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A Message from the Chief Secretary for Administration
Hong Kong Special Administrative Region

Tonight's concert marks the Opening of Hong Kong
Philharmonic Orchestra's 2009/10 season. Featuring the
world renowned soprano Deborah Voigt under the baton of
Edo de Waart, the concert also celebrates the beginning of
the Maestro's sixth season with the Orchestra as well as the
20™ anniversary of the Hong Kong Cultural Centre.

Since Maestro de Waart took the helm in 2004 as the
Artistic Director and Chief Conductor, the Orchestra has
gone through exciting transformations. His unwavering
commitment and enthusiasm to develop arts and culture
in Hong Kong help realise the vision of the West Kowloon
Cultural District project — establishing Hong Kong as a
world-class cultural centre.

Over the last five seasons, the 90-strong ensemble
has scaled new heights in musical excellence, winning
great acclaim from audiences and critics alike. No doubt,
music lovers will be looking forward to another series of
outstanding performances in the new season.

| wish the Hong Kong Philharmonic Orchestra a successful
season and hope you all enjoy this wonderful evening of
music with Ms Voigt and the Orchestra.

¢

Henry Tang
Chief Secretary for Administration
Hong Kong Special Administrative Region
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A Message from the Chairman of the Board of Governors of the
Hong Kong Philharmonic Society

Welcome to the opening gala of the Hong Kong
Philharmonic’s 2009/10 season.

In these financially difficult times, when our personal
material necessities are forcibly reconsidered, it
becomes all the more important to cherish the
immaterial, the timeless endeavours of human art,
our musical culture. The community of Hong Kong
has aspired to just that. Confounding expectations,
ticket sales from our 2009/10 subscription have
increased by a record breaking 12% over the previous
season. If only the financial markets could match
the hunger displayed for great music.

Our cherished orchestra, with over one hundred
years of performance history, now annually touches
the lives of 200,000 music lovers through over
150 performances. We are aware that this precious
relationship has great potential for further extension
and enrichment, both within and outside of our
city, and that you each contribute fundamentally
to this process. In addition, through the continuing
generous support of Swire, our Principal Patron,
and the Government of the Hong Kong Special
Adminstrative Region, and other sponsors and
donors, Maestro de Waart's grand vision — to create
the finest orchestra in Asia — now remains no mere
aspiration.

| hope you enjoy tonight and return to enjoy the many
more superb concerts that this season has to offer. %

Y S Liu
Chairman, Board of Governors
Hong Kong Philharmonic Society Limited
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A Message from the Artistic Director and Chief Conductor of
the Hong Kong Philharmonic Orchestra

It gives me great pride to be able to conduct tonight's
performance because | have been able to witness at
first hand how this orchestral family has achieved both
at ensemble and personal levels remarkable paths of
development and exceptional performances over the
past five years. Our careful programme selection of
works for this coming season will certainly inspire us to
excel. | think it will excite you too.

Tonight's event allows me to note that this new
season marks a re-emphasis on song with orchestra: of
opera-in-concert and of the orchestral song cycle.
Perhaps the theme of love in its various forms, some
destructive, others enabling, can be said to link as a
thread across our tapestry of major upcoming vocal
performances. Das Lied von der Erde, the pre-eminent
synthesis between Mahler's twin vehicular obsessions,
the song-cycle and the symphony, come together in a
hymn to earthly beauty and its transcendence. Fidelio,
Beethoven's only opera and perhaps one could say
his great musical work on human rights and political
conscience, expands love into a selflessly heroic and
all-embracing force.

Tonight's gala performance of Wagner and Strauss by
the sublime Deborah Voigt — considered by many the
leading dramatic soprano of our time — delves into
the realms of destructive, self-absorbed love, including
perhaps two of the most archetypally extreme and
challenging in the operatic repertoire. An overwhelming
encounter | am sure, and well worth the extraordinary
journey. Please fasten your seat belts! #
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Edo de Waart
Avrtistic Director and Chief Conductor
Hong Kong Philharmonic Orchestra
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Programme commemorating the 20th Anniversary
of the Hong Kong Cultural Centre
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Programme
WAGNER Lohengrin: Act |: Prelude

Tannhéuser: Dich, teure Halle

Die Meistersinger von Niirnberg: Prelude

Tristan und Isolde: Prelude and Liebestod

— Intermission —

R STRAUSS Don Juan, op. 20

Salome: Closing scene
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The 4 Sep concert is broadcast live on Radio 4 (FM Stereo 97.6 — 98.9 MHz). The programme will be repeated
on 9 Sep (Wed) at 2 PM.
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Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices
before the concert begins. Photography, recording, filming, eating or drinking are not allowed. Wish you a very
enjoyable evening.
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“Under the leadership c
Hong Kong Philharmonic Orchestra

h a ne one of Asia’s

»f Edo de Waart,

s top orchestras.”

B RRERLEE TE - MW | Aristic Director and Chief Conductor Edo De Waart
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia's leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Erde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. The visit of the legendary Gennadi
Rozhdestvensky is also an event not to be missed.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire’s sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of the
concert experience to every home through radio and television
broadcasts. These included, in the 2007/08 Season, the biggest
outdoor symphonic concert of the year, Swire Symphony Under
the Stars at Happy Valley. The Orchestra runs a comprehensive
schools education programme, Creative Notes, bringing the
joy of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. #

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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Mahler’s majesty is

de Waart’s

triumph.
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Artistic Director and Chief Conductor Edo De Waart

Edo de Waart is the Artistic Director and Chief Conductor
of the Hong Kong Philharmonic Orchestra. Renowned as
an “orchestral builder” who has the enviable ability to
transform his orchestras into world-class ensembles, Edo
de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony
and the Netherlands Radio Philharmonic, Chief Conductor
of the Netherlands Opera, as well as Music Director of
the Rotterdam Philharmonic, San Francisco Symphony and
Minnesota Orchestras. He has also taken up the Music
Directorship of the Milwaukee Symphony Orchestra from
the 2009/10 season.

