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Symphony no. 1 in D minor, op. 13

I.  Grave — Allegro ma non troppo
Il.  Allegro animato

Ill. Larghetto

IV. Allegro con fuoco
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(1840-1893)
Marche Slave, op. 31

In the nineteenth century, musical
nationalism took many forms.
Pan-Slavism — the belief that all the
Slavonic nations of Europe constituted
a big international family, with Russia
as its natural head — was a popular
intellectual trend in Eastern Europe:

an idea that was to have catastrophic
consequences in 1914 and can still be
observed during the judging of the
Eurovision Song Contest. Yet educated
Russians of Tchaikovsky’s class actually
spoke French as readily as they spoke
Russian, which is why this stirring
march for full orchestra is still known
today as Marche Slave (Slavonic March).

It began life as a charitable act. When the
small Slavic nation of Serbia went to war
with the mighty Ottoman Empire in the
summer of 1876, young Russian soldiers
rushed to volunteer for the Serbian
army, and well-meaning Muscovites
were keen to provide humanitarian aid.
Tchaikovsky'’s friend Nikolai Rubinstein
planned a concert to raise funds for

the widows and the wounded, and
Tchaikovsky was delighted to be asked
for a contribution. “It’s terrible, but also
inspiring, that our beloved country is
deciding to prove her worth,” he told his
brother Modest and on 7 October 1876
he completed a roof-raising orchestral
work for the concert. It took him just
five days, and he called it Serbo-Russian
March on Slavonic Folk Themes.

Programme Notes

It helped, of course, that he hadn't
needed to come up with his own
melodies. As the title suggested, the new
march was supposed to be a celebration
of Serbian and Russian friendship,

so Tchaikovsky used three authentic
Serbian folk songs, each martial in
character: The bright sun doesn't shine
everywhere (the first melody we hear),
On the borders of our beloved Serbia,
and Because he does not fear their guns.
Plus, of course, a melody known to every
patriotic Russian: the national anthem
God Save the Tsar, familiar to modern
audiences from the 1812 Overture.

And then Tchaikovsky worked his
orchestral magic. The march begins
beneath grey skies in a tragic mood
(he marked it “in the style of a funeral
march”) but it gradually gathers
confidence and pride, dressed in

ever more brilliant colours. God Save
the Tsar strides majestically over

the March’s final climax before the
music whirls, cymbals crashing, to a
victorious conclusion. It was premiered
in Moscow on 17 November 1876,

and the audience went wild — “many
jumped onto their seats,” wrote one
eyewitness. “The enthusiasm and
applause beggared all description,”
they added, and the March had

to be played again before the
cheering subsided.

Two flutes, two piccolos, two oboes,

two clarinets, two bassoons, four horns,

two trumpets, two cornets, three trombones,
tuba, timpani, percussion and strings.
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(b. 1976)
Garden: Unearthing
the Way Home

Gardening is much more than tilling the
earth. Chinese literati view gardening
as a way of expressing their living style
and enthusiasm for life, and furthermore
a way of embodying the unity of nature
and mankind. The relationship between
garden-builders, the people who live

in gardens and gardens themselves

is symbiotic. Gardens demand an
equilibrium between the needs of human
beings and nature. Gardens, as the
spiritual home of Chinese literati, provide
an apt demonstration of the Chinese
philosophy of life and its vicissitudes.
Creating a garden implies a quest for a
way back home, a path to humanity’s
spiritual homeland.

This understanding of gardens enriched
my process of creating Garden:
Unearthing the Way Home. | found
analogues to the natural world in sound.
Stacking hills and trickling waters, or
the planting of flowers and trees, are
akin to melodies and harmonies with
musical notes conjuring up a garden in
sound. Music can also be a microcosm
of every garden and its fate as it
faces the seasons and its changing
surroundings: sounds, like flowers,
take turns in growing and withering.

My piece is however in no way
impressionistic or imitative of any
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gardens. | sought instead to highlight
the momentum inherent in the notion
of “gardening”, and to convey via sonic
means the yearning for “unearthing
the way home”. We as humans can
rebuild ourselves through gardening;
composers, performers and audiences
can likewise be reborn and reconstructed
infinitely through the creation of music.

As the world around us experiences the
challenges of the 21t century, we must
all take time to reflect on where we have
been, and where we are, and what the
future of our shared planet is. What does
the landscape garden, this embodiment
of the spirit of the Chinese people, mean
to human beings whose cultures are
very different from our own? If music

is indeed a cross-cultural bridge and

a unifying thread, | can only hope that
my piece Garden: Unearthing the Way
Home can offer a universal message of
respite, and build a momentary spiritual
home in which to contemplate and purify
our souls.

The composition was commissioned

by the Suzhou Symphony Orchestra

in 2021, and premiered by the Suzhou
Symphony Orchestra on 12 February
2022, conducted by Chen Xieyang at the
Grand Theatre of the Suzhou Culture
and Arts Center in Suzhou, China.

Two flutes, piccolo, two oboes, two clarinets,
bass clarinet, two bassoons, contrabassoon,
four horns, two trumpets, two trombones, bass
trombone, tuba, timpani, percussion, harp,
celesta and strings.
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(1810-1849)
Andante spianato et Grande
Polonaise brillante, op. 22

That Chopin was a master of the
musical miniature is beyond dispute.
But even in his own lifetime,
perceptive critics saw that Chopin’s
near-exclusive devotion to his own
instrument, the piano, was anything
but a creative limitation. “He made his
entrance, not with an orchestral army;
he entered with a small following but
his own down to the last hero,” wrote
Robert Schumann, in the persona of
the thoughtful “Eusebius”, in 1836.
“Chopin could publish everything
anonymously. One would recognise
him immediately,” he added, in

1841. “He produces, moreover, an
abundance of new forms which, in
their tenderness and daring alike,
deserve admiration.”

That’s abundantly clear in Chopin’s
Polonaises. Poland used to elect its
monarchs, and at least one tale tells
that when the French-born Henri of
Anjou was offered the Polish crown

in 1573, he ordered the nobility to
process before his throne in Krakow
castle. The music on that occasion —
in a stately triple time, with a martial
rhythmic kick on the first beat — came
to define Polishness; whether as
polonez, polonaise or polacca. But it
was Chopin who defined its modern
form in some 20 works, mostly for
solo piano, written between 1817 and
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1846. Here the polonaise acquired its
virtuoso brilliance, its defiant national
pride (Poland had been partitioned by
Austria, Russia and Prussia in 1797),
and its full expressive range — from
the heroic bravura of this Grande
polonaise brillante of 1831 to the
concentrated poetic power of the
Heroic Polonaise op. 53 of 1843.

