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JEAN SIBELIUS (1865-1957)

Symphony no. 7 in C major, op. 105

Sibelius’s First Symphony comprises
four movements and lasts some

40 minutes; his Seventh, premiered in
Stockholm on 24 March 1924, is in a
single movement lasting just half the
length of the First. But if that seems
to imply a drying up of creative
juices, or a general lack of interest

in composing symphonically, it might
be well to recall the words of the
English writer, Cecil Gray, who said
of the Seventh Symphony; “it is not
merely a consummate masterpiece,
but also a work of great expressive
beauty, lofty grandeur and dignity;

a truly Olympian serenity and repose
which are unique in modern music
and, for that matter, in modern art of
any kind.”

When he started work on the Seventh
Symphony — in December 1917 —
serenity and repose could not have
seemed further from Sibelius’s mind.
As he wrote in his diary, “Anarchy is
on the increase. My poor country!

| see everything black: Finland was
about to fall, once again, under the
heel of Russian Imperialism.” But
while Sibelius could only rage against
what was happening politically in

Programme Notes

his country, he could put it all into

a wider context when it came to
writing the Symphony which explores
nothing less than the “heroic, epic
world of Man pitting himself against
a largely hostile natural world”. At

its premiere Sibelius gave the work
the title Symphonic Fantasia, the title
Symphony no. 7 not appearing until
the score was published.

A single drumbeat, a scale rising
through the strings, and the
Symphony gets underway. Although
in one continuous movement, it
actually falls into four sections,

the first (marked Adagio) seems

to represent a vast ocean, vividly
evoking a constantly changing
seascape above great, dark depths.
Sibelius was, around this time, much
taken by the music of the 16 century
Italian polyphonists, and at one point
a string theme emerges which he
described as a “hymn” and is clearly
inspired by Palestrina. This reaches
an ecstatic climax out of which a
trombone produces a theme of great
grandeur and majesty, somewhat like
a mountain peak glimpsed gleaming
in the sunlight on the far horizon.




Programme Notes

It fades away, and chirping woodwind
seems to hint that the movement

is, to continue the sea analogy,
approaching the shore.

The second section (marked
Vivacissimo) comprises rapid bursts
of nervous energy from the violins
and great swelling figures from the
lower strings over which the brass
sound out the earlier trombone theme
as, it seems, storm clouds gather. But
the storm fades away quickly and,
with the third section (Allegro molto
moderato), the mood is transformed
to a more gentle, pastoral landscape,
with delightful figures from strings
and woodwinds.

Tension begins to build and the
Symphony enters its fourth stage
(Presto, poco a poco rallentando al...
Adagio). Framed by sustained notes
from violins and double basses, the
orchestra makes several attempts
to climb a scale, each attempt
screwing up the tension still further
until, as we approach the climax, the
trombone theme blasts out again.
Massive waves of sound surround the
climax, following which the violins

BRMERAE
AUDIENCE SURVEY

begin the gradual process of descent
and retreat. We have a final view of
the mountain — as if seen in the red
light of evening — and with a final
crescendo, two long drawn-out notes
from the strings complete the work.

Programme notes by Dr Marc Rochester

Instrumentation

Two flutes (doubling piccolos), two oboes,
two clarinets, two bassoons, four horns,
three trumpets, three trombones, timpani
and strings.
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HK Phil concert tickets. The information collected will be kept confidential and
used solely by the HK Phil. Thank you very much for your valuable feedback.
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JOHN ADAMS (b.1947)
Doctor Atomic Symphony
The Laboratory — Panic — Trinity

“To me, the bomb is a watershed
event,” John Adams once explained.
“It’s the historical dividing line of
the human species on the planet.

