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Programme

DVORAK Carnival overture, Op. 92
LISZT Piano Concerto No. 2 in A, 5125

— Intermission —

ELGAR Symphony No. 2 in E flat, op. 63
Allegro vivace e nobilmente
Larghetto

Rondo

Moderato e maestoso

IAMBNEHEHEBEAETA (FM97.6 — 98.93k5F) RiGiEE - BB K08 17 B (2H<) Lok
B WHAM0A228 (2HM) TF2MEHE -

The 11 Sep concert is recorded by RTHK. It will be broadcast on Radio 4 (FM Stereo 97.6 — 98.9 MHz) on
17 Oct (Sat) at 8PM and repeated on 22 Oct (Thu) at 2PM.
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. Wish you a very
enjoyable evening.
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Your support enables HKPO to bring international stars to share our stage and give the best programmes to the
audiences of Hong Kong each year. Be a partner of the Hong Kong Philharmonic and enhance your Company’s
prestigious image, corporate social responsibility recognition, brand exposure with celebrated international

musicians and complimentary tickets with which to entertain your guests. We have a range of partnership
schemes to cater for your corporate needs, such as Concert Sponsorship and Club Maestro Membership.

BB I PR BA R S (EETEI ‘ 25 RASIE R YLRA/\1B Miss Edith Ng, Development Manager
Contact us and we can tailor-make a scheme for you. Tel: 2721 0772  Email: edith.ng@hkpo.com
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks
to the below Partners for their generous sponsorship and support!
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Ms Angela Hui, Director of Development on (852) 2721 2030 or via email at angela.hui@hkpo.com
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“Under the leadership c
Hong Kong Philharmonic Orchestra

h a ne one of Asia’s

»f Edo de Waart,

s top orchestras.”

B RRERLEE TE - MW | Aristic Director and Chief Conductor Edo De Waart
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia's leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire’s sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of the
concert experience to every home through radio and television
broadcasts. These included, in the 2007/08 Season, the biggest
outdoor symphonic concert of the year, Swire Symphony Under
the Stars at Happy Valley. The Orchestra runs a comprehensive
schools education programme, Creative Notes, bringing the
joy of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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Mahler’s majesty is

de Waart’s

triumph.
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Artistic Director and Chief Conductor Edo De Waart

Edo de Waart is the Artistic Director and Chief Conductor
of the Hong Kong Philharmonic Orchestra. Renowned as
an “orchestral builder” who has the enviable ability to
transform his orchestras into world-class ensembles, Edo
de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony
and the Netherlands Radio Philharmonic, Chief Conductor
of the Netherlands Opera, as well as Music Director of
the Rotterdam Philharmonic, San Francisco Symphony and
Minnesota Orchestras. He has also taken up the Music
Directorship of the Milwaukee Symphony Orchestra from
the 2009/10 season.

As an opera conductor, Edo de Waart has enjoyed
success in many of the great opera houses of the world,
including Covent Garden, Bayreuth, Bastille and the
Metropolitan Opera. He has led highly regarded Wagner
Ring Cycles in San Francisco and Sydney. He has conducted
a series of critically acclaimed concert performances
of Richard Stauss's Salome, Flektra, Der Rosenkavalier
and Act | of The Valkyrie, as well as Puccini's Madama
Butterfly with the Hong Kong Philharmonic.

Maestro de Waart has received a number of awards for his
outstanding achievements in music. He is a Knight in the
Order of the Dutch Lion and he was awarded the Order
of Australia — a reflection of his invaluable contribution to
Australian cultural life during his decade with the Sydney
Symphony. He was appointed an Honorary Fellow of the
Hong Kong Academy for Performing Arts in recognition of
his contribution to music internationally, and in particular,
his commitment to developing future generations of
musicians in Hong Kong. #
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Pianist Jean-Yves Thibaudet continues to enthrall
audiences worldwide with his profound and poetic
artistry, enlightened interpretations and thrilling
performances. Hailed as “one of the best pianists in
the world,” Thibaudet is sought-after by today's foremost
orchestras, festivals, conductors and collaborative musicians
for his virtuosity and charisma.