The Grande polonaise brillante and
the lyrical Andante spianato (“flowing
Andante”) that Chopin appended for
its publication in 1836 demonstrate
both his virtuosity and his lyrical

gift in one glittering package. The
Polonaise was originally intended for
piano and orchestra, but the Andante
shows how little, by then, Chopin
needed other instruments. His own
endlessly expressive playing was
enough. “Do you see those trees?”
commented Liszt, when asked about
Chopin’s use of rubato, “The wind
plays in the leaves, life unfolds and
blossoms beneath them; yet the tree
stands still.”

Two flutes, two oboes, two clarinets,
two bassoons, two horns, bass trombone,
timpani and strings.
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(1873-1943)

Symphony no. 1 in D minor, op. 13

It is generally suggested that the
principal cause for the total disaster of
the premiere of Rachmaninov’s First
Symphony was the conductor, Alexander
Glazunov. Whether or not Glazunov
was actually drunk when in charge of
the orchestra on that occasion cannot
be proved (although on the balance

of probabilities, it does seem likely),
but the Symphony was heading for
disaster even before Glazunov came
on the scene.

Looking over the unfinished manuscript
Rimsky-Korsakov declared, “Forgive
me, but | do not find this music at all
agreeable”, while Rachmaninov’s own
good friend, the composer Taneyev,
warned him that the melodies in the
work were “flabby and colourless:
there’s nothing you can do with them”.

Appalled by the harsh reception of

the work, Rachmaninov immediately
discarded the score and insisted that
the work should never be played either
in his lifetime or after his death, which
occurred in exile in the USA on 28 March
1943. Two years later, however, the
orchestral parts were discovered and

the work reassembled from those into the
version we hear today.

Those who, like the writer of these concert
notes, believe that Rachmaninov’s First
Symphony is actually something of a
masterpiece, will claim that its failure, in
1897, was mostly due to its being ahead
of its time. In a country where symphonic
music was associated with broad
sweeping melodies and deep, profound
emotions (typified by the symphonies of
Tchaikovsky), a work which deliberately
avoided melody for its own sake (indeed,
the Symphony is almost wholly built around
a single theme) and through which ran

a disturbing and unrelenting mood of
menace, was seen as dangerously radical
and wholly out of place in the comfortable
surroundings of a great concert hall.

The very opening of the first movement
reeks of vengeance and menace. All four
movements begin with the same little
four-note pattern, which was a popular
decorative device in Baroque music
(where it is known as the “turn”), but here
resembles almost a snarl. This is followed
by unison strings setting out the theme
which permeates not just this work but



virtually everything Rachmaninov
ever wrote subsequently; the Dies Irae
— an ancient plainchant associated
with the words “Day of Wrath; Day

of Judgement”.

A menacing brass climax gives way to
a gentle version of the theme from the
clarinet, but even at its most lyrical —
such as the pathos-laden violins with
their slow, tearful theme, taken up

by a pleading oboe — the movement
can never shake off its overriding
mood of menace and simmering
violence; something which breaks out
from time to time in the brass and
percussion sections.

The turn which opens the second
movement is decidedly anguished

and the subsequent music is full of
nervous energy with frequent allusions
to the Dies Irae (often in the major
key). Despite the fact that the dynamic
level remains subdued throughout
most of the movement, there remains
an underlying air of menace achieved
mostly through Rachmaninov’s masterly
use of orchestral colour.

Violas introduce the third movement
with a pained version of the turn, after
which the clarinet, in a strange pre-echo
of its role in the equivalent movement
of Rachmaninov’s Second Symphony,
introduces a gently undulating

theme. Despite the opportunities

for lush harmonies and deeply
romantic gestures, in this Symphony
Rachmaninov accompanies this theme
with sparse, desolate and occasionally
menacingly dark orchestral figures,
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often alluding to the opening turn or the
Dies Irae.

The opening turn takes on an explosive
quality for the fourth movement where
it leads into a blazing statement of the
Dies Irae complete with fanfare brass
and crashing percussion. Rachmaninov
thought sufficiently highly of this
passage to use it again in his very last
orchestral work (the Symphonic Dances
of 1940), and indeed here it is followed
by a vigorous dance, periodically
stopped in its tracks by muted brass.

Subsequently the movement is full of
dance-like ideas; sometimes bursting,
in true Russian style, with frenetic
energy, at others exotic and sensuous
(and at one time providing a passage
which gave John Williams his idea for
the Jaws theme), but the Dies Irae hasn't
forgotten its historical associations and
as the movement winds itself up to a
frenzied climax there comes one of

the great moments in any professional
gonger’s career; a mighty gong crash
which stops the orchestra dead in

its tracks.

Full of menace the Dies Irae returns

in all its power to bring the work to its
devastating conclusion complete with
convulsive turns and powerful crashes
from a rejuvenated gong.

Three flutes (one doubling piccolo), two oboes,
two clarinets, two bassoons, four horns, three
trumpets, three trombones, tuba, timpani,
percussion and strings.
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Yuan Ding is Principal Conductor and Art
Committee member of the China National Opera
House. As an acclaimed conductor, Yuan Ding
has conducted orchestras throughout the world,
including the MDR Leipzig Radio Symphony
Orchestra, South Westphalia Philharmonic
Orchestra, and Korea National Opera. He has also
maintained a long-term and fruitful collaborative
relationship with leading domestic art groups
including the China National Symphony
Orchestra, China NCPA Orchestra, National Ballet
of China Symphony Orchestra, Beijing Symphony
Orchestra, and Macao Orchestra.

An active conductor of concerts and operas, he
also takes part in major state cultural activities,
having performed for the Chinese and German
premiers in April 2018; in January 2019, he made
a friendly exchange with North Korea Friendship
Art Troupe; later the same year, he appeared,

to great acclaim, at the Boao Forum for Asia and
World Economic Forum.

Yuan Ding graduated with honours from the
China Central Conservatory of Music in 2008,
under Prof Xu Xin and Li Xincao; he then studied
at the Hochschule flr Musik und Theater Leipzig,
where he studied the art of conducting under
the guidance of Ulrich Windfuhr. He received
significant help from the distinguished Chinese
conductor LU Jia in his early career; he has
enjoyed close and pleasant cooperation with
maestros Zubin Mehta, Lorin Maazel, Christoph
Eschenbach and Michel Plasson.
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Zitong Wang's authenticity, bravura and
sensitivity have enchanted audiences over the
years, particularly so at the 19* International
Chopin Piano Competition (2025) where she
claimed the Bronze Medal and the Krystian
Zimerman Award for Best Performance of a
Sonata. In recent seasons, she has taken the
stage at prestigious venues, including the Berlin
Philharmonie, Munich Prinzregententheater,
Warsaw Philharmonic, Tokyo Metropolitan
Theatre, Seoul Arts Center, National Centre for
the Performing Arts (Beijing), and the Shanghai
Symphony Hall, among others, where her
performances won ardent reception.