My greatest worry was that, given the
enormity of the subject, | wouldn’t
be able to do it justice.” From Nixon
in China to The Death of Klinghoffer
via | Was Looking at the Ceiling and
Then | Saw the Sky, the rationale

of John Adams’s operas has always
been to locate the essence of real,
often controversial events, and
transform them into operatic drama.
Commissioned by the San Francisco
Opera and premiered in October
2005, Doctor Atomic is about the
creation of the first atomic bomb.
The work’s principal character is

J. Robert Oppenheimer, the scientist
who developed the atomic bomb
during the Second World War (the
so-called Manhattan Project) from its
earliest stages to the test bomb that
was detonated in 1945 at a secret
site in New Mexico. The opera’s first
act takes place a month before the
test; the second act is set on the day
itself, with a finale that strategically
plays with our perception of time as
the bomb is about to be detonated.
A comparison with the climactic
scenes of Stanley Kubrick’s 1964 film
Dr Strangelove — with Major “King”
Kong riding a nuclear bomb like a
rodeo rider as it falls from his airplane

Programme Notes

as time feels curiously suspended —
seems unavoidable.

In his Doctor Atomic Symphony, Adams
recomposes scenes from his three-
hour stage score, compressing them
into a through-worked symphonic
whole. Now stripped of text-based
narrative, Adams exploits the inherent
musical interrelationships within his
material to tell a wholly instrumental
story — albeit one with potent

literary associations still making

their presence felt. The libretto of
Doctor Atomic is a collection of source
material that Adams assembled

in collaboration with his longtime
producer Peter Sellars. Oppenheimer’s
own writings form a core with other
memoirs, interviews and personal
letters thrown into the mix.

The libretto also uses declassified
government documents (surely the
first time in the history of Western
music such documentation has

been set to music). And perhaps to
balance this officialdom, Adams and
Sellars incorporated writings by the
19t century French poet Charles
Baudelaire into the piece after
discovering Oppenheimer’s obsession
with his poetry. The scientist, who was
developing the prototype Weapon of
Mass Destruction, is given a human
face as we discover that he had a
volume of Baudelaire in his pocket

on the night of the test bomb. The
libretto also uses texts by Muriel
Rukeyser, the 20t century American
poet who was a school friend of
Oppenheimer’s. Sellars claims




Programme Notes

Rukeyser as “the spine of the opera...
what women were saying or thinking
does not appear on the public record
in those decades. So when you need a
person who will really say what no-one
is willing to say, who will actually give
voice to what everyone is thinking but
is not permitted to say, Muriel is an
astonishing witness of the period.”

Asking “why?” — attempting to
uncover subtexts and building
rounded characters — is a trademark
of Adams’s and Sellars’s operas. In
Nixon in China the man-and-wife
relationship between Richard and Pat
Nixon is placed within the context

of the historical significance of their
public role. The Death of Klinghoffer
controversially attempted to explain
what might drive terrorists to act as
they do; Doctor Atomic, too, offsets
the public against the personal. Kitty
Oppenheimer — Robert’s wife — sings
of her anxiety about her husband’s
work, set against tensions between
other players in the Manhattan Project,
most notably General Leslie Groves.

Rendered orchestrally, Adams’s
music retains its ominous sweep.
The opening section depicts
Oppenheimer’s “Laboratory” with
monumental music dispersing into
obsessive rhythmic cogs. After the
long second section, “Panic”, the
music leads to the climactic final
section. Before assembling the piece
Adams reflected that, “I think there
is enough music in Doctor Atomic to
serve as the basis for a symphony or
some kind of ‘paraphrase’. I've already

been asked by several orchestras to
consider making such a piece. What
seems most sensible would be to do
something different than a straight
‘suite’ or ‘extracts’, taking material
from the opera and recomposing

it into a symphony. | think that’s
somewhat similar to what Hindemith
did with his Mathis der Maler
Symphony.” A few years later here’s
the finished result — the tense stage
action of Adams’s drama transmuted
to the concert hall.