As an opera conductor, Edo de Waart has enjoyed
success in many of the great opera houses of the world,
including Covent Garden, Bayreuth, Bastille and the
Metropolitan Opera. He has led highly regarded Wagner
Ring Cycles in San Francisco and Sydney. He has conducted
a series of critically acclaimed concert performances
of Richard Stauss's Salome, Flektra, Der Rosenkavalier
and Act | of The Valkyrie, as well as Puccini's Madama
Butterfly with the Hong Kong Philharmonic.

Maestro de Waart has received a number of awards for his
outstanding achievements in music. He is a Knight in the
Order of the Dutch Lion and he was awarded the Order
of Australia — a reflection of his invaluable contribution to
Australian cultural life during his decade with the Sydney
Symphony. He was appointed an Honorary Fellow of the
Hong Kong Academy for Performing Arts in recognition of
his contribution to music internationally, and in particular,
his commitment to developing future generations of
musicians in Hong Kong. #
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Widely acknowledged as the preeminent dramatic soprano,
Deborah Voigt is inarguably one of the most esteemed
interpreters of the dramatic opera roles of Richard Strauss
and Richard Wagner.

Following her personal and artistic triumph as Strauss's
Salome, Voigt returned to the her home town’s Lyric Opera
of Chicago to sing the Empress in a new production of
Strauss's Die Frau ohne Schatten, a role she has made her
own internationally. After her very successful début with
her home company, the Metropolitan Opera, in Wagner's
Tristan und Isolde, conducted by James Levine in 2008 —
her first Isoldes since her headlining portrayals at the Vienna
State Opera in 2003, Voigt sung the same role with the Lyric
Opera of Chicago in Jan 2009 and received high acclaims as
“today’s Isolde of choice” by the Chicago Tribune.

In the 2009/10 season, Voigt sings Tosca to open the season
of the Lyric Opera of Chicago. The renowned Wagnerian
soprano will also sing the mystical Senta in one of the
composer's most engaging works, Der fliegende Hollander
and one of the most demanding roles in the entire repertoire -
Strauss's Elektra with the Metropolitan Opera.

Voigt has made her mark on both the operatic and concert
stages in a remarkably varied repertoire. She has appeared
at Barcelona's historic Gran Teatre del Liceu as Maddalena
in Umberto Giordano's Andrea Chénier and Ponchielli’s La
gioconda, the Met as one of her favourite parts, Sieglinde in
Die Walkdre, led by Lorin Maazel, the Royal Opera House,
Covent Garden for the title role in Strauss's Ariadne auf
Naxos, the San Francisco Opera as Amelia in Verdi's Un
Ballo in Maschera and such distinguished festivals as the
Edinburgh Festival and BBC Proms.

Deborah Voigt is a Chevalier of the Ordre des Arts et des
Lettres and was Musical America’s Vocalist of the Year 2003.
She received the 2007 Opera News Award for distinguished
achievement. #

www.deborahvoigt.com
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Lohengrin: Act |: Prelude

In 1842 the great piano virtuoso and composer Franz Liszt
had been appointed the Grand Ducal Director of Music
Extraordinary at Weimar. He was determined to make
Weimar the arts capital of Germany so he decided to
abandon his piano playing career and concentrate on
conducting concerts and operas in Weimar. Among the
many productions Liszt directed in Weimar was the premiére
on 28" August 1850 of Wagner's opera Lohengrin.

Wagner was not present. He had been obliged to flee
Germany where a warrant had been issued for his arrest
following his involvement in the 1849 Dresden Revolution.
Wagner's sympathies for the revolution (a by-product of the
French Revolution which had resulted in aristocratic rulers
across Europe being forcibly deposed by their subjects) were
largely aroused by the refusal of the King and his parliament
to allow Lohengrin to be staged in the state opera house.
What so stirred the King and his parliament was the
suspicion that Wagner's music (which, in all probability, none
of them had ever heard) would upset the opera’s wealthy
and influential patrons. There was a story going about
Dresden at the time that a publisher, who had been unable
to find any buyers for Wagner's previous three operas and
who lived in the same apartment block as the composer, had
been forced to move up from the first to the second floor as
Wagner started work on Rienzj, from the second to the third
when he began work on Tannhduser, and that Lohengrin,
which Wagner had composed between 1846 and 1847, had
forced him to take up residence in the attic.

It certainly was not the noise of the Prelude to Act 1 of
Lohengrin which drove the publisher upstairs; the music
is utterly peaceful, summoning up “magical, supernatural
feelings” in the words of the legendary Italian maestro,
Arturo Toscanini. It is entirely based on the single theme
which throughout the opera represents the elevated
sanctity of the Holy Grail — for Wagner (even if subsequent
American authors of popular fiction had it differently) the
chalice into which Christ's blood drained whilst he was on
the cross — and after a long-drawn-out passage for violins,
the music builds to a magnificent climax which, almost as
soon as it has been reached, dies back to the profound
tranquillity of the opening. #
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Tannhéuser: Dich, teure Halle

Tannhéuser was first performed in Dresden on 19™ October
1845 and was Wagner's fifth opera. Set in 13 century
Germany it tells of a noble young knight, Tannhauser, who
is lured, along with numerous other handsome young men,
into the mountaintop lair of Venus, the Goddess of Love. He
is persuaded to return home to his village where Elisabeth,
the beautiful niece of the ruler of the region, has been asking
for him. He is promised Elisabeth as a bride if he wins the
singing competition held in the village. Unfortunately things
go badly wrong at that point, but that need not concern us
here today. Instead we find Elisabeth in the “Hall of Song”
dreaming of the moment when Tannhduser will return there
to sing and, she confidently expects, to win his prize. Full of
anticipation and joy she sings the ecstatic aria Dich, teure
Halle in which, while outwardly greeting the Minstrels Hall,
is actually voicing her love for Tannhéuser. #
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Dich, teure Halle, griss ich wieder,
froh griiss" ich dich, geliebter Raum!

