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JC Project MuSE is a school-based music (Mu) and
sports (S) education (E) programme, initiated and
funded by The Hong Kong Jockey Club Charities
Trust. It offers free, high-quality and tailored music
and sports programmes to primary school children
in the most impoverished areas of Hong Kong. It
aims to develop children's artistic and physical
literacy and to enhance their positive whole-person
development, emotional well-being and academic
advancement, thereby endowing them with the best
opportunities for future growth and development. JC
Project MuSE is co-organised by Hong Kong Baptist
University, SF&OC Sports Legacy, The Education
University of Hong Kong and the Hong Kong
Philharmonic Orchestra.



FEESInA Lit212026/27
FRESFLT
JC Project MuSE 2026/27

School Concerts

P.2 &4dh 7\ 48 PROGRAMME NOTES

P.12  EiX%ME (IR ORCHESTRA SEATING MAP

P.14 HriZSER B | ssm JANIS STAFECKIS | Conductor
P. 15 FEDLFR | x5 HOMER LEE | Presenter
P. 16 EAEZREH HONG KONG PHILHARMONIC ORCHESTRA

WNETFERERHMETEE WEMMA REEN R R R LR
g} Please turn off your mobile phone Q Please keep noise to a minimum Please reserve your applause until
and other electronic devices during the performance the end of the entire performance
HWRETEAERT
WDAE - BESNEY 88 E Rl
Mo photography, recording or filming ?ﬁ;ﬁ?ﬁm’:;g;mma @ No eating or drinking

€ Hkehit () hkphitharmonic i3 HkPhitharmonic [ sawxem &5 ssuxem (5] swezem hkphil.org

EEREURSERES FEEEY HEEMMAIRERNSRERtEAERRRRLBEATEMNE=S (HiE TEES
A1) BERABTESER -BRNATENAEARNETATZBRFEMARHESNFRERBREA -EAERT  EEE5HFETEEHE
fAASZRRERALEASTEHIEAFENERTAS LEMEREE-

None of The Hong Kong Jockey Club Charities Trust, The Hong Kong Jockey Club, their respective affiliates or any other person
involved in or related to the compilation of the contents herein (collectively, “the HKIC Parties™) makes any express or implied
warranties or representations with respect to the accuracy, timeliness or completeness of the contents or as to the results that
may be obtained by the use thereof. In no event shall any HKIC Party have any liability of any kind to any person or entity arising
from or related to any actions taken or not taken as a result of any of the contents herein.

L]
MIX
Paper | Supporting

rasponsibla forastry
F-Snwgn FSC* C126259

Ot



£y b

Rilts
(1756-1791)

() Frih > K. 620

RILFEIT9IFAIF (BE) B ERRALE
RRBOE RRFRPHERZEER
B - 355  BIFRB REROETF
ERMIIRERIETALES S RE -MiE
—RoFHTS—BEH - (FH) B—
BEREEF LERREXHBORE  ER
B—WEES FRBERMENEXRER
WERPRIER AT RAEREEM > BEE/)
B #E& UEERFRNERMERME-E
BE—EMREEREZENENRSE HRE
—EOEER - EBPEHE R BOHERE
ER-MRBANEE MEAAMAERE
BIE S -

WERERMBN BB EFEKE B
ERDANAR HREACEBEE —ER L
ERIARBAERIRIE - thPIERERRA
EB91HRAFIAT - BUBAFT  ERL B IRTE el
PEEARENKS - il (NEARMH) BN
FIBRRISE % RUEEFRIIRE - Al
AAERIAENERFINKTBE KM
EREERMT LREEM BMEHNE
o FEMES]




WOLFGANG AMADEUS

MOZART
(1756-1791)

The Magic Flute Overture, K. 620

When Mozart wrote The Magic Flute in 1791
he was having the time of his life, and you
can tell. He was 35 years old, and he knew

a thing or two about operas (he'd written

his first at the age of eleven). Now he did
something completely different. The Magic
Flute is a show for the whole family, more like
pantomime than grand opera, and packed
with seriously catchy tunes. True, it's a tale of
rescue and adventure, but there are clowns,
dancers and fabulous monsters too. It's a
story of friendship and self-discovery, set in

a fantasy world where the greatest prize is

goodness, and the most powerful magic is the

kind that we can all create — music itself.