Following summer 2009, which includes performances
at major US and European festivals with orchestras such
as Philadelphia, Boston, Los Angeles and Cleveland, as
well as the Simoén Bolivar Youth Orchestra, Thibaudet's
2009/10 season is highlighted by an Australian tour with
the London Philharmonic Orchestra, as well as European
and North American tours with the Helsinki Philharmonic
Orchestra, Rotterdam Philharmonic  Orchestra, Royal
Liverpool  Philharmonic, and Orchestre Philharmonique
du Luxembourg. A vivid recitalist, Thibaudet performs
at Carnegie Hall on December 15, 2009. In May 2010,
Thibaudet embarks on a US tour with the Los Angeles
Philharmonic and new Music Director Gustavo Dudamel,
bringing Bernstein's Age of Anxiety to San Francisco,
Nashville, Washington, New York and New Jersey.

Jean-Yves Thibaudet is an exclusive recording artist for
Decca, which has released over 40 of his albums, earning
the Schallplattenpreis, the Diapason d'or, Choc de la
Musique, a Gramophone Award, two Echo awards, and
the Edison Prize. On his Grammy-nominated recording,
Saint-Saéns, Piano Concerti Nos. 2&5, released in fall 2007,
Thibaudet is joined by long-standing collaborator, conductor
Charles Dutoit, and the Orchestre de la Suisse Romande.

In 2001, the Republic of France awarded Thibaudet the
prestigious Chevalier de l'ordre des Arts et des Lettres
and in 2002, he was awarded the Premio Pegasus from
the Spoleto Festival in ltaly for his artistic achievements
and his long-standing involvement with the festival. In 2007,
he was awarded the Victoire d'Honneur, a lifetime career
achievement award and the highest honor given by
France’s Victoires de la Musique. #
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Antonin Dvorak
1841-1904
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Carnival overture, Op. 92

Dvofék’s international fame as a composer came with his
Slavonic Dances originally composed for piano duet in
1878. The popularity of these pieces stemmed as much
from the vivacious character of the Slavonic folk melodies
and rhythms which Dvorfak had incorporated into the music
as from his own distinctive musical style. He never lost his
deep love for the music and culture — as well as for the
countryside and people — of his native Bohemia and found
there an endless source of inspiration for his own music.
He had an almost naive fascination with life and nature
and between March 1891 and January 1892 worked
on a three-part cycle for orchestra intended as a musical
description of both the beautiful and the ugly sides of nature,
life and love. Originally he called the work Nature, Life and
Love, under which title it was first performed on 28™ April
1892, but later chose to have it published as three separate
concert overtures. The first (/n Nature’s Realm), clearly
inspired by the open fields and deep, dark pine forests of
the composer's homeland, depicts man’s awakening
awareness of the forces of nature. The third (Othello) depicts
the passion of love scarred by great jealousy, while the
central part, celebrating the vitality of life, was published
in 1894 as Carnival and carried a dedication to the Charles
University of Prague from which Dvofdk had been awarded
an honorary doctorate in March 1891.

The boisterous opening of the Carnival overture might well
be said to be Dvorak's response not only to the award of
the honorary doctorate but also to the highly lucrative offer
he had received, during the composition of the work, of the
post of Director of the National Conservatory of America in
New York. But in essence the music is here depicting a man
swept up in a hectic round of merry-making at a country fair,
and the trombones add a suitably vulgar touch of fairground
colour. However amidst all the garishness he realises that
the real joy of life comes from the beauty of nature itself; the
passage heralded by the harp in which the clarinets recall
the “Nature” theme which runs through all three overtures.
This moment of reflection is short-lived and before long the
man is flung back into the midst of the festivities. #
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Franz Liszt
1811-1886
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Piano Concerto No. 2 in A, 5125