In dir erwachen seine Lieder,

und wecken mich aus diisterem Traum.

Da er aus dir geschieden,

wie 8d" erschienst du mir!

Aus mir entfloh der Frieden,

die Freude zog aus dir. -

Wie jetzt mein Busen hoch sich hebet,
s0 scheinst du jetzt mir stolz und hehr.
Der mich und dich so neu belebet,
nicht langer weilt er ferne mehr.

Sei mir gegrusst! Sie mir gegrusst!

Du, teure Halle, sei mir gegrisst!

Dear hall, | greet you once again
joyfully I greet you, beloved room!

In you his songs awake

and rouse me from gloomy dreams.
When he last left you,

how desolate you seemed to me!
Peace forsook me,

there was no joy in you.

How strongly my heart is now beating,
you now appear exalted and sublime.
He who thus revives both me and you
is no longer waiting afar off.

I greet you! | greet you!

You, dear hall, | greet you!
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Die Meistersinger von Ndrnberg:
Prelude

Die Meistersinger von Nirnberg (“The Mastersingers
of Nuremberg”) was premiered in Munich on 21 June
1868. Despite being Wagner's most cheerful, at times
downright funny, music dramas, it (almost inevitably)
stirred considerable controversy, not least amongst those
members of the critical fraternity who (rightly) recognised
their caricatures in the characters on stage and who also
identified Wagner’s thinly-veiled satire on the arrogance
and stupidity of contemporary music critics. The story tells
of a singing competition in which the prize is Eva, the
daughter of one of the leading figures in Nuremberg
society (@ man who is also one of the judges). There are
strict rules which Walther (Eva's real beloved) continually
breaks when he performs his entry for the competition.
However true love and true art overwhelm petty
bureaucratic rules and he wins the contest.

The Prelude, much of which Wagner wrote on the long
train journey back to Vienna following a day’s sightseeing
in Nuremberg, introduces the magisterial Mastersingers'
theme, surely one of the greatest and most noble melodies
ever written. Subsequent themes anticipate events and
characters from the four-hour long music-drama and
include motivs which represent the love of Eva and
Walther, the prize-song which Walther performed and an
ingenious passage in which Walther's attempts to sing are
continually heckled by one of the judges (who is also a
cobbler). It ends with an incomparable interweaving of all
these ideas. #
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Tristan und Isolde:
Prelude and Liebestod

Tristan und Isolde is based on the ancient legend of Tristan,
son of the King of Lyonesse — a mythical region believed to
lie submerged beneath the Atlantic Ocean off the west coast
of Cornwall in the extreme south-western part of Britain —
and nephew to King Mark of Cornwall. He was called Tristan
(derived from the French word tristesse — sadness) since his
father was killed in battle before he was born and his mother
died giving birth to him. He was brought up by King Mark
and, during a war between Cornwall and Ireland, murdered
an lIrish emissary and then sent his head back to Dublin.
The emissary’s wife, Isolde (after whom, incidentally, the
Dublin suburb of Chapelizod is named), promised revenge
on Tristan, but when Tristan himself arrived in Dublin to seek
healing for a wound, she had pity on him and allowed him
to return safely to Cornwall. King Mark himself later married
Isolde but by that time she and Tristan had fallen in love and
were meeting secretly under cover of darkness. Inevitably
they are discovered, a certain amount of bloodshed ensues
and eventually King Mark is left surveying numerous dead
bodies, including Tristan’s and Isolde’s. Isolde recovers just
long enough to tell the King that, at last in death, she and
Tristan are united as lovers.

Wagner empathised with Tristan. As he composed the
music-drama — which many believe to be his greatest work —
he was carrying on an affair with the wife of the work's
financial sponsor under their very roof and, indeed, at the
time of the work's premiére had already begun an affair
with the conductor's wife. He worked hard and fast on
Tristan und Isolde and on its completion in August 1859
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offered it to every opera house in Germany. One by one
they refused, considering it musically far too advanced for
public consumption. So in an attempt to train audiences to
accept his revolutionary musical language Wagner arranged
the very first and the very last numbers from the opera
(the Prelude to Act 1 and lIsolde’s Liebestod) for concert
performance and it was hearing this that persuaded King
Ludwig Il of Bavaria to finance Wagner's work and to allow
the first stage production of Tristan und /solde to take place
in Munich on 10" June 1865.

Tristan und Isolde is universally regarded as the most
revolutionary musical work since Beethoven's ninth
Symphony. The musical revolution it sparked comes with
the very first chord of the Prelude. For the first time
in music a composer had devised a chord which was
neither in a major nor a minor key. Depicting the thoughts
of Isolde as she takes the sea voyage from Ireland to
Cornwall — recently widowed, heading for a strange land to
marry an unknown Monarch and travelling in the company
of her husband's murderer with whom she has fallen in
love and for whom, as she already knows, she must kill
herself — the Prelude gloriously encapsulates the tragedy,
the soaring passion and the ultimate ecstasy of the entire
opera. One of the greatest of all operatic moments, Isolde
sings her passionate Liebestod at the very close of the
opera. She has taken poison and is discovered by King Mark
transfixed by the body of Tristan and singing of his beauty in
death and of the ecstasy they will share once she, too, has
succumbed to the poison. #
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Tristan und Isolde: Liebestod

Mild und leise wie er achelt,
wie das Auge hold er 6ffnet -
Seht ihr's, Freunde?

Seht ihrs nicht?

Immer lichter wie er leuchtet,
stern-umstrahlet hoch sich hebt?
Seht ihr's nicht?