As a concert pianist, she has shared the stage
with major orchestras, including the Philadelphia
Orchestra, The Cleveland Orchestra, Warsaw
Philharmonic, Galicia Symphony, Sichuan
Symphony and Hangzhou Philharmonic
Orchestras, as well as the New Jersey Symphony,
NEC Philharmonia (Boston), Polish Baltic
Philharmonic, and Amadeus Chamber Orchestra
of Polish Radio. She has had successful
collaborations with renowned conductors,
including Jahja Ling, Xian Zhang, Antoni Wit,
Andrzej Boreyko, Antony Hermus, Lina
Gonzéalez-Granados, Hugh Wolff, Daniel Smith,
Darrell Ang and Yang Yang.

Born into a family of piano educators, Wang is
pursuing her graduate studies with Dang Thai
Son at the New England Conservatory in Boston.
At an early age, she studied with Hua Chang
and Yuan Sheng at the Central Conservatory

of Music. She later entered the Curtis Institute
of Music with full scholarships, where she was
mentored by Meng-Chieh Liu and the late

Eleanor Sokoloff.
13
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EEEZ4HE
HONG KONG
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EREBEALR AN EEE L REN
SeE -

BREHN2026/27 TR EBLETHEE
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“Gramophone is delighted to salute
the HK Phil on this much-deserved
triumph.”

— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually. The HK Phil won the prestigious UK
classical music magazine Gramophone’'s 2019 Orchestra
of the Year Award — the first orchestra in Asia to receive
this accolade.

Tarmo Peltokoski starts his tenure as Music Director in the
2026/27 season. Currently, Long Yu serves as Principal
Guest Conductor and Lio Kuokman is Resident Conductor.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were well received,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’s Symphony no. 6 and Piano Concerto no. 1.
The HK Phil collaborates with Deutsche Grammophon and
releases Wagner's The Ring: An Orchestral Adventure,
arranged by Henk de Vlieger and conducted by

Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20t anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50" anniversary. In
the 2026/27 season, the orchestra will perform in Europe
and the Chinese Mainland again.

Conductors and soloists who have recently performed
with the orchestra include Stéphane Deneve, Christoph
Eschenbach, Daniel Gatti, Daniel Harding, Pietari Inkinen,
Paavo Jarvi, Andrés Orozco-Estrada, Vasily Petrenko,
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Emanuel Ax, Joshua Bell, Ning Feng, Mao Fujita, Jonas
Kaufmann, Lang Lang, Leonidas Kavakos, Olivier
Latry, Yo-Yo Ma, Anne-Sophie Mutter, Aristo Sham,

and Akiko Suwanai. The HK Phil promotes the work

of Hong Kong and Chinese composers through an
active commissioning programme, and it has released
recordings on the Naxos label featuring Tan Dun and
Bright Sheng, each conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

17
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%2 SEASON 2026/27

Bt
Tarmo Peltokoski

RIE
Long Yu

N

BB
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

E izt
HMEF HWME—RIEE
Jing Wang Leung Kin-fung

First Associate
Concertmaster

Concertmaster

HEE_BERE HME_RIEE SEME=RERE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster

B & 23
Ai Jin Ba Wenjing Cheng Li Gui Li

XA

BiFR =8 2EH EE
Jia Shuchen Li Zhisheng Liu Fangxi Mao Hua

HSREIE RE
Rachael Mellado Zhang Xi



ARE FHiZ ATEAR Ed)ictas
Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

@R
Zhao Yingna

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE HHHF H=ER
Mao Yiguo Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson SERRE— B
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

[ Y3t WEER ASEBER ERE 7K KL
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
WICEEE RSN : 3

The Kaleidoscope
Charitable Foundation

Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

= , . ; /
@il = | pali=2id ATKEE BERUZHN FRIaE ER
Richard Bamping Xiaomu Fang Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

BRI S E SIS Barbara and Anthony

The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2026/27

OMERS
George Lomdaridze

ZRBE
Jiang Xinlai

sRomE
Chang Pei-heng

ETSE EBER
Philip Powell Jonathan Van Dyke

@i WEEER R

Megan Sterling Olivier Nowak Josep Portella Orfila
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

o) -
OEWiE | B3] £H2
Michael Wilson Wang Yu-po Marrie Rose Kim

@s=%1H
Andrew Simon

HERE
John Schertle

B
Lau Wai

BE
Feng Rong

EFEE
Samuel Ferrer

L diiEc
Linda Stuckey

L 2ol
Kwan Sheung-fung

L %%
Lorenzo losco

AT
Jeffrey Lehmberg



Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

@I Wiz
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Jorge Medina

@E 5 W= EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum

SEE PR & EBHEE @ TR
Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg

ERRE OFEY [ ) &3

[ -3 [ J=EE )
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee Linda Yim#
T E
Piccolo: Ivy Chuang
MR EEBE - RRHERE B EFE
Violin: Mo Tingting, Marco Ng & Zhang Wei Horn: Ariel You @ 7% Principal
RN S TN PR L W BEEFE Co-Principal
Viola: Patrick Kwong, Lawrence Wong & Andy Yeung Tuba: Lai Tak-chun @ EIEFE Associate Principal
A BNEEE Assistant Principal
KiRZ  RERVHRE BREELEER | PRAT TS ~ SFAIFD amak
Cello: Vincent Leung & Antonio Roig Percussion: Samuel Chan, Lily Hoi Short-term Contract
BEXRZ REE BE AR

Double Bass: Kelvin Ng Harp: Barbara Sze 21
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Introducing HK Phil’s Music Director

TARMO PELTOKOSKI

H +E il

bui3 tok3 kei4d
H  mxsdemmilo
Surname

£ we 55
To hold up; To entrust, to rely

it

EEER
Blessing with good fortune; Serene, poised

e The ninth Music Director of the Hong Kong Philharmonic Orchestra
BERERLBEENETELEE

e One of today’s most sought-after conductors
ESBRXFUANEERZ—

e Music Director of the Orchestre National du Capitole de Toulouse
Principal Guest Conductor of the Rotterdam Philharmonic Orchestra
First-ever Principal Guest Conductor of The Deutsche Kammerphilharmonie Bremen
Conductor Laureate of the Latvian National Symphony Orchestra
Exklusivkiinstler of Konzerthaus Dortmund
BELZTHREERELETLBE
BRAELLEEFEEEEE
FRIBEETENELLEDEREFEREEEE
MRETSERXRELEETEE
SERERLBEEBEMR

o Will make his highly anticipated debut at the Bayreuther Festspiele in summer 2027,
conducting a new production of Wagner’s Lohengrin
BR227TEFEXREESHFRRAR S LN KFEERMN(BERRMINEZNRE - HRER

e Conducted his first full Ring Cycle at age 22 at the Eurajoki Bel Canto Festival
FELURHERUTXETLA LN T ELEEERERM(IBR) D EHR LY

e A 2023 OPUS Klassik winner, currently an exclusive DG artist
023 R EHFHTHELRER T RATESIBERBERENEMNK

e Bornin 2000 and studied at the Sibelius Academy, mentors include Jorma Panula,
Sakari Oramo, Hannu Lintu, Jukka-Pekka Saraste and Esa-Pekka Salonen
2000 HAE - BAEAEE LT 20, GAMBEM B Rl &t
WERERDER