A popular destination for European musicians during the
19" century was Russia. The powerful hold over every aspect
of daily life exerted by the church there had for centuries
allowed few opportunities for native musicians to flourish
outside the confines of religious music, and while Russia was
eventually emerging as a major musical nation, audiences in
Russia still favoured foreign music and performers. Liszt was
one of the many foreign musicians who toured Russia and
it was during his 1847 concert tour that he encountered the
Princess Carolyne von Sayn-Wittgenstein who was, in the
words of Anthony Wilkinson’s biography of the composer,
“28, and plain, and married; but Liszt was flattered by the
aristocratic title, dazzled by her fortune, overwhelmed by
her culture and intellect, overpowered by the forcefulness
of her character and strength of will and, perhaps most
important of all, found benediction in her intensely religious
nature”. That “religious nature” persuaded him to discard
his previous mistresses, and when Liszt returned to his
home in the German city of Weimar, the Princess followed
and the two set up home together (much to the dismay of
the Weimar people who were dubious of the odd clothes
she wore and of her habit of chain-smoking cigars). To
maintain the outward appearance of respectability, they
convinced the outside world that their relationship was
entirely platonic, but it most certainly was not; the Princess
hid her pregnancies by travelling to Brussels to give birth to
their three children, and all three of them were brought up
entirely in that city. The basis of their relationship, platonic
or otherwise, however, was the Princess's insistence that
Liszt abandoned his life as a virtuoso pianist (with its
obvious distraction in the shape of adoring females) and
devoted his energies to composition.

Virtually all Liszt's major works were composed during the
12 years he and the princess shared a house in Weimar, and
while without her imperious presence many of these works
would doubtless never have seen the light of day, clearly
Liszt did not find this arrangement conducive to the speedy
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creation of great works. The Second Piano Concerto, for
example, took no less than 24 years to complete; the earliest
sketches date back to 1839 and it finally appeared in print in
1863. During that long gestation his pupil, Hans von Bronsart
(to whom the Concerto is dedicated) gave a performance of
a version of the work (in Weimar on 7% January 1857), but
Liszt continued to work on it right through until 1861 (the
year in which, finally, Liszt and the Princess were to marry,
but on the very eve of their wedding, Liszt got cold feet
and spent the rest of his life in what Anthony Wilkinson
refers to as “semi-religious retirement”).

In its final form, the Concerto opens with a poetic passage
from woodwind, the clarinet taking the lion’s share of the
melodic interest, the piano entering almost imperceptibly
with gently unfolding arpeggios. The piano’s delicately
rippling passagework is somewhat reminiscent of Chopin,
but it is also the piano which moves from the lyrical,
almost plaintive mood of the opening to something
altogether more bombastic. This comes with a stirring
and stormy cadenza-like passage emphasising the
instrument’s powerful bass register and eventually sending
the orchestra on to a dramatic climax, after which a
reflective piano interlude introduces the second section.
This is announced by the strings and contains a richly
expressive statement of the opening theme played by a solo
cello against more Chopinesque piano figurations. The piano
seems to ponder this for a while, before abruptly breaking
into a pulsating march, with the orchestra striding along
in attendance. This eventually calms down and a delicate,
dance-like section follows in which both the piano and
orchestra sparkle in their higher registers (there is a
delightful passage for solo flute). Light, crisp, dancing
passagework from the piano introduces the final section
of the piece in which, to the accompaniment of the piano
rolling up and down scales with almost impertinent
athleticism, the orchestra quickly reaches its triumphant,
if somewhat unexpectedly foreshortened conclusion. #
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Symphony No. 2 in E flat, Op. 63
Allegro vivace e nobilmente

Larghetto

Rondo

Moderato e maestoso

On 6" May 1910 King Edward VII died and the entire
British Empire was thrown into mourning. He had been
king for just 10 years, having acceded to the throne at the
age of 59 following the death of his mother, Queen Victoria.
For many he was a breath of fresh air after the rigid moral
code of the Victorian era, and his efforts with the poor and
needy, as well as in improving international relations were
all the more admired since, as Prince of Wales (the title
usually given to the Queen’s eldest son), he had led a life
of gambling, drinking and womanising which — especially
his very messy divorce — had been the despair of his mother
and the delight of the scandal-mongers. Elgar felt a keen
affinity with Edward having, himself, been shunned by
polite Victorian society, and was particularly saddened by
the news of his death: it came just as he had started work
on his Second Symphony. It took four months for Elgar
to complete the Symphony, it was premiéred in London,
conducted by the composer, on 24" May 1911 and inscribed
to the memory of the late King.