Wie das Herz ihm mutig schwillt,
voll und hehr im Busen ihm quillt?
Wie den Lippen, wonnig mild,
slisser Atem sanft entweht -
Freunde! Seht!

Fihlt und seht ihr's nicht?

Hor" ich nur diese Weise,

die so wundervoll und leise,
Wonne klagend, alles sagend,

mild versohnend aus ihm ténend,

in mich dringet, auf sich schwinget,

hold erhallend um mich klinget?

How gently and quietly he smiles,

How fondly he opens his eyes!

Do you see it, friends?

Do you not see it?

How he shines ever brighter,

Soaring high, stars sparkling around him?
Do you not see it?

How his heart proudly swells,

and, brave and full, pulses in his breast?
How softly and gently from his lips,
sweet breath flutters -

Friends! See!

Do you not feel and see it?

Do | alone hear this melody,

which, so wonderful and tender

In its blissful lament, all-revealing,
Gently pardoning, sounding from him,
Pierces me through, rises above,

Blessedly echoing and ringing round me?
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Heller schallend, mich umwallend -
Sind es Wellen sanfter Liifte?

Sind es Wogen wonniger Diifte?

Wie sie schwellen, mich umrauschen,

soll ich atmen, soll ich lauschen?
Soll'ich schliirfen, untertauchen?
Siiss in Diiften mich verhauchen?
In dem wogenden Schwall,

in dem ténenden Schall,

in des Welt-Atems wehendem All -
ertrinken,

versinken -

unbewusst -

hdchste Lust!
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Resounding yet more clearly,

Wafting about me in the air?

Are they clouds of heavenly fragrance?
As they swell and roar round me,

Shall | breathe them, shall | listen to them?
Shall I sip them, plunge beneath them?
Shall I expire in their sweet perfume?
In the surging swell,

In the ringing sound,

In the vast wave of the world's breath
to drown,

to sink -

unconscious

supreme bliss!

Share one of the greatest of all operatic moments -

Isolde’s Liebestod once again with

our assistant conductor PE rl"y SO

-

Tristan und Isolde — an orchestral passion

2019109 @HK Cultural Centre
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Don Juan, Op. 20

It was Liszt who, in 1854, first coined the phrase
“Symphonische Dichtung” ("Symphonic Poem”) for his
orchestral work Tasso. And, if we accept the three defining
elements of a symphonic poem as set out in Groves
Dictionary —
integrate multi-movement forms (often by welding them
into a single movement) and to elevate instrumental music
to a level higher than that of opera”
only invented the term, but also invented the genre. He
certainly started a trend. Over the next 50 years Borodin,
Saint-Saéns, Balakirev, Tchaikovsky, Dvorak, Janacek, Lyadov
and Dukas all wrote symphonic poems. But it was to be
a short-lived genre effectively culminating with Richard
Strauss, whose nine symphonic poems, written between
1886 and 1915, in the words of Groves Dictionary, took
“realism to unprecedented lengths as well as widening the
imprecisely expressive functions of music.” It was the harsh
reality of the First World War which killed off the symphonic
poem, and few composers since have indulged in the opulent
orchestral picture-painting at which Strauss excelled.

“to relate music to the outside world, to

— then Liszt not

Born in Munich on 11" June 1844, Richard Strauss was
the son of a notoriously cantankerous but highly-respected
horn player who passed on to his son a love of the
- Bach, Beethoven and Mozart — while strongly
disapproving of anything remotely “modem”, especially
the music of Wagner. However, a close childhood friend of
Strauss's was Ludwig Thuille, and the two shared a deep love

“classics”

of music. When Thuille enrolled in music school at Innsbruck
he became passionately enthusiastic about modern music
and, on his friend's recommendation (and much against
his father's wishes), Strauss obtained a copy of Wagner's

Tristan und Isolde; as he later recalled, “I can well remember
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how, at the age of 17, | positively wolfed the score as if in a
trance”. Wagner's opulent use of orchestral colour, his use
of continuously flowing music rather than breaking it up into
set piece numbers, and his vivid use of expression quickly
became characteristics of Strauss's own compositions, both
for the opera house and the concert hall.

Although his first symphonic poem was Macbeth, Strauss
spent several years revising it and it did not appear in
its finished form until 1890. Consequently the first to be
published was Don Juan which was dedicated, appropriately
enough, to Thuille and was premiered in Weimar on 11®
November 1889. It was a huge success and marked the
24-year-old Strauss out as the most advanced and innovative
composer of the age and the most important German
composer since Wagner.

Don Juan is based on the unfinished poem by the
Hungarian-born Nikolaus Lenau concerning the eponymous
Don’s tireless search for the perfect woman. Determined
to seduce every woman who took his fancy, Don’s single-
minded obsession with the pleasures of the flesh eventually
became such a burden to him that, when challenged to a
duel by the brother of one of his victims, he chose to throw
away his sword and be killed. Strauss opens his symphonic
poem with a gloriously virile theme depicting Don at his most
impetuous and carefree. The various conquests follow with
this theme appearing with increasing ardour juxtaposed
with more lyrical passages, clearly representative of his
female victims. Finally, Don meets his fate at the hands of an
angry male relative of one of his conquests, and the work’s
quiet, subdued ending is in vivid contrast to the triumphant
music which has gone before. %
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Salome: Closing scene

Published in 1893 and first staged in Paris three years
later, Oscar Wilde's Salomé soon attracted the attention of
composers who vied with each other to secure the rights
to turn it into an opera. Richard Strauss was first (the other
main contenders were Delius and the French composer
Antoine Mariotte), and on hearing that he had completed
Salome, Gustav Mahler tried to stage the premiere at the
Vienna State Opera, of which he was conductor. In the event
the Viennese censor refused to allow it and the premiére,
conducted by Ernst von Schuch, was given by the Court
Opera in Dresden on 9™ December 1905. It was a huge
success: the first night cast took no less than 38 curtain
calls and within two years Salome had been performed in
over 50 cities across Europe and North America. Mahler
declared it to be “one of the greatest masterpieces of our
time"”, and with the proceeds (60,000 marks) from the sale
of the manuscript to the publisher Fiirstner, Strauss built
his villa at Garmisch in the Bavarian Alps.