Programme notes by Philip Clark

Instrumentation

Two flutes, piccolo, three oboes (one doubling
cor anglais), three clarinets (one doubling

E flat clarinet, one doubling bass clarinet),
three bassoons (one doubling contrabassoon),
four horns, four trumpets (one doubling
piccolo trumpet), three trombones, tuba,
timpani, percussion, harp, celesta and strings.
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SERGEI RACHMANINOYV (1873-1943)
Piano Concerto no. 1 in F sharp minor, op. 1

|. Vivace
Il. Andante
I1l. Allegro vivace

THE COMPOSER

Sergei Rachmaninov came from

an extremely wealthy background.
Unfortunately, his father squandered
most of the family fortune, and when
Sergei was just nine the family lost
their large country estate of Oneg
near Novgorod, where he had been
born. They moved to St Petersburg
where, aged nine, he enrolled in
the famous conservatory. However,
family troubles unsettled him to
the extent that he was withdrawn
from the conservatory at the age
of 12 and sent to study at the
Moscow Conservatory, first with the
piano teacher Nikolai Zverev and
subsequently in Anton Arensky’s
composition class. During the 1890
summer vacation, Rachmaninov
began work on what was to become
his First Piano Concerto.

THE BACKGROUND

Rachmaninov was seriously affected
by the Bolshevik Revolution. In

April 1917 he learnt that his family
estate at Ilvanovka had been looted,
and realising that his aristocratic
background had made him an

unwitting enemy of the revolution,
he set about preparing to escape
Russia. Holed up in his Moscow
apartment after a concert in Yalta

in September 1917 while waiting for
a visa to allow him and his family

to travel abroad, he revisited the
original manuscript of the First Piano
Concerto. It took three months for a
visa to be issued, during which time
the revolutionaries burnt Ivanovka

to the ground and Rachmaninov
effectively rewrote the concerto. He
fled Russia in December 1917, making
first of all for Stockholm, and then on
to Copenhagen from where he was
able to secure a lucrative performing
contract in the US.

PERFORMANCE HISTORY

At a student concert in the Moscow
Conservatory on 29 March 1892,
Rachmaninov presented the first
movement of his First Piano Concerto.
Both the students and staff were
impressed, none more so than
Arensky, but Rachmaninov was

not and withdrew it. When he first
arrived in New York in November 1918
he experienced hostility from the
immigration authorities there, but



once allowed through, he lost no time
in making contact with several other
Russian émigrés who had formed the
Russian Symphony Orchestra, and

it was with them that he gave the
premiere of the revised version of the
First Piano Concerto in New York on
28 January 1919. This is the version of
the concerto we hear this evening.

THE MUSIC

The concerto retains its original
early opus number, but in no sense
is this a youthful work and most of
the material was actually written
after the Second and Third Piano
Concertos. The first movement opens
in heroic fashion with an ominous
brass fanfare (actually just a single
note) to which the soloist responds
with cascading figurations eventually
giving way to one of Rachmaninov’s
typically emotionally-charged themes,
full of lurking pathos and tragedy.
The music, if not the mood, becomes
slightly lighter with, again, glittering
piano figurations, before a sense

of calm again pervades and the
violins produce another wonderful
Rachmaninov melody around which
the piano flies and flutters. The
movement continues to alternate
between the high drama of the
opening and the more reflective,
introspective mood of the two main
themes, and after a characteristically
schizophrenic cadenza, sometimes
spectacularly flamboyant, sometimes
totally wrapped up with a deep,
burning passion, the movement ends
in a blaze of piano pyrotechnics and
an abrupt orchestral chord.

Programme Notes

The horns usher in the second
movement before the piano takes
over with what the famous music
critic William Mann described as a
“cool melody which unfolds at ease,
seeming quite capable of prolonging
itself forever”. This eventually sinks
to its rest in utter tranquillity, the
spell being broken by the orchestra
bursting in with the energetic third
movement, full of tricky rhythmic
complexities, continual give-and-
take between soloist and orchestra
and with a glorious main theme,
introduced in the middle of the
movement by the violins, the piano
adding its tiny commentary on

each phrase. The movement ends,
however, not with this theme but in
a blaze of exuberance, the orchestra
and pianist attempting to outdo
each other in energy and dazzling
virtuosity.

Programme notes by Dr Marc Rochester

Instrumentation

Two flutes, two oboes, two clarinets,
two bassoons, four horns, two trumpets,
two trombones, bass trombone, timpani,
percussion and strings.
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David Robertson — conductor, composer,
artist, thinker, and American musical visionary
— occupies some of the most prominent
platforms on the international music scene.