The year 1910 was one of very mixed emotions for Elgar;
as he wrote to a friend, “What an amazing year it has been!
With all the sad things in the great public life — from the
King's death downwards — the radiance in a poor, little,
private man's soul has been wonderful and new". That
radiance in Elgar's soul came about as the result of three
personal experiences during the early months of 1910.
Following the King's death he had travelled to the magical
village of Tintagel in Cornwall with its incredible castle ruins
perched on a rock and indelibly associated with the mythical
legends surrounding King Arthur. He returned from that trip
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Symphony No. 2 in E flat, op. 63
Allegro vivace e nobilmente

Larghetto

Rondo

Moderato e maestoso

with revitalised ideas for the Symphony (including subtitling
it "Tintagel"). He also visited the glorious Italian city of
Venice where the broken rhythm of itinerant musicians in
the Piazza San Marco gave him further ideas. In the end,
though, it was Shelley's poem Rarely, rarely comest thou,
Spirit of Delight which gave him the underlying theme for
the whole work.

Elgar suggested that “to get near the mood of the
Symphony the whole of Shelley's poem may be read, but
the music does not illustrate the whole of the poem, neither
does the poem entirely elucidate the music. The spirit of the
whole work is intended to be of high and pure joy: there
are retrospective passages of sadness but the whole of
the sorrow is smoothed out and ennobled in the last
movement. The germ of the work is the opening bars.” This
is a stirring theme decorated by whoops of joy from the
horns as it ebbs and flows with great nobility. It eventually
subsides and, to the delicate strains of the harp, the
violins introduce a related but rather more tranquil theme.
This, however, takes on a noble aspect before a strangely
atmospheric episode (Elgar described it as “a moment of
real remote peace”) appears. To quote Elgar, again, “the
atmosphere is broken-in upon and the dream shattered by
the inevitable march of the trombones and tuba”.
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Elgar was anxious to point out that the sad second
movement was composed “before the death of King
Edward. It is elegiac but has nothing to do with any funeral
march and is a reflection as suggested by the poem.”
But we must take his words with a big pinch of salt; the
opening for muted strings and harp may be inspired
by Shelley’s image of a woman dropping a flower on a
man’s grave, but very soon this tumns into a solemn march —
trumpets over the measured tread of basses — while Elgar
himself privately commented to a friend that the central
part of the movement portrayed aspects of the King's
state funeral;
the crowd (jostling figures in the strings) and a solitary
chief-mourner (the thread of a tune in the oboe)”.

“the gun carriage (solemn trombone tune),

The next movement is Elgar's celebration of Venice. It's
light and bouncy opening was inspired by those musicians
Elgar heard playing outside St. Mark's Cathedral.
However a central episode seems to reflect on the fact
that the with the King's death came also the termination
of the strenuous efforts he had been making to prevent
war between Germany and Britain: three years after the
Symphony’s premiére war did, indeed, break out.

The final movement brings back the main theme from
the very opening of the Symphony as well as aspects of
the second and third movements, it possesses moments
of high drama and tension, moments of reflective sorrow
and exuberant joy, but does, as Elgar put it, smoothes it all
out and “ends in a calm and elevated mood”.