Alan Jefferson's biography of Strauss claims that with
Salome Strauss “altered the whole course of operatic libretti,
for this was the first deeply psychological German opera”.
Wilde's original was ambivalent in its treatment of Herod
and Herodias, and even more so of Salome herself; as
Jefferson puts it, was she a “nymphomaniac, a mad
adolescent, a normal adolescent driven mad at the end or
a pure virgin who always had her own way and sees no
wrong in what she does?” But with the aid of vividly
suggestive music from an orchestra of over 100 players
Strauss was able to show Herod's inner turmoil, Herodias'
essential ugliness, and to portray Salome as a provocative,
if naive, beauty who had no qualms about satisfying her
own perverted desires, even down to seeking sexual
gratification with the severed head of John the Baptist
(called, in the opera, Jochanaan).
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Not surprisingly such subject-matter shocked early 20"
century society and much of Salome’s early career was
dogged (and, it has to be said, enhanced) by the whiff of
scandal. Vienna banned it until 1918, Berlin demanded
certain religious symbols remain on the stage throughout,
while in America it could only be performed provided all the
Biblical names of the characters were expunged and that
the severed head was represented by an innocuous plate of
jelly. In England the conductor Sir Thomas Beecham spent
a weekend with the Prime Minister, Asquith, in an attempt
to convince him to overrule the censor who had banned
the work in 1907: in the event it was more the English
authorities’ poor command of German (they read an English
translation which differed from what was actually sung on
stage) than anything else which allowed it to secure a place
in the repertory after its first London performance in 1910.
Despite all this, Salome remains, after Der Rosenkavalier,
the most frequently performed and recorded of Strauss'
16 operas and provides a particularly exciting platform for
a soprano (Salomé), a role created by Marie Wittich (who
initially refused on the grounds that she was, in her own
words, “a decent woman”).

The climax of the opera is also one of the great moments
for the soprano, and it is that scene we hear today. It is
evening and Salome is on the terrace of the palace of King
Herod, who is her step-father. Herod emerges with his wife
(Salome's mother) and, lusting after his step-daughter,
offers her wine, which she refuses, and asks her to bite into
some fruit so that he can then put his mouth where hers
had been. He then begs her to dance for him, promising
to give her anything she asks if she does. She holds him
to his word and demands the head of John the Baptist
(Jochanaan), who has been trapped in a well and resisting
Salome’s erotic advances. Herod baulks at this, but his wife
(Herodias) is delighted at her daughter’s choice and sends
the executioner (Naaman) down into the well. #
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(an der Zisterne huschena)

Es ist kein Laut zu vernehmen.

Ich hdre nichts.

Warum schreit er nicht, der Mann?
Ah! Wenn einer mich zu t6ten kame,
ich wirde schreien,

ich wirde mich wehren,

ich wiirde es nicht dulden!

Schlag’ zu, schlag’ zu, Naaman!
schlag zu, sag" ich dir!

Nein, ich hore nichts.

Es ist eine schreckliche Stille!

Ah! Es ist etwas zu Boden gefallen.
Ich horte etwas fallen.

Es war das Schwert des Henkers.

Er hat Angst, dieser Sklave.

Er hat das Schwert fallen lassen!

Er traut sich nicht, ihn zu toten.

Er ist eine Memme, dieser Sklave.
Schickt Soldaten hin!

(zum Pagen)

Komm hierher,

du warst der Freund des Toten,

nicht?

Wohlan, ich sage dir:

es sind noch nicht genug Téte.

Geh zu den Soldaten und befiehl ihnen,
hinabzusteigen und mir zu holen,

was ich verlange, was der Tetrarch mir
versprochen hat, was mein ist!

(she leans over the well and listens.)

There is no sound.

| hear nothing.

Why does he not cry out, this man?
Ah! if any man sought to kil me,

[ would cry out,

[ would struggle,

| would not suffer in silence!

Strike, Naaman,

Strike, | tell you!

No, | hear nothing.

There is a silence, a terrible silence.
Ah! Something has fallen on the ground.
| heard something fall.

It is the sword of the executioner.
He is afraid, this slave.

He has let his sword fall.

He dare not kill him.

He is a coward, this slave!

Send down the soldiers!

(to the Page)

Come here!

You were the friend of him who is dead,
is it not so?

Well, | tell you:

there are not enough dead men yet.
Tell the soldiers to go down,

and bring me what I ask for,

the thing the Tetrarch has promised me,
the thing that is mine.
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(zum Soldaten)

Hierher, ihr Soldaten,

geht ihrin diese Zisterne hinunter

und holt mir den Kopf des Mannes!
Tetrarch, Tetrarch,

befiehl deinen Soldaten,

dass sie mir den Kopf des Jochanaan holen!

Ah! Du wolltest mich nicht deinen Mund
kiissen lassen, Jochanaan!

Wohl! ich werde ihn jetzt kiissen!

Ich will mit meinen Zahnen hineinbessen,
wie man in eine reife Fruche beissen mag.
Ja, ich will ihn jetzt kiissen deinen Mund,
Jochanaan.

Ich hab es gesagt.

Hab' ich’s nicht gesagt?

Ja, ich hab' es gesagt.

Ah! Ah! Ich will ihn jetzt kiissen.

Aber warum siehst du mich nicht an,
Jochanaan?

Deine Augen, die so schrecklich waren,
so voller Wut und Verachtrung,

sind jetzt geschlossen?

Warum sind sie geschlossen?

Offne doch deine Augen!

So hebe deine Lider, Jochanaan!