Programme Notes |
|

And this is how it begins. In the story, the
brave prince Tamino and his fun-loving friend
Papageno the bird-catcher are sent to rescue
the Princess Pamina. They have to knock on
the door of the temple in which she is held
prisoner — and that's the first thing you hear
in the overture. An overture (or prelude), is
played at the start of an opera to set the
mood: so after we hear the wind and brass
instruments knocking for entrance, the
adventure really starts - first slowly, then
lively and full of action.
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ENGELBERT HUMPERDINCK
(1854-1921)

Hénsel und Gretel Prelude

You probably already know the fairytale Hansel
and Gretel with the witch in her gingerbread
house. The German composer Engelbert
Humperdinck and his sister Adelheid turned

it into a little play with music as a Christmas
treat for Adelheid’s children who loved it so
much that Humperdinck decided to share it
with the world. In 1893 he turned it into an
opera — a play in which all the actors sing and
the story is told in music.

Programme Notes

Just like The Magic Flute opera, it has a
Prelude (overture) before the curtain goes
up, to help set the scene. Listen out for the
horns of the orchestra (the circular brass
instruments at the back left): first of all
they play a soft tune, a bit like a hymn...
and see if you can spot when the violins
join in. They're very quiet - are the hairs on
the back of your neck tingling yet? Things
soon perk up (listen out for the sparkly,
jangling sound of the triangle, a percussion
instrument shaped like...well, the clue's in
the name). This is Humperdinck's musical
way of helping you imagine that you're in
the magical silence of a German forest - his
way of saying “Once upon a time..."
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JEAN SIBELIUS
(1865-1957)

Karelia Suite, op. 11: Alla Marcia

Now we're going to Finland, a land of lakes
and endless forests, stretching right up to the
Arctic Circle. In the winter, the lakes freeze,
the land is blanketed with snow, and the sun
rises for only a few hours a day - but when
it's clear, the fabulous shimmering colours

of the Northern Lights can fill the sky. In the
summer, the sun almost never sets at all, and
the daylight streams through the forests. It's
the home of Nokia mobile phones, saunas, the
Moomins —- and the music of Jean Sibelius.

NN

Sibelius loved his home country, its landscape
and its stories. Karelia is a region of eastern
Finland famous for its folk tunes, and its
cheerful people, and in 1893 (the same year as
Hénsel und Gretel) he wrote a suite (a group
of related pieces) celebrating its history and
culture. Today we hear the last movement - a
march that begins cheerfully and quietly. But
people march when they want to show pride
or strength. Listen for the clashing cymbals
(the big shiny discs of metal in the percussion
section, at the very back of the orchestra) as
the music gets louder and grander.
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MANUEL DE FALLA
(1876-1946)

El amor brujo: Ritual Fire Dance

Want to get some magic started? You need

a good powerful magic spelll And this is

as powerful as they come. At sunset in the
mountains of Spain, Candelas, a teenage girl,
is summoning strange powers. She casts
perfumed incense over a fire, and calls upon
the fire to “Let evil go out and good come

inl" And why? Because she wants to drive
away the ghost that's stopping the handsome
Carmelo from falling in love with her.

Programme Notes

Manuel de Falla wrote this piece in 1915, and
because he was Spanish himself, he knew that
you need more than just straw hats and frilly
dresses to capture the real magic of Spain.
So imagine Candelas dancing round the fire.
You'll hear the flames flickering up and down,
and a passionate song, sung by the oboe -
one of the woodwind instruments, right in the
middle of the orchestra. It sounds wonderfully
smoky, and of course, there's no smoke
without fire. Careful though - it gets hot!
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JOHANN STRAUSS I
(1825-1899)

Emperor Waltz, op. 437

Every age has its favourite dance and if you
lived in Vienna, the capital of Austria, in
the late 19™ century, you wouldn't be K-pop
dancing or krumping - you'd be waltzing.
The waltz was an elegant flowing dance, in
which pairs of dancers whirled and glided
gracefully across the floor. And everyone

in Vienna knew that if you wanted a really

good waltz, you needed the music of Johann

Strauss Il = the man they called “The Waltz
King". Johann (known as “Schani” to his
family) had his own orchestra, and he
conducted it while playing the violin. He
was a worldwide superstar, and fashionable
young men used to copy his moustache.

Programrﬁ Notes

People loved the way Strauss used dance
to tell a story. He wrote this waltz (it's really
a whole string of waltzes) in 1889 when

the Emperor of Austria visited the Emperor
of Germany. Because it's a royal occasion,
Strauss begins with a stately march tune —
first quiet, then loud as the royal procession
gets closer. And then he starts to dance!
Listen to how the music gradually gets louder
and also faster (the musical word for this

is accelerando) - swinging you into the
rhythm, and getting you into the mood -
then pulls back again. Swaying along is
definitely allowed...