R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F EZ#B) Major Funding Body B & & B Principal Patron

mgxa;sfru%%ﬁzuﬁﬁﬁw Eli SWIRE

XLBERKER

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HTHREREgREEEEES
The Hong Kong Jockey Club
Charities Trust

HEEEEESAMELER
Resident Conductor’s Sponsors for Maestro Lio Kuokman

BRIESESES [The Tung Foundation]
C. C. Chiu Memorial Fund BREEREREERS

@ FEMEB) Chair Endowment Sponsors

BEEZ/REHEMELER BEPRZEBEEFEUEDY BREAREHNSEMLEY BEREEEMELEY
Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor
for Principal Second Violin for Principal Viola for Principal Cello for Principal Flute

Zhao Yingna Andrew Ling Richard Bamping Megan Sterling
. Kaleidoscope P as
Vincy and RtELESEE BREESEE

Charitable Foundation

Samuel Leung BEEBEES

C. C. Chiu Memorial Fund  C. C. Chiu Memorial Fund

BEERBRIRESBRRELUEE BENRERPHNFEUEE
Chair Endowment Sponsor for Chair Endowment Sponsor for
Co-Principal Cello Xiaomu Fang Second Violin Tomoko Tanaka
Barbara and EPE R R i — BB
Anthony Rogers Cissy Pao and Shin Watari
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&fi B & Bh Programme Sponsors
BELERFHET In concert dates order

TBBC R &M I B FHLE) B HEESHE  TRMNBERIIER) BB T—%— TR S2HEE
“BBC Planet Earth Ill “National Day Concert: “Belt and Road: Zitong Wang Plays Chopin”
Live in Concert” Sponsor Zitong Wang Plays Prokofiev” Sponsor Title Sponsor

MBRAARST I =
SUN HUNG KAI & CO. LI;ITED @ ?gsﬁ.??ﬁ;ﬂiAﬁ Hi SWIRE

TEELRAEE BREEEY TEHEMNEEHN &8 THORBEEE S XM EIMK R F) ZIFHIE
“Juan Diego Flérez Opera Gala” “Tarmo Peltokoski Conducts “Maxim Emelyanychev Conducts
Exclusive Title Sponsor Mahler 8" Sponsor The Nutcracker” Supporting Partner

W k& 8o UniCom

ROLEX (how $ang Sang

THEEY REZHNEOERLE ) BREEEY THESLE BEHBE BRELEY
“Festive Cadenza: Once in a Christmas Dream with “New Year Celebration: Amour & Adieu”
Joyce Cheung” Exclusive Title Sponsor Exclusive Title Sponsor

ICBC &) RETIBBRT M O REAS | g o

TERRNXEMN BREEEB THN\HAEEREH | BSEEE TEREHE3I0ORTLE SREH
“Yo-Yo Ma Plays Elgar” “Classics from the 18t Century” “An Ode to Home and Motherland”
Exclusive Title Sponsor Title Sponsor Title Sponsor

e Standard " BNP PARIBAS
§ chartered WEALTH MANAGEMENT Hi SWIRE

global private bank
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Rk THANK YOU PARTNERS

BERRNZHHEERFESUKEEFRER - HAROKH

The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

ERERZESESEFVEERY 2026/27 %% TR BRIE(R !
RitEEHEHEE BERIIMNESEIEE
The Tung Foundation Young Audience Scheme 2026/27 Season “We Pick You Up!”
and Community Concert Sponsor Education & Outreach Programme Sponsor

The Tung Foundation
EEERREESS

Crerly

mﬁﬁiﬁﬁgﬁg

BB HESHETEY
“Colour and Wit” Community Concert Sponsor

N = A HK-ASEAN
< ’ > iESIA#I‘PINAﬁNCIE% @ Bangkok Bank \, FOUNDATION E’Ei?ﬁﬂi

26

A E% - RAGE Mr Francis Y.T. Lui

Hith & Bk Other Partners

5 RE WD R AN TS R
Official Logistics Partner Hotel Partner

THE PENINSULA
HONG KONG

BBEERRE i R B B 1 FOMERE M
Pro-bono Legal Counsel Brand Experience Partner Outdoor Media Partner

,
OMelveny QUINTESSENTIALLY PﬂAn

By R i8FiE SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845



X EiE MAESTRO CIRCLE

BERMEAEERUEFLESTMERMMEERE - BLELRUTEERTAZRTEEH
The HK Phil's MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H#£ g8 Platinum Members

Bloomberg

CHAMBER of
ASIA INSURANCE
=Al YOUNG SNOW Chow Sang Sang

& saan ;ﬁ_\{%\ I ﬂii

HONG KONG

THE PENINSULA SF Capital @WeLab

8/ % 8 Diamond Member

Sun Hung Kai Properties

4% BEA Y8 Emerald Members

Robert S Bao BTG © iBEA

'y SHG i [iEgl e

SUN HING GROUP LIFETIME PARTNER £ & {k ##

¥ 1&g 8 Pearl Members

Cone Marshall G i fft | erLO
OF S HiUROLOGY .
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

AREERE BREEBBAZE
HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BMEEZE

GALA DINNER ORGANISING COMMITTEE

K& EFE Co-Chairs
REFEME L Mrs Jacqueline Pun Leung

FRELZL Ms Sarah Wong
2R Honourable Advisors
BERZL Ms Bonny Wong
EEZFZL Ms Angela Yau
%8 Members

FRAEI AR &+ Ms Sabrina Chan
HXERE Mr Edmond Cheuk
RekEr L Ms Sylvia Cheung
Tzt Mrs Stephanie Ding Cong
P+ Ms Stephanie Hung
Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

5% ACKNOWLEDGEMENT

£ R EH Virtuoso Sponsors

MEMELESES
C. C. Chiu Memorial Fund

HEMEERMPEL LT
Mr Hung Chao Hong & Ms Stephanie Hung

BITIRIKFA AN ERTT
Standard Chartered Global Private Bank

4% 4Bh Ensemble Sponsors
REERKEARFEERL L

Mr Andrew Leung & Mrs Jacqueline Pun Leung

H1&8{Z5% % Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen
k& %% Mr Cheuk Wing Fung Edmond
RETHERRAERRKEL L

Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

HAFEETHTR
Hong Kong Light Charity & Good Friends

EmAZTEMBET L
Mrs Christine Ip & Ms Angela Yau

FEXE L+ Ms Marina Lee

Mr & Mrs Penn

EBAYEFAEE Ms Winnie Tam, s8s, sc, Jp
F—if %+ Ms Melody Xu

FEi# By Overture Sponsors

HB\#EBR L E24F & Mrs Helen Fong & Good Friends
BRIk EELE Henderson Land Group
HFEHKEREXAMr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

XM B Maestro Sponsors

EXRASAZS1REM, BBS, MH, P, sEE B R R LIS

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBiSE Mr Glenn Fok

Mr Michael Huang

=@ Mr Huang Qiang

KA EZE Melting Pot Foundation

BAZEFAEM Ms Winnie Tam, sBs, s, JP

HFBEZZEESE The Hung Chi Ching Charitable Fund

#Eh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BItEzEE$ Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

8% Donation

Ms Nathalia Hermanto

Ms Jessica Jann

Mr David Jinsig Lee

Mr Stephen Tan

FENE EEh Key Auction Sponsors
FEAFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$AE EBh Auction Sponsors

A (4) Anonymous (4)

Bar Leone & Montana

B18{-%4% Mr Peter Brien

Craft Hong Kong

EBMZENE Four Seasons Hotel Hong Kong
EREE Gaily Jewellery

%L Mr Edmond Huang

B E Mr Benny SY Li

Mr Gerald Li

AW E L+ Ms Mizuki Nishiyama

EEREWEEE Wine & Champagne Sponsors
REBHE® Champagne Taittinger

f£4F3%17 Fine Vintage

&% B Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

Sk Venue Partner

FHBIZIEE Four Seasons Hotel Hong Kong

AE X Auction Partner

#ELE Sotheby's

$H=Z¥Eh Piano Sponsor

iBFZ4T Tom Lee Music



Z#i%#F THANK YOU FOR YOUR SUPPORT
ERAEZLBESZSNTET 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z£{EZ 5% ORGANISING COMMITTEE

& XE Co-Chairs

REELL Ms Catherine Leung
ERRRTL Ms Elizabeth Lo

52 pERY Honorary Advisor
mEZFZ L Ms Angela Yau

%8 Members

2XExE Mr Edmond Cheuk
REFEMAL L Mrs Jacqueline Pun Leung

$ASEE) PLATINUM SPONSORS
HK$200,000 or above =1

Dr Cai & Joseph Family
BHZ%B0 Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ %8 GOLD SPONSORS
HK$100,000 or above 5 E

John & Pauline Foo

BiSmIAR L
Mrs Christine IP YEUNG See-ming

2% % Catherine Leung
MicraMusic Ltd
Optimas Capital Management

ALEEESGETES
The Swire Group Charitable Trust

Wong Ting Chung

$RE8) SILVER SPONSORS

HK$80,000 or above 53X E
H3AELEXA Mr and Mrs Anthony Che
#fE)Et@ L Dr Alex Chui Chuen-shun
HEBEZERE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

Fizk =¥ 4E Mr Jing Yong Chen

BB FF 4% Mr Jimmy Kwong

Eix#1E L Dr Lei Zhenfeng

241#%+ Ms Amanda Liang

ffE 8 BRONZE SPONSORS
HK$5,000 or above s E

Cai Liyong

Alex Ho & OJ Miu

Jin Yali

Maye Ng

Dr Winnie Ng — Gen Classics
Treasure Learning Hong Kong

UBEXEBHEF ANZFERL  RETLHRR BYUEHMASRERENTHEMA L RIEEEGH
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
this fundraising concert. Owing to the large number of supporters, we are unable to list them all here. 29
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% i#152#5 THANK YOU FOR YOUR SUPPORT
TEREES
ANNUAL FUND

PEEEES
ANNUAL FUND

£ 2155 % Grand Donor
HK$200,000 - HK$999,999

Anonymous -« #E&K

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#¥EE Luminary Donor

HK$50,000 - HK$99,999

Anonymous ° ERZK

Mr & Mrs Lowell & Phyllis Chang - REFE{{#E
Mr & Mrs Leung Lit On < Z2ZIZ{AfE

Ma Ma Bear

Wang Family Foundation « ;IS#&EES

Mr Steve Watson

H %157 ¥& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous ° EZK

Mr & Mrs Renaud & Christina Bailly
Dr Chan Ki Wan Kelvin - BrFELE
Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins
Caroline & Viet-Linh Ha Thuc

Mrs Joyce Kan

Anna Liu

Ms LeighAnne Ye Zhu

Zheng Li

%55 #E Stellar Donor
HK$10,000 - HK$24,999

Anonymous (3) * E&K(3)

Dr Chan Edmond -« BRiRZEEE

YT Chan

Mr & Mrs Joseph W N Cheung * sREFREEXA
Dr York Chow * E—s#tEe4%

Mr Ho Che Kin & Ms Liu Man Kwan ©
AIFRIEERBENEZ L

Ms Jennifer Hodgson

Mr Edmond Xiang Huang * %%
Dr Lam Ching Wa * #hEZERE

Mr Gabriel Lam

Dr Winnie Lau and Dr Gary Lee

Mrs Doreen Le Pichon

Doreen Lee

Nancy Lee

Dr Lilian Leong, BBS, JP « ZE<&EEE
Dr Thomas W.T. Leung

Peggy P Liu

Mr and Mrs YS Liu

Dr Mak Lai Wo « Z&fng4E

Mr and Mrs A. Ngan

Pandtong Quantitative Research Ltd
Dr and Mrs Joseph Pang

Ms Beverly LW Sunn

Sze Kin Tung Ronald

Dr Sabrina Tsao

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow * EIEMEE41{E
Soomin Yoo

W& IBFE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (7) * E&E (7)

Ms Karen Chan

Tracy Chan

Mr Bryan Cheng * R$588%4%
Chow Emily & Leung Jan * 2&xAZF
Michael Gibson

Mr Garth Jones

Lau Pui Wah Gloria * 2ifmgs

Ms Jina Lee & Mr Jae Won Chang
Mr Leo Leong & Ms Winnie Ng
Catherine Leung * RE%

Dr Derek Leung

Shun Yuen Construction Company Limited ° IEFERREARAT

Mr & Mrs Gary Suen

Carmen Wong

Dr Hin Yan Wong

Dr Wai Chung Wendy Wong

Mr Franklin Yu & Ms Carmen Wong



% #%#F THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BEZEHES

STUDENT TICKET FUND

£ 2485 #& Grand Donor
HK$200,000 - HK$999,999
CYMA Charity Fund Limited
BIREESEESGERAE