Warum siehst du mich nicht an?

Hast du Angst vor mir, Jochanaan,

dass du mich nicht ansehen willst?

Und deine Zunge, sie spricht kein Wort,
Jochanaan, diese Scharlachnatter,

die ihren Geifer auf mich spie.

Es ist seltsam, nicht?

Wie kommt es, dass die rote Natter

sich nicht mehr rihrt?

(to the Soldiers)

Hither, you soldiers!

Go down into this well

and bring me the head of this man!
Tetrarch, Tetrarch,

command your soldiers

to bring me the head of Jochanaan!

Ah! You didn’t want me to

kiss your mouth before, Jochanaan!
Welll I will kiss it now.

[ will bite it with my teeth

as one bites a ripe fruit,

Yes, | will kiss your mouth,
Jochanaan.

[ told you | would,

didn't I?

Yes, | said it.

Anh! Ah! [ will kiss it now.

But why won't you look at me,
Jochanaan?

Your eyes which were so terrible,
so full of rage and scorn,

are shut now?

Why are they shut?

Open your eyes!

Lift your eyelids, Jochanaan!
Why won't you look at me?

Are you afraid of me, Jochanaan,
frightened to look at me?

And your tongue, it says nothing now,
Jochanaan, that scarlet viper
that spat its venom at me.

It is strange, is it not?

How is it that the red viper

stirs no longer?
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Du sprachst bdse Worte gegen mich,
gegen mich, Salome,

die Tochter der Herodias,

Prinzessin von Judaa.

Nun wohl! Ich lebe noch, aber du bist tot,
und dein Kopf, dein Kopf gehdrt mir!
[ch kann mit ihn tun, was ich will.

Ich kann ihn den Hunden vorwerfen
und den Vogeln der Luft.

Was die Hunde (brig lassen,

sollen die Vogel der Luft verzehren.

Ah! Ah! Jochanaan, Jochanaan,

du warst schon.

Dein Leib war eine Elfenbeinséule

auf silbernen Fiissen.

Er war ein Garten voller Tauben

in der Silberlilien Glanz.

Nichts in der Welt

war so weiss wie dein Leib.

Nichts in der Welt

war so schwarz wie dein Haar.

In der ganzen Welt

war nichts so rot wie dein Mund.

Deine Stimme war ein Weihrauchgefass,
und wenn ich dich ansah,

hrte ich geheimnisvolle Musik.

Ah! Warum hast du mich nicht angesehn,
Jochanaan?

Du legtest {iber deine Augen die Binde eines,
der seinen Gott schauen wollte.

Wohl, du hast deinen Gott gesehen,
Jochanaan,

aber mich, mich, hast du nie gesehen.
Hattest du mich gesehen,

du hattest mich geliebt!

You spoke evil words against me,
against me, Salome,

the daughter of Herodias,

Princess of Judea.

Well no matter, | till live, but you are dead,
and your head, your head belongs to me.
I can do with it what | will.

| can throw it to the dogs

and to the birds in the air.

That which the dogs leave,

the birds shall eat.

Ah! Ah! Jochanaan, Jochanaan,

you were beautiful!

Your body was a column of ivory

set on a silver pedestal.

It was a garden full of doves

and of silver lilies.

There was nothing in the world

50 white as your body.

There was nothing in the world

s0 black as your hair.

In the whole world

there was nothing so red as your mouth.
Your voice was a censer,

and when | looked at you

| heard a strange music.

Ah! Why did you refuse to look at me,
Jochanaan?

You put a bandage over your eyes

as one who wished to see God.

Well, you have seen your God,
Jochanaan,

but me, me, you never did see!

If you had seen me

you would have loved me!
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Programme notes by Marc Rochester

Ich diirste nach deiner Schonheit.

Ich hungre nach deinem Leib.

Nicht Wein noch Apfel

kdnnen mein Verlangen stillen.

Was soll ich jetzt tun, Jochanaan?

Nicht die Fluten noch die grossen Wasser
kénnen dieses briinstige Begehren 18schen.
Oh! Warum sahst du mich nicht an?
Héttest du mich angesehn,

du héttest mich geliebt.

Ich weiss es wohl, du hattest mich geliebt.
Und das Geheimnis der Liebe

ist grosser als das Geheimnis des Todes.

(Sie killt den Mund des Jochanaan)
(matt)

Ah!'Ich habe deinen Mund geksst,
Jochanaan.

Ah, ich habe ihn gekisst, deinen Mund,
es war ein bitterer Geschmack

auf deinen Lippen.

Hat es nach Blut geschmeckt? Nein?
Doch es schmeckte vielleicht nach Liebe.
Sie sagen, dass die Liebe bitter schmecke.
Allein, was tut's? Was tut's?

Ich habe deinen Mund gekilsst, Jochanaan.
Ich habe ihn gekisst, deinen Mund.

| thirst for your beauty.

| am hungry for your body.

Neither wine nor fruits

can satisfy my desire.

What shall I do now, Jochanaan?
Neither the floods nor the great waters
can quench my passion.

Oh! Why didn't you look at me?

If you had looked at me

you would have loved me.

| well know that you would have loved me.
And the mystery of love

is greater than the mystery of death.

(She kisses the mouth of Jochanaan)

(languidly)

Ah! I have kissed your mouth,
Jochanaan.

Ah! I have kissed your mouth.

There was a bitter taste

on your lips.

Was it the taste of blood? No!