“h/v48FRichard Bratbyi’® ° 2HEE
All programme notes by Richard Bratby
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Janis Stafeckis is a Latvian conductor with a broad artistic
profile spanning the Classical and Romantic repertoire,
opera, and the music of the 20" and 21%* centuries. A
committed advocate of contemporary music, he has
premiered numerous works by Latvian composers,
combining stylistic awareness with structural clarity,
precision and a strong sense of orchestral colour.

Since 2022, Stafeckis has worked closely with Finnish
conductor Tarmo Peltokoski. Their collaboration has
included Wagner’s Siegfried and Gétterddmmerung, as well
as Parsifal at the Césis Art Festival, alongside large-scale
symphonic repertoire and international orchestral projects.

Stafeckis has a long-standing relationship with the Latvian
National Symphony Orchestra and has appeared as guest
conductor with ensembles including Sinfonietta Riga,

the Liepaja Symphony Orchestra and Orchestra Riga. His
projects have brought him together with leading Latvian
artists including organist Iveta Apkalna and composer
Raimonds Pauls.

An important part of his artistic work is devoted to
children and young audiences. He develops and leads
educational concert programmes designed to introduce
symphonic music in an engaging and imaginative way
while maintaining high artistic standards.

Before focusing fully on conducting, Stafeckis spent

15 years as Principal Double Bass of Sinfonietta Riga,
performing extensively across Europe. This background
strongly informs his collaborative approach on the
podium, with practical understanding of orchestral playing
and close attention to ensemble balance and sound.

He holds a Master’s degree in symphonic conducting
from the Jazeps Vitols Latvian Academy of Music.
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Homer Lee was a horn player with the Hong Kong
Philharmonic Orchestra from 1987 to 2026 and has
been on the faculty of The Hong Kong Academy for
Performing Arts (HKAPA) since 1988. In addition to his
teaching duties there, he also conducts the HKAPA's
Junior Symphony Orchestra.

Homer has long been active in Hong Kong's music
circles, even in his teens. He joined the Hong Kong
Youth Symphony Orchestra (HKYSO) in 1978 with
whomn he toured the UK, France and Australia in the
summers of 1979 and 1980. He was Principal Horn
with the HKYSO until he began studying at the HKAPA
in 1983. He soon won many major prizes, such as the
Royal Hong Kong Jockey Club Scholarship from 1983
to 1985 and the Lady MaclLehose Prize to study at the
Banff School of Fine Arts in 1985.

Being one of the region's most active horn players and
teachers, Homer's highlight performances include with
the Orchestra of the Academy of St Martin-in-the-
Fields during their Hong Kong visit and participating

in the Asian Friendly Concerts in Fukuoka, Japan, in
1994 and 1995, as a representative of the HK Phil. He
records extensively in the studio as well as for many
music appreciation programmes on the television and
radio. The Macau Culture Department has invited him
to give horn masterclasses, workshops, wind quintet
concerts and to be an adjudicator for the Youth Music
Competition as part of the Macau Youth Music Festival.
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"Gramophone is delighted to salute
the HK Phil on this much-deserved
triumph.”

— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music lovers
annually. The HK Phil won the prestigious UK classical music
magazine Gramophone's 2019 Orchestra of the Year Award —
the first orchestra in Asia to receive this accolade.

Tarmo Peltokoski starts his tenure as Music Director in the
2026/27 season. Currently, Long Yu serves as Principal
Guest Conductor and Lio Kuokman is Resident Conductor.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and Edo de
Waart (Artistic Director and Chief Conductor, 2004-2012).
The orchestra successfully completed a four-year journey
through Wagner's Ring Cycle, performing and recording
one opera from the cycle annually from 2015 to 2018. The
concert performances were well received, and the live
Naxos recordings were praised by critics, and garnered
the Gramophone QOrchestra of the Year Award 2019. Other
recent recording projects include Mahler's Symphony no.
10, Shostakovich's Symphony no. 10, and Tchaikovsky's
Symphony no. 6 and Piano Concerto no. 1. The HK Phil
collaborates with Deutsche Grammophon and releases
Wagner's The Ring: An Orchestral Adventure, arranged by
Henk de Vlieger and conducted by Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20™ anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50t anniversary. In the
2026/27 season, the orchestra will perform in Europe and
the Chinese Mainland again.

Conductors and soloists who have recently performed

with the orchestra include Stéphane Dengve, Christoph
Eschenbach, Daniel Gatti, Daniel Harding, Pietari Inkinen,
Paavo Jérvi, Andrés Orozco-Estrada, Vasily Petrenko,
Emanuel Ax, Joshua Bell, Ning Feng, Mao Fujita, Jonas
Kaufmann, Lang Lang, Leonidas Kavakos, Olivier Latry, Yo-Yo
Ma, Anne-Sophie Mutter, Aristo Sham, and Akiko Suwanai.