Mr Andy Ng & Ms Belle Ng

#2155 ¥ Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation - Z#E&E$E

4% & Luminary Donor
HK$50,000 - HK$99,999

Stephen Luk
Ma Ma Bear
Tin Ka Ping Foundation «- ARAES &

H 43187 #& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous © EZK

David Chiu

Mr Andrew Chun Keung Leung

Dr Andrew Kei Yan Ng « REE 54
Shieh Wing Tai Paul * Bx3&

Ms Michelle Tang * Bzt

Dr Derek Wong « &&REE4E

Patrick Yeung

%5487 #& Stellar Donor
HK$10,000 - HK$24,999
Anonymous © #EZ K

Dr Chan Ki Wan Kelvin ° BREEFREE4E
Chiu Kin Ming - #4268

Dr York Chow * E—#t84%

Mr Edmond Xiang Huang * &#i%t4E
Hung Chi-wah, Teresa * e ZE#¢

Dr Julian Kwan & Dr T.S. Wong °* BAREEE R=EMEEE

Mr and Mrs Lam Ting Kwok Paul « #ERB% EXRA
Doreen Le Pichon

Doreen Lee & Lawrence Mak * Z=E3Z#288

Dr Leung Wai Tong, Thomas * REFEE4E

Mak Wing Kwong Tony « &5kt

Mr and Mrs A. Ngan

Ms Teresa Pong * EEEx& =+

Mr Ho Cheung Shum

The Elementary Charitable Foundation * SUREEES

W& 55 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (3) * E&K (3)
Christopher Chan * BF&F

Lau Pui Wah Gloria * 2i{mg#

Dr Chu Ming Leong

Nancy Lee

Dr Derek Leung

Dr Sabrina Tsao

Dr & Mrs Tsao Yen Chow * EIEE&E{RE
Anna Ria Vallesteros

Linda Wang

Mr Wong Sze Yuen

Ms Sherry Yeung ° B/h&Ex+
FBKIBH Joe Joe

BRKERES
AMBASSADOR FUND

#¥EEE Luminary Donor
HK$50,000 - HK$99,999
Ma Ma Bear

B $55E Distinguished Donor
HK$25,000 - HK$49,999
Dr Chloe Suen - fik#EEL

%5185 E Stellar Donor
HK$10,000 - HK$24,999

Mr Chen Kin Wah -« BRfgzELE
Mrs Linda Wang

WiEigEHhE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (2) * E&K (2)

Yin Gao

Dr Derek Leung

Ms Bonnie Luk

Alan Yue and Vivian Poon * &X@E&EXA

EtEE
ENDOWMENT TRUST FUND

SRR 19835 N T 82BN 18 U Rz
The Endowment Trust Fund was set up in 1983 with these initial sponsors.
Citibank, NA -« TEHESR1T

Jardine, Matheson & Company Ltd * 15F1&RAE

The Hong Kong Jockey Club Charities Trust *
EEETEEEETES

The Hongkong Bank Foundation * JEZRITRERES
The Hongkong Land Group * B#ARAT

The Tung Foundation - ERERZEESE
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Resident Conductor’s
Podium Endowment

EEES B U S EE

The Resident Conductor’s Podium,
held by Lio Kuokman,

is endowed by ‘
BRMESES ‘* \

C. C. Chiu Memorial Fund

The Tung Foundation
BEEERREESRT
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Chair Endowment

Elfate g &l EEE MRS (8
The Principal Viola Cha
Andrew Ling, is endc

The Principal Second Violin Chair,
held by Zhao Yingna,
is endowed by

Kaleidoscc 1
 Charitable Fo Vmcy and

Y A Samuel Leung




BEREREMNEEL HEXKRZSHNHEEMEN
The Principal Flute Chair, The Principal Cello Chair,
held by Megan Sterling, held by Richard Bamping,

is endowed by is endowed by

BRELESES
C. C. Chiu Memorial Fund
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The Co-Principal Cello Chai P jolin Chair,
held by Xiaomu | ' o Tanaka,

is € ed by

2if8 {6 — B
and Shin Watari
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LR - B (1902) /MEE - iR kEER
Z-BEH - #£8E (866) /M=

- BSEE =R EREAE/VEER

HEE - INERW (1788) MR E

- AP HFMERER

£i& - ZHRER - L E (1736) MEZ

G.B. JREEE (c.1760) MR ZE - mgEEEIMEERR
BRE - 1&#EEEE (c.1715) /MR E

- BEEECREEEIRAEER

& - BRER - I ZE (c.1740) IMEE

WISEE - BFLE - 1815 (c.1760) MR E

- AKEHSEREE D MRERBIRREER

Z - -BE-#WS%S (c.1867) /MRE - il REERER

ZERE - ZHE(1910)/MEE - ;IRFENAER

E£Z  ZHRETE (1910)/MEE
- HEESE—REERRALEER

B2E - AMERA (c.1870) Kig%
- AR S EREARESBRIMEER

EriRiEss - WrRALRAL 1906) MEE
- BEEE _RERE IR REERA

A S AER (199)/MEE - A R/MERER

- EEERER SRR
CERRASRZE
- BRZX

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FERm Al

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Associate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster
Giovanni Grancino (c.1715) Violin

- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (c.1740) Violin

Pietro Giovanni Mantegazza (c.1760) Violin

- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin

- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Xiaomu Fang, Co-principal Cello

Stefano Scarampella (1905) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Bruno Stefanini (1991) Violin - played by Ms Fang Jie

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

+ Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymand Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Exclusive at Parsons Music

B\ T %

PARSONS MUSIC

© Krzysztof Szlezak / NIFC
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ERERBERARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZREEPA

FR@EILE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM

THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERFRITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA

EER
FRERE
FE

BAZERAEREM

EIESE

R
il

BE(CkE
ZREZEE

SEELG B
BT ERE
BiEENRE
=HRE
EZigEExt
Marie-Louise
Jungels &=+
FXELZT
RiEsgicE
REBELT
RHERSE
BEmE ks
BERELE
EAEFEFERT
mEEZ L

BTERE
B 4REER
FRENE
B AREER
ERFELL
B REER

BHBEEZET

FRERE
BEmiE
RigRRE
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HTEER
HE L
FE

BB
SRR

BAZERAEEM

BEELL

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, SC, JP
VICE-CHAIRMAN

Dr Benedict Sin
TREASURER

Mr Peter Brien

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, Mst), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui, jp
Ms Alison Tsoi

Ms Angela Yau

MrY. S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Dr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Dr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