But perhaps it is the taste of love ...
They say that love has a bitter taste ...
But what about it? What about it?

| have kissed your mouth, Jochanaan.
I have kissed your mouth.
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Perry 50, our assistant conductor has just signed a
contract with artist agency Harrison Parrott, well on
his way to the next stage of his international career
His engagements in the 200910 season include

month-long  residen as one of the inaugura

Dudamel Conductor Fellows with the Los Angeles

Philharmonic Orchestra, where he will be conducting

two concerts and assisting Lorin Maazel and Viadimir
Jurowski, his
Orchestra of Russia and the Bangkok Symphony

Orchestra, and numerous concerts with us. #3

with the State Symphony
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To enjoy a free membership of Club Bravo, sir
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from September 2009 to June 2010, then submit the
ticket stubs of regular tickets* together with the

rompleted enrollment form to our office, either by

3 concert day, 30 minutes before the concert begins

or during the intermission. Your membership card

will be sent out by mail within 3 weeks upon receiv
ing the anrallment form and ticket stubs
*Regular tickets includes: adult, student, senior,

pecple with disability and C35A recipients
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Thank You for Your Support

ERERRAEAERAUTHEERBRAODATIREHRHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

o 19 % 018 Bh 3£ 4 CHAIR ENDOWMENT FUND

>HK$100,000

HEBEBREEERLR
Hsin Chong International Holdings Ltd

EEERAR AT Kerry Holdings Ltd

AL ZEZB) A Ruby Patron
HK$10,000 — HK$29,999

PBRE#IB 221 Ms Vivien C C Chan

Mrs Anna Chen

Mr Cheung Ngai Sing

BB 5E 4 Mr Edwin Choy

Dr & Mrs Carl Fung

5 BSR4 Mr & Mrs Kenneth H C Fung
HAMEIE B4 K X A Dr & Mrs Wayne Hu
=B Mr & Mrs Ko Ying
Z2IBEE 4 Dr Lee Kin Hung

EHRBF %4 Mr Lawrence Mak
B FEEAE Dr Mak Lai Wo

Mrs Anna Marie Peyer

BRE SLHE 4 Mr Stephen Tan
H=RMBESE Tin Ka Ping Foundation
EFEMEELE DrTsao Yen Chow
SEHFREEZE S Wang Family Foundation
ERRSELE MrWong Po Yan

fEE5E %4 Mr David Yee Kwan Yam

The Octavian Society Limited
BITEZEZES VS, Liu Foundation

H4E 8 # ANNUAL FUND

EREEBY A Silver Patron
HK$50,000 — HK$99,999

PBREZER{LRE Mr & Mrs E Chan
SRETZAAE Mr & Mrs Lowell & Phyllis Chang
Z2UZ{AE Mr & Mrs Leung Lit On

522 B A Jade Patron
HK$5,000 — HK$9,999

|AEE Anonymous
Mr Barry John Buttifant
BRIRZEEELE Dr Edmond Chan

RERERBRET L
Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
BHIL A SE4E Mr Maurice Hoo
REZ EE M Ms Teresa Hung

B IRFR S A K A Mr & Mrs Fung Shiu Lam
Ms Li Shuen Pui Agnes

Dr John Malpas

FKIREEE R K A Dr & Mrs Pang Wing Fuk
SEBR S %4 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T RIZALE Mr & Mrs Ivan Ting

Ms Cindy Tse

$RAE B Bh A Bronze Patron
HK$30,000 — HK$49,999

Mr Fred William Scholle
i BA ZZ L MsTse Chiu Ming

HK$3,000 — HK$4,999

A Anonymous
BRIBIE o4 Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

#fZ=§875 22+ Ms Eva Cheng
SR¥BZFSE4E Mr Cheung Yiu Tong
SRAERE S Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

Ms Hu Shu

Mr Toru Inaoka

Ms Liu Ying

Mr Joseph Pang

SRIERFEEE Dr Paul Tat Ming Shea
B SLHE 54 M Eric M S Tsang

Ms Tsang Kwai Fong

HE AT 22 Ms Tse Wai Shun Susan
BAMI 554 MrWu Chi Kong
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Thank You for Your Support

EBERRLEAENAUTHEERBRADATIREHRHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B ¥ By 34 STUDENT TICKET FUND

>HK$100,000

184 4R 1T Hang Seng Bank

S

ZEE£E Zhilan Foundation
R EEBh A Silver Patron
HK$50,000 — HK$99,999

EERRABRAT
Kerry Holdings Limited

#i%= Z B A Bronze Patron
HK$30,000 — HK$49,999

R AR Mr & Mrs Alan Leong

AL EZB)A Ruby Patron
HK$10,000 — HK$29,999

FRRBEEAE K K A Dr & Mrs Chan Kow Tak
Mr David Chiu

Z=EFF L+ Ms Doreen Lee

REEEEE DrThomas W T Leung
EXRHEEEES Lo Kar Foon Foundation
fEE5E %4 Mr David Yee Kwan Yam

S ELE Mr & Mrs Ko Ying

BB DrMT Geoffrey Yeh

522 % Bh A Jade Patron
HK$5,000 — HK$9,999

Mr lan D Boyce

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

% R EE 4 Dr Chung See Yuen

RAR MR ;2 K A Dr & Mrs Kwan Ka Hung
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Capital Well Investment Limited
BRI S5 E Mr Chan Hung Yuen Robert
Mrs K L Chan

IR E L+ Ms Catherine Mo Wah Chau
FR{EZE 54 Mr Chen Chien Hua

Ms Katherine Cheung

TR EZIR Professor David Clarke
FEFEE LA Mr Fok Wing Huen

BREAEREEERLL
Mr Alex Fung & Mrs Hanne Froseth-Fung

AREEER AR
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= R A ALTE Mr & Mrs Henry & Angelina Lee
Z= 1518818 = Dr Lee Shu Wing Ernest
Mr Leung Cheuk Yan

Mr Richard Li

Mr Lo Cheung On, Andrew

B KBS Mr Lui Wing Chiu
M S5 Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
B & %4 Mr Shum Choi Sang
Ms Ophelia Tam