A highly sought-after podium figure in the
worlds of opera, orchestral music, and new
music, Robertson is celebrated worldwide as

a champion of contemporary composers, an
ingenious and adventurous programmer, and
a masterful communicator whose passionate
advocacy for the art form is widely recognised.
A consummate and deeply collaborative
musician, Robertson is hailed for his intensely
committed music making.

In the 2025/26 season, David Robertson deepens
his commitment to inspiring the world’s greatest
orchestras and the next generation of musical
artists. He returns to conduct the St Louis
Symphony Orchestra for the first time since

the culmination of his tenure as music director.
In St Louis’s newly renovated Powell Hall

(6 & 7 March 2026), he led Leonard Bernstein’s
Symphony no. 2, The Age of Anxiety; the first
SLSO performances of Sarah Kirkland Snider’s
Something for the Dark and his own composition
Light forming — a piano concerto with Orli
Shaham; and Steven Mackey's Turn the Key.

2025/26 is David Robertson’s eighth academic
year as Director of Conducting Studies,
Distinguished Visiting Faculty of The Juilliard
School in New York, as he continues his role as a
member of the Tianjin Juilliard Advisory Council,
an international body created to guide Juilliard’s
Chinese campus. He conducted the Juilliard
Orchestra at Carnegie Hall on 11 February, 2026.
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ARISTO SHAM

$HZ Piano

Photo: Lisa-Marie Mazzucco / The Cliburn
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Pianist Aristo Sham exudes astounding intellect
and a deep emotional resonance; a cultivated
sophistication and an immediately engaging
presence; a penchant to take on the great
monuments of the piano repertoire and a natural,
infectious spontaneity. This makeup is fuelled by a
fascination with the world and its rich cultures: he
was an international prodigy, is a voracious student
of wide-ranging interests, and currently splits his
time between three continents.

At the 2025 Van Cliburn International Piano
Competition, Aristo found his breakthrough
moment, taking home both the gold medal and
the audience award. And the critics showered him
with imaginative praise, calling him “a marvel of
deft characterisation”, “consistently authoritative”,
“a card-carrying risk taker”, “a dapper, aristocratic
figure on stage”, “a pianist | look forward to
hearing again” (The Dallas Morning News,
Gramophone, Texas Classical Voice). In just two
months’ time, he was mentioned in more than
800 news articles, and his Cliburn performance
videos were streamed 2 million times across

125 countries.

Aristo began his formal training at The Hong

Kong Academy of Performing Arts with Eleanor
Wong, and found early recognition. He has
concertised across Asia, Europe, and the United
States, with major highlights including the London
Symphony Orchestra under Sir Simon Rattle,
Hong Kong Philharmonic Orchestra under Edo de
Waart, Orchestre de Chambre de Lausanne, and
Minnesota Orchestra. His 2025/26 debut season
as Cliburn winner includes a major tour of Asia
through Hong Kong, the Chinese Mainland and
South Korea, and recitals across the United States.
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually. The HK Phil won the prestigious UK
classical music magazine Gramophone’'s 2019 Orchestra
of the Year Award — the first orchestra in Asia to
receive this accolade.

Tarmo Peltokoski will become the HK Phil's Music
Director beginning in the 2026/27 season, after

serving as Music Director Designate in 2025/26.
Currently, Long Yu serves as Principal Guest Conductor,
Lio Kuokman is Resident Conductor, Esa-Pekka Salonen
is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed

a four-year journey through Wagner’s Ring Cycle,
performing and recording one opera from the cycle
annually from 2015 to 2018. The concert performances
were well received, and the live Naxos recordings
were praised by critics, and garnered the Gramophone
Orchestra of the Year Award 2019. Other recent
recording projects include Mahler’s Symphony no. 10,
Shostakovich’s Symphony no. 10, and Tchaikovsky’s
Symphony no. 6 and Piano Concerto no. 1.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017
to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20™ anniversary of the establishment
of the Hong Kong Special Administrative Region. The
HK Phil toured Europe, Asia, and the Chinese Mainland,
performing in 22 cities across ten countries in its

50t anniversary. In the 2025/26 season, the orchestra
will perform in Europe, Japan, Korea and the Chinese
Mainland again.