MBZES
RS
FE

BE{CEE
FRERE
BEBTE
Rt

ERZaY

BEFLL
Ed

Brian Brown %4

SXEEE
=ARSRE

RiesArt
FXEUE
REERT
REFEML L
EERit
BEHE e
HEREZT
Rt

BRERESE

EBAZERKEE
ES

SETHRE

EEBTE
RiesAr L
MKFTIRE
FRELE
Rt
Pak-gisbd
SEfEm e+

RREEY

FRERE
FiE

BAZERKEE

HHNEEE
ERBTE
FE

FRERE
RiEERE
FX2UE
Rt

FINANCE COMMITTEE

Dr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Dr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBtA & MANAGEMENT

HRE Bernhard Fleischer FEE Michelle Lee
TS CHIEF EXECUTIVE ERENIRIE ASSISTANT TICKETING MANAGER
. ok
1E/NBE Patrick Ren ﬁf/% Joanne Chan*
TR AR DEPUTY CHIEF EXECUTIVE ERTE ARCHIVIST
N . B ica Ho
R B4 Jessica
%@égﬁﬂ@ Sophia Sun ISR (T — MARKETING OFFICER —
s EXECUTIVE ASSISTANT BRIRB KRS CUSTOMER SERVICE & TICKETING
=¥ Jane Wong
TR EER ARTISTIC PLANNING MIGHEEEE MARKETING OFFICER
BRARANER Timothy Tsukamoto
Ll RBIaE DIRECTOR OF ARTISTIC PLANNING A E EFEER ORCHESTRAL OPERATIONS
REAE Charlotte Chiu Fﬁgﬁt{ﬂ Vanessa Chan
HERINESMREIE  SENIOR EDUCATION & OUTREACH MANAGER  wupm =5 7 4mes DIRECTOR OF ORCHESTRAL OPERATIONS
IRE Michelle Wong B Lim Yeow Siang
LR B SRS SENIOR ARTISTIC PLANNING MANAGER B PRINCIPAL LIBRARIAN
Ry Natheniel Siu* imEREE Camille Tam
BB BB ASSISTANT PROGRAMME MANAGER PN STAGE & PRODUCTION MANAGER
BROETR Gloria Tang = EET Joseph Wong
Bl B BRI ASSISTANT ARTISTIC PLANNING MANAGER g \ S4T18 ORCHESTRA PERSONNEL MANAGER
;ig};;)ﬁﬁﬂij!iwﬁ Es”sISTIr\?T EDUCATION & [{fj’iﬁ’ﬂ i Chan Tim-yan
i 1yt 3 e
OUTREACH MANAGER ;:;ﬁh ASSISTANT LIBRARIAN
.= . FAETX i
FEOE* Jennifer Wong* KB FTEHCE AAsgngiNlT_IORCHESTRAL OPERATIONS MANAGER
5 B BB ASSISTANT PROJECT MANAGER N
= - A Cobby Siu
BT Jenny Liu* SEEHERGE ASSISTA>II\IT ORCHESTRAL OPERATIONS MANAGER
BEEXH® PROJECT OFFICER o
N ek ; % EER Arthur Lo
=R Hilary Wong WA BER®E  prODUCER
BERINEEE EDUCATION & OUTREACH OFFICER RABIEER) (DIGITAL MEDIA & SPECIAL PROJECTS)
B R Lee Lok-yin
ERER DEVELOPMENT BRBFEBRERL  sEnIOR STAGE & PRODUCTION OFFICER
BREE || Debora Cheng
X RIEE: DIRECTOR OF DEVELOPMENT -
s , TR A4#558  ADMINISTRATION AND FINANCE
HEH Jennifer Tung
BRERSE SENIOR DEVELOPMENT PRINCIPAL ?Jﬁ% Homer Lee
90 EE e TER M54 R DIRECTOR OF ADMINISTRATION & FINANCE
ZAAHE Vanessa Leung e g .
BRI DEVELOPMENT MANAGER PR Iris Kwok
g T SE FINANCE MANAGER
HER Jen Lam e )
RN ASSISTANT DEVELOPMENT MANAGER F KR Andrew Li
. BRI IEEAE T & PROJECT MANAGER
BRYRE Hester Cheng ) : i
BRI DEVELOPMENT OFFICER =PAE  Chris Lui
ADERRATHAEE  HUMAN RESOURCES & ADMINISTRATION MANAGER
I ?_IB‘UE ~ Alex Kwok
ThiGHERE MARKETING ITER A FEBNIEAEIE ASSISTANT ADMINISTRATION & FINANCE MANAGER
= i = . .
BAEESE Dennis Wu RERFE Vinchi Cheung
TGRS DIRECTOR OF MARKETING ERRREE SRS IT PROJECT COORDINATOR
SFFEH Emily Hui EEE Crystal Fung
BIRARR R MEDIA RELATIONS & ANEFERET SENIOR HUMAN RESOURCES OFFICER
fFRAIE COMMUNICATIONS MANAGER o aws
P Emilv L REEE Rachel Go
ZRA mily Leung THEE ADMINISTRATIVE OFFICER
SIS HER DIGITAL MARKETING & R
ERRRAEE CRM MANAGER ZIKE Monarch Kwok*
. BTTEREE ARTS ADMINISTRATION OFFICER
[ EES Michelle Yeung
IS AR MARKETING MANAGER
RIBET Joshua Tsui
g PUBLICATIONS EDITOR * & 4988 Contract Staff 39
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( HEHE) Principal Patron
g™ ERELRE

H Kph || HONG KONG PHILHARMONIC ORCHESTRA EIZ SWIRE

" WASTERCLASSES QNG PH“_HA [ é%%§lJ
Q&“% \ MUSIC RMO/V/@ C%&%%Emﬁs

o e
e A Len8 OBV ERTHARHBSHE

WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS
[ ]
OF ® AzHiB
FOYER PERFORMANCES

T ¢ AGAARE - ® K5 B9 - 2% » X
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE oW
CONCERTS SWIRE ;
SYMPHONY UNDER
o BREENEE THE STARS
THE BERNARD VAN ZUIDEN
MUSIC FUND

® SHEBHHE

PRE-CONCERT TALKS

® NpAfRHE
OPEN REHEARSALS

HK PHIL EDUCATION AND ==
OUTREACH PROGRAMMES I

HEBERAEES G

Sponsored by The Tung Foundation Eﬂégi%gﬂﬁ&ﬂ\ﬁ?fiﬁ E
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HKPhil

Young
Audience
Scheme

—

The Tung Foundation ERERABEE SR ATRERRED
The Hong Kong Philharmonic Orchestra is financially supported

hkphil.org

BEEEREEESE




HKPAhil
HKPhil
HK Philharmonic Orchestra
NO SINCE
CB00001 2023
LB ]
= =

MEMBERSHIP REWARD SCHEME

BRI LEBEME HESSITEHN I URR—RIEERE i E
B TENERE PHEFEEES!