ERE L MrTony Tsoi
HEEET

Dr Dominic S W Wong, GBS,0OBE,JP
BYPABTERLA

Zennon & Pierre Company Limited

Z & HE B RS EDUCATION OUTREACH SUPPORTER

TELRITEEZES The Hongkong Bank Foundation

EBFEEFBBR A The Hong Kong and China Gas Company Limited



ERETERERTED
The Hong Kong Jockey Club Charities Trust

EERTEEES

TEHERTT
Citibank. NA

BMERDF

# B 3£ 4 ENDOWMENT TRUST FUND

The Hongkong Bank Foundation

Jardine. Matheson & Company Ltd

BEMERAR
The Hongkong Land Group

EREREZEESE
The Tung Foundation

BHESR—-AN=ZFHULBBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

F§ 24 JEA PAGANINI PROJECT

IR A 18

Y2 - #ES(1907)/MEE - AEEP AT/ NEER
TREFEE LA

&R - HBE(1800)/MEE - HERLLEFHA
BEE LA m

ZE - BEM991)KREE - B RBREEFER

S8 ERLLL B
REE - ZE(1910/MEE - HRA/NMARES

Donated by Mr Patrick Wang
Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill C (1800) Violin, played by MrWang Liang

Donated by Mr Po Chung
Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

MeEtEIm [REES | R RAM o This project is initiated and organizated by Business for Art Foundation.

4% W INSTRUMENTAL DONATION

EREUHESRLE 188

PRl E RS -
ZEHE - BF(1902)MEE - HRRM AR

% - -EFH - #£#HS(1866) MEEHFE=EIER
KREENBEH

HE - METMI788)/MEERE—RIEER
T EELEMEA

Fi% - ZRER - YHZE(1736)/ M MER
BB EEER

AXFRALERRRETE ] MIBE 2 A M5ss -

EEERN NIRRT
BEEERMARRZE
BoxX

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Rare instruments donated —
Enrico Rocca (1902) Violin, played by Mr Cheng Li

Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by
Mr Wong Sze-hang, Second Associate Concertmaster

Cario Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugehom



ll = 253 /v FEATURED CONCERT
Jean-Yves Thibaudet - 4

Thibaudet dazzles in Liszt
11&12 Sep 2009 Fri & sat 8Pm
BEARAXLP O FLEEE

HK Cultural Centre Concert Hall

HK$480 $320 $220 $160

NE - HES 58

Edo de Waart, conductor

=N m=

Jean-Yves Thibaudet, piano
BiE Programme

e CILERER) Freh
DVORAK Carnival overture
ZHTS FE =R

LISZT Piano Concerto No. 2
XEm BoTEH

ELGAR Symphony No. 2

BiE9 HOTPICK

Wit Sl —HEFEEFEDRESE

Project Wagner - with HKAPA

20 Sep 2009 sun zpm BiE Programme

BB P OTHRE PEAVEE  (XB) 4 (1919)

HK Cultural Centre Concert Hall STRAVINSKY ~ The Firebird: suite (1919)
HK$240 $180 $140 $100

BRAHET - 1598 EHRA (EEDARFRMER)
Perry So, conductor (RFIHER) EREM
HBELEF WAGNER Tristan und Isolde -
Hong Kong Philharmonic Orchestra (arr. de Vlieger) an orchestral passion
BERELE

The Academy Symphony Orchestra

M8 HOT PICK
I ElZX ## The singing actress

Anna Caterina Antonacci
25&26 Sep 2009 Frigsatspm | BIE Programme

o i R E
BAEX R OTEE
HK Cultural Centre Concert Hall HA\YDN Symphony‘No. 8
HK$320 $240 $180 $120 HEL (RRBR 2T

. BERLIOZ  La mort de Cléopétre
JERRER » i5i® i (TRIZIE L)
John Nelson, conductor HAYDN Arianna a Naxos
R w5 HEL CELERREE) - e
Anna Caterina Antonacci, soprano BN A2 SRR EST

BERLIOZ  La Damnation de Faust.
Will-o-the-Wisps, Dance of the
Sylphs & Rakoczy March

RIBLERHER © Bl Ewww.hkpo.comREEILHBHELES -

Register as our online member for free at www.hkpo.com to receive our latest news.
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Fine Jewellery

37 Queen’s Road, Central Tel: 3583 4150
Shop 1017-18, L1, Elements, Kowloon Station Tel: 2196 8680
Shop Nos.1-4, Park Lane Shopper's Boulevard, Tsim Sha Tsui Tel: 3105 9708

Pt Loving Hearts

Deluxe
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 igendorfer

Ealallished 1828, Tiorna
Legend of Model Mozart

In occasion of Wolfgang Amadeus Mozart's

T Ty B

L

birthday, Bisendorfer presents a limited
special edition of 27 grand pianos . in
honour of the genius. Each of these pianos
carries the number of one of Mozart's
piano concerts, The number is engraved
in the left key-block and grants the
uniqueness of the piano,

{.—5 Model Mozart

Flano Hotline : B10PIAND

Bosendorfer, the Piano that Sings

Exclusively nt L‘"'E-'zm
MAIN SHOWROOMS = TSTIE
KOWLOON : 1-8% Camaron Lane, Teimshatsul 2723 B0z
HONG KONG 1 City Centre Bullding, 144 Gloucester Road, Wanchal 2519 0234
NEW TERRITORIES : Shop 1-5 Retall Floor, Citylink Plaza, 1 Shatin Station Circult 2602 3829 £2==
MACAU : Aua De Francisco Xavier Pereira No.86A, R/C Macau (853)2851 2828 ———
Piano Hotline : B10PIAND Website : tomleamusic.com |(
Tsimshalsul - Kowloon Bay © Wanchal + Causeway Bay - Talkoo ¢ Aberdeon - Wostern District « Shatin l fb
Ma On Shan - Taeung Kwan O - Tsuen Wan - Tsing ¥ - Tuen Mun - Yuen Long - Tai Po - Sheung Shul - Macau | %