Programme notes by Marc Rochester
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Our bass player, 5am, has been recently nominated
for the 2009 Man Asia Literary Prize for his historical
fiction, The Last Gods of Indochine. The prize is an
annual award for an "Asian novel unpublished in
English.”The prize, considered the “Booker of Asia,”
was launched in 2007 and is now in its third year. His
novel is based on the story of a fictitious grand-
daughter of Henri Mouhot, a French naturalist and
explorer of the 19th Century. 5am is the only
nominee from Hong Kong on this year's long-list, and
the first Caucasian Westerner to ever be nominated.
Good Luck Sam! 4}
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FKIBEEHE R R A Dr & Mrs PangWing Fuk
SEBR R %54 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T RIZAL{E Mr & Mrs Ivan Ting

Ms Cindy Tse

$AE B Bh A Bronze Patron
HK$30,000 — HK$49,999

Mr Fred William Scholle
i BA 22 £ Ms Tse Chiu Ming

BRERE Bh A Pearl Patron
HK$3,000 — HK$4,999

A Anonymous

BRIBIE 54 Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

#R2=$R2F 22+ Ms Eva Cheng
SRIBZE S Mr Cheung Yiu Tong
SRAEFE ST Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

Ms Hu Shu

Mr Toru Inaoka

Ms Liu Ying

Mr Joseph Pang

SRIEFFBEE Dr Paul Tat Ming Shea
& XA e MrEric M S Tsang

Ms Tsang Kwai Fong

H B4 2+ Ms Tse Wai Shun Susan
tAKMEI 554 MrWu Chi Kong



A
Thank You for Your Support

ERERRAEERAUTHERBRADATIREHRHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B % By 34 STUDENT TICKET FUND

>HK$100,000

184 4R 1T Hang Seng Bank

ZESE LS Zhilan Foundation
SREEB) A Silver Patron
HK$50,000 — HK$99,999

EEERRARAT
Kerry Holdings Limited

#i%= # B A Bronze Patron
HK$30,000 — HK$49,999

R R Mr & Mrs Alan Leong

ALEZB) A Ruby Patron
HK$10,000 — HK$29,999

FRRBEEA K X A Dr & Mrs Chan Kow Tak
Mr David Chiu

Z=EF L+ Ms Doreen Lee

REEEEE DrThomas W T Leung
ZEXRHEZEES Lo Kar Foon Foundation
{E55E %4 Mr David Yee Kwan Yam

= L& Mr & Mrs Ko Ying

BB DrMT Geoffrey Yeh

522 Bh A Jade Patron
HK$5,000 — HK$9,999

Mr lan D Boyce
Mr Chan Ka Kui
Mrs Anna Chen
Mr Chu Ming Leong

SEREEHE Dr Chung See Yuen
BARIEEE 4 R K A Dr & Mrs Kwan Ka Hung
Mr Wong Kong Chiu

BRERE BY A Pearl Patron
HK$3,000 — HK$4,999

Capital Well Investment Limited
BRIBIR £ Mr Chan Hung Yuen Robert
Mrs K L Chan

JASEE 2+ Ms Catherine Mo Wah Chau
FRAEZE S 4 Mr Chen Chien Hua

Ms Katherine Cheung

TR AEZIR Professor David Clarke
FEFEBSLAE Mr Fok Wing Huen

BREEERBEFRLZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

fARIEEERARE
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALIE Mr & Mrs Henry & Angelina Lee
Z 14818 1 Dr Lee Shu Wing Emest
Mr Leung Cheuk Yan

Mr Richard Li

Mr Lo Cheung On, Andrew

2 KBBS54 Mr Lui Wing Chiu
MR S5 4E Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
B 4% S Mr Shum Choi Sang
Ms Ophelia Tam

ERZ L MrTony Tsoi
HEERBT

Dr Dominic S W Wong, GBS,0BE,JP
BYAEBTERAA

Zennon & Pierre Company Limited

ZHEFHHEB A EDUCATION OUTREACH SUPPORTER

TELERTEEZES The Hongkong Bank Foundation
EBFEEFEBR A The Hong Kong and China Gas Company Limited



ERETERERGTESD
The Hong Kong Jockey Club Charities Trust

EERTEEES

TEHERTT
Citibank. NA

BMERDF

# B 3£ 4 ENDOWMENT TRUST FUND

The Hongkong Bank Foundation

Jardine. Matheson & Company Ltd

B ERAR
The Hongkong Land Group

EREREZEESE
The Tung Foundation

BHESR—-AN=ZFHU LBBEEIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

F§ 2 EA PAGANINI PROJECT

IR A 18

X2 - #E(1907)/MEE - AEEP AT/ NEFER
TREFEE LA

&8 - HF(C.1800)/MEE - HERKEMFA
BEF LA g

ZE - BEM1991)KEE - B RBREEER

$E - ERLLE B
REE - ZE(1910/MEE - HRA/NMARES

Donated by Mr Patrick Wang
Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

UeEtEIm [FEES | R RAM o This project is initiated and organizated by Business for Art Foundation.