Scan tickets to earn Club Bravo Points with $1 = le1 point,
redeem rewards and convert to Asia Miles!

08/27
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Co-presented by

% WESTK
%= PERFORMING
2 ARTS

HK PHILX WESTK PERFORMING ARTS

AEXAALEE

ECHOES |

ON THE HORI.
IRREE

o9

B

EES

125 (RHME)
B

HEREL RARNE)
H5 R (EHME)
Pk EEE

Py 5%

Raymond YIU
JACK HAWES

LO Hau-man
REN GUANG

(arr. Howard CABLE)
MA Man-ki
VAUGHAN WILLIAMS
(arr. Jari VILLANUEVA)
TRADITIONAL
(arr. Howard CABLE)
Dani HOWARD
ARNOLD

OC
2026
BAAXCEE
FRIE RIS

TeaHouse Theatre

Xiqu Centre
WestK

LEE
Programme Details

H#t# Tarmo Peltokoski
& 44488 Music Director

s l‘
prEg L

HKPhil |

(

e

(Tubae Fori)
(& B £2eh) oo
(BEHIR)
(REEAD —
(EREEPRBRE)
(EE RZ4H0)
(=EFERRK)
(EE=)
F—NERESR
Tubae Fori
Festival Pieces

The Shining Colour

Colourful Clouds
Chasing the Moon

Aspiration in Darkness
English Folk Song Suite

Three Chinese Folksongs }

Blue Pavilion
Brass Quintet no. 1

12

— MON19:30

MEREE AT HREMN REHRI2—

“Echoes on the Horizon" is one of the "Expo Programmes”
of the Hong Kong Performing Arts Expo

K185 HongKong Performing ArsExpo

$250 $200*

. HIKPA X

their minders, C: t
2EHPEBORRU EEE BEALTREBEAE BESEAL

PIZER CitylineS &£
Tickets available at
Cityline

BER=
it =]
LM

B
BRI

Christopher Moyse
Robert Smith

Lin Jiang

Jarod Vermette
Paul Luxenberg

Vg% TRUMPET
/N8E  TRUMPET
[El5% HORN
3% TROMBONE
KR TUBA

LEED)
Programme Enquiries

27212332

hkphil.org
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HKPhil

Resonate with
HK Phil

XRHBY S

hvA:IE BN Enquiries &3
DONATE development@hkphil.org
2 NOW | 27210845




HURE 58

Michele Spotti Conductor

BX 2rs
Juan Diego Flérez Tenor

© Gregor Hohenberg / Sony Music Entertainment

MBEaM—1% » REELEA)
HISE

“a supreme artist of his own voice,
nobody was able to sing like him...”
Placido Domingo

S1EBH In partnership with

ROLEX

ghteezn EELRAERD
Rolex Proudly Presents

Diego Florez
Opera Gala

+8 EBXAOELE
OCT Hong Kong Cultural Centre Concert Hall

2026  mThu19:30 $1,480 $1,080 $780 $480

MERKETERAQMEE hkphil.org B
Tickets at URBTIX Tarmo Peltokoski

urbtix.hk | 3166 1288

Music Director




BN LELENST%E HK PHIL UPCOMING CONCERTS

12
OCT 2026

Mon 7:30pm

WestK

$250

PIZEH Cityline REAXIEE
B PO R R

Tickets available at Cityline

and Xiqu Centre Ticket
Office at WestK

22
OCT 2026

Thu 7:30pm
cc
$1,480, $1,080, $780, $480

7&8
NOV 2026

Sat 5pm © Sun 3pm
cc
$2,080, $1,480, $880, $680

BEXALEZ
RREIE

HK Phil x WestK Performing Arts

Echoes on the Horizon

el

BT

EES

3% (RHEHR)

--pd

HERERL ERARNE)
BHRER (RHHR)

FHE - BERE

[ZES

Raymond YIU

JACK HAWES

LO Hau-man

REN GUANG (arr. Howard CABLE)
MA Man-ki

VAUGHAN WILLIAMS (arr. Jari VILLANUEVA)

TRADITIONAL (arr. Howard CABLE)
Dani HOWARD
ARNOLD

{Tubae Fori)

[§:61=E:::D)

(BRHIR)

(REBA)
(BEEPHBHE)
(HERZH)
(ZEHRERR)

(E=)

BE—AEREZ 0p. 73
Tubae Fori

Festival Pieces

The Shining Colour
Colourful Clouds Chasing the Moon
Aspiration in Darkness
English Folk Song Suite
Three Chinese Folksongs
Blue Pavilion

Brass Quintet no. 1, op. 73

SHTHREBEM BEELZRAIZEE

Rolex Proudly Presents:

Juan Diego Flérez Opera Gala
EEEEELERBTNEAER RALKEREARE -BERXS BHRAKREA
FENZERER BE—ROERRZHEEMBHINLER S BHARHB -
Tenor Juan Diego Flérez's highly anticipated Hong Kong debut offers a rare
opportunity to experience this world-class vocal powerhouse in arias by Rossini,
Donizetti, Massenet, Verdi, among others. A truly unmissable event for all

music lovers.

BHENEEN

Tarmo Peltokoski Conducts Mahler 8
5% PEERBE/\ X

MAHLER Symphony no. 8 in E flat major

E3SERRIY

MESEE VSR

SLE o ESR

B4 R

BRMT K9

Christopher Moyse, trumpet
Robert Smith, trumpet

Lin Jiang, horn

Jarod Vermette, trombone
Paul Luxenberg, tuba

R > 1518

BELZ BEE

Michele Spotti, conductor
Juan Diego Flérez, tenor

Bt 1518

BHE - EER - ZBE

REB LBE

R XBE

BHH ZES

o ZESE

FEZH BRE

WESEH BPE

hE BES

EREREEEIER

B+ HEM

RBEBRAEE

LREBLPLESREEAIEE

HERRSED

EEREARREE

Tarmo Peltokoski, conductor

Jacquelyn Wagner, soprano

Chen Reiss, soprano

Louise Kwong, soprano

Catriona Morison, alto

Sasha Cooke, alto

Tuomas Katajala, tenor

Rinalds Kandalincevs, baritone

Shenyang, bass

Hong Kong Philharmonic Chorus

The Learners Chorus

London Philharmonic Choir

St. Paul’s Co-educational College
Senior Mixed-Voice Choir

Ying Wa College Choir

The Hong Kong Children’s Choir

FIENIRTEZHARRE AVAILABLE AT URBTIX www.urbtix.hk

CC = FEBXYEHOZFLEE Hong Kong Cultural Centre Concert Hall
Westk = FEACEE P OFEERLE WestK Xiqu Centre Tea House Theatre



