN/HE Butterfly Lovers Violin Concerto

DVOŘÁK Symphony No. 8

Opening performance is sponsored by Sunwah Foundation

10 Oct performance is sponsored by Wing Lung Bank

FEATURED CONCERT