EENELSFNEERNEERNERE!
AR -UEBH M -BT BL®-
BE -3 BRERE R HE - S
EENUH A -FH -BHER -EFX
S -HA-FESR HBE-BEE-2
BIE-RE-LBES - MOARFF - BHE
HEEEEEFFMROER PRTELH
fF-BEEBRTHIFBREBNERTHRE
HEEGRNBL  BERRBH &7

BRNFERMEREHE —BRAOE
EXTINBRR -FIHIETREABFH > SFR
BUBHAEMRERE -

ALHEBE2006FERABENETEHE
B EETAmERE ERAMEREER -
AEREEBRS ALY BERRENS
8 - B FE B ch [ P93t A9 2L 2 B &
R-AEFTERAUMENSEHTLNS
B HEIEREEEMKFERERE LEE
ERNEMAHEESE-

BXESBEHAHEMER  UREEHES
AEkE - FEBESTEECGREESENAE
e FENRBAEE -AAEHMEE 5
FERRTHHASTELE RITERERE
HEZHZEMNBEMNLES - WRE
AEERE FENAR FEENME
B & 1F o

ARNELRNE M E104TEM L F P g
B FEEREE5TEEN M WAt
1974F MR L - BREBEMEEHE-

EEERREEEEHITHERTHEE
R 2 & 7 S0 E A B bk

EECRBAEERMEE  AEER

Photo: Keith Hiro

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and it has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing music
into the hearts of tens of thousands of children and families
every year.

The Swire Group has been the Principal Patron of the HK
Phil since 2006. Through this current sponsorship donation,
the largest in the orchestra’s history, Swire endeavours

to foster access to classical music and stimulate cultural
participation in Hong Kong and the Chinese Mainland. A
critical aspect of this is engaging with the community,
especially young people. The sponsorship also helps
promote local artistic excellence and enhances Hong Kong's
reputation as one of the great cities in the world.

Thanks to a significant subsidy from the Government of

the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and

other supporters, the HK Phil now boasts a full-time

annual schedule of core classical repertoire and innovative
popular programming, extensive education and community
programmes, and collaborations with, amongst others,
Hong Kong Ballet, Opera Hong Kong and the Hong Kong Arts
Festival.

The history of the HK Phil dates back to the establishment
of the Sino-British Orchestra in 1947. In 1957, the orchestra
was officially registered as the Hong Kong Philharmonic
Orchestra and became fully professional in 1974, The HK Phil
is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Vienue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

A#EF CELLOS

[ Vit At Rz BEfaE BT
Richard Bamping Xiaomu Fang Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

B A i T T MR B Barbara and Anthony

The C. C. Chiu Memorial  Rogers i {ii#&h

Fund Chair The Barbara and Anthony
Rogers Chair

R e FHE REER Rk

Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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£ SEASON 2026/27
ERERER
HONG KONG PHILHARMONIC ORCHESTRA

{E& X2 % DOUBLE BASSES

OFiE(E SE=ER dwimiiE Pt HFIE IR

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

“

FRFEIE BT
Philip Powell Jonathan Van Dyke

R FLUTES 5 PICCOLO

@M B SRR SR & HhESRE

Megan Sterling Olivier Nowak Josep Portella Orfila Linda Stuckey

B2 B s B s R AT MR B

The C. C. Chiu Memaorial

Fund Chair

#3% OBOES #E@E COR ANGLAIS

= .
ORHH BE&E =HRE
Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung
E ¥ CLARINETS {85 EH=E BASS CLARINET

[ Fgic| | Bt | B ¢ UESs
Andrew Simon John Schertle Lau Wai Lorenzo losco



Bi#E BASSOONS EE5E#E CONTRABASSOON

[ 153574 W[ 2hiE *EEL * fEiAHT

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones
[H R HORNS

: III;!EI ki A : i
[ Jan") WigmE AR HE® EmE
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Jorge Medina
ik TRUMPETS

OB 15 WEES e JiiE =]

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum
&3t TROMBONES fE&5 &K% BASS TROMBONE X3 TUBA

REE & ERE O Bl
Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg
EEE TIMPANI %43 PERCUSSION 2% HARP 288 KEYBOARD

1.

ORESE [ J=pH RiRH Bk OERL OE=EH

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai  Woojin Lee Linda Yim#

R F

FREELANCE PLAYERS

RE g

Flute: Bob Hui @ &/ Principal

Bk EFE W B&EF Co-Principal

Horn: Ariel You @ BIEIW Associate Principal
A BhERBEE Assistant Principal
fmma

Short-term Contract
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