4% W INSTRUMENTAL DONATION

EREYHESRLE 188

PRl e =R %EE -
ZHES - BF(1902)/MEE - HEMN KEER

% - EEE - #£#S(1866) MNEEHFE=EIEER
KREENBEEH

HE - METMI788)/MEERE—RIEER
T EELEMEA

Fi% - ZRER - YJHZE(1736)/ M MER
BB EER

AXFRALERRRETE ] MIBE 2 A M5Rss -

EEERNDIRRX
BEEERMRRZE
BoxX

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Rare instruments donated —
Enrico Rocca (1902) Violin, played by Mr Cheng Li

Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by
Mr Wong Sze-hang, Second Associate Concertmaster

Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
"Instrument Upgrade and Echancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn



l =253 S+ FEATURED CONCERT

WqHEl —BRBEEREZREE
Project Wagner - with HKAPA
20 Sep 2009 sun 3pm

BEARAXLP O FLEE
HK Cultural Centre Concert Hall
HK$240 $180 $140 $100

ERADET e

Perry So, conductor

BB ERLE

Hong Kong Philharmonic Orchestra
RERELE

The Academy Symphony Orchestra

BB Programme

SERETE CRBY - #Hih (1919)
STRAVINSKY The Firebird: suite (1919)
IR (RFMEERAR) (CEEMBREFRME) : EXEMH
WAGNER Tristan und Isolde -

(arr. de Vlieger) an orchestral passion

M8 HOT PICK
Bl ## The singing actress

Anna Caterina Antonacci

25&26 Sep 2009 Fri & sat spm ﬁﬁf Programme
e i R &
BRI PO TEE
HK Cultural Centre Concert Hall HA\YDN Symphony‘No. 8
HK$320 $240 $180 $120 HEL (BREREZT)
. BERLIOZ  La mort de Cléopétre
Jﬁﬁﬁ o WE (TRRIBEREE)
John Nelson, conductor HAYDN Arianna a Naxos
TRIE » x5 HEL CELEHNREE) o
Anna Caterina Antonacci, soprano B Az ERAREETT
BERLIOZ  La Damnation de Faust:
Will-o-the-Wisps, Dance of the
Sylphs & Rakoczy March

Bi#Ed HOTPICK

E 31 = 89 hE s

Kolja Blacher returns

2&3 Oct 2009 Fri & sat spm B8 Programme
. - BEHA BB [

ERBREETYE :

HK City Hall Concert Hall MOZART Symphony No. 41 Jupiter

HK$280 $200 $140 $100 fik=] MREWH =M
SCHUMANN Violin Concerto

BHE - mmprs WAKEE M fES48

KOlJa Blacher, director/violin TCHAIKOVSKY Serenade, Op 48

RALEERMEN - Bl Ewww.hkpo.comREZLHBHELES -

Register as our online member for free at www.hkpo.com to receive our latest news.
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Pt Loving Hearts

(howang Hang

Fine Jewellery

37 Queen’s Road, Central Tel: 3583 4150
Shop 1017-18, L1, Elements, Kowloon Station Tel: 2196 8680
Shop Nos.1-4, Park Lane Shopper's Boulevard, Tsim Sha Tsui Tel: 3105 9708
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99.6% of the world's renowned fExcelicnecibyiiesipn]

concert pianists choose to
perform exclusively on a
Steinway piano.

"There is no piano
in the world like
a Steinway."

Evgeny Kissin

T always play with immense
pleasire on the wornderfiul
Steinray pianos.

Jean-Yves Thibaudet