Conductors and soloists who have recently
performed with the orchestra include Anja BihImaier,
Stéphane Denéve, Christoph Eschenbach, Paavo Jarvi,
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Andrés Orozco-Estrada, Vasily Petrenko, Krzysztof
Urbanski, Joshua Bell, Ning Feng, Boris Giltburg,

Lang Lang, Leonidas Kavakos, Olivier Latry, Yo-Yo Ma
and Akiko Suwanai. The HK Phil promotes the work

of Hong Kong and Chinese composers through an
active commissioning programme, and it has released
recordings on the Naxos label featuring Tan Dun and
Bright Sheng, each conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2025/26

EREZREE

HONG KONG PHILHARMONIC ORCHESTRA

RIESHEE
MUSIC DIRECTOR
DESIGNATE

Bt

Tarmo Peltokoski

BHREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE

Long Yu

EtEi5E

RESIDENT CONDUCTOR

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

EX Bl {F el =R
COMPOSER-IN-RESIDENCE

DR
Esa-Pekka Salonen

B—IMEE
FIRST VIOLINS

EL ¢ 2

KWMEE SWME—RIERE
Jing Wang Leung Kin-fung
Concertmaster First Associate

FREEE RS R Concertmaster
The Sun Hung Kai & Co.
Foundation Chair

PR 2 K&

HEE_BERE HME_RIEE SEME=RERE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster

B & 23
Ba Wenjing Cheng Li Gui Li

@)

E & 4 8
BiFR =8 2EH EE
Jia Shuchen Li Zhisheng Liu Fangxi Mao Hua

HSREIE RE
Rachael Mellado Zhang Xi



8=/ 2% SECOND VIOLINS

B

@

AZYIE BR fEI3MER Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE AT HES

Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson ORBR R
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

2% VIOLAS

@ EREh WEER ASEBER ERE 7K MR
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BIEHEEESREAEY :

The Kaleidoscope

Charitable Foundation
Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

A= CELLOS

» /
@il = | pali=2id ATKEE BERUZHN FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

BRI S E SIS Barbara and Anthony

The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2025/26
BEREREE
HONG KONG PHILHARMONIC ORCHESTRA

€& K12 DOUBLE BASSES

OMERS ZRBE SRIM8E BE #HFIEE AT
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

SIFIE SEHR

Philip Powell Jonathan Van Dyke
& FLUTES 528 PICCOLO

@i WEEER R @ HERE

Megan Sterling Olivier Nowak Josep Portella Orfila Linda Stuckey
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

#3¥ ¥ OBOES ZEEE COR ANGLAIS

) .- 5
OEWiE | B3] % B L diolod
Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung
E¥EE CLARINETS ESEZE BASS CLARINET

i

| ~
@s=%1H HERE B ®NAS
Andrew Simon John Schertle Lau Wai Lorenzo losco



E#:¥& BASSOONS EEE#2% CONTRABASSOON

Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

E %% HORNS

= THEE
Homer Lee Jorge Medina

@ Li |_Li=Rib=3
Lin Jiang Russell Bonifede

s TRUMPETS

@E 5 W= EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum
&35 TROMBONES & &5 BASS TROMBONE K5 TUBA

2
o=y BEE BEE * GBS O TR

-

Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg

EE& TIMPANI BiE4:2 PERCUSSION #2% KEYBOARD

[ Je S [ J=EEH

BRI OFEY [ JoE30
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee Linda Yim#*
FHRF
FREELANCE PLAYERS
MEE UBEE - FERRLESR
Violin: Jason Fung®, James Li* & Vivian Shen @ =75 Principal
HhigEE: jE s B HEERE Co-Principal
Viola: Andy Yeung @ 2/E/E Associate Principal
A BhIEESE Assistant Principal
PRI LEER I RIS * et
Percussion: Samuel Chan S;ortigrm Contract

FRRES N EREAS IR o
With the kind permission of the Hong Kong Sinfonietta. 2 1
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B & BB Principal Patron

AR xu@é:ﬁﬁsu 5B B EIZ SWIRE

X8 E Kikil:H

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HHEBOgRESETES
The Hong Kong Jockey Club Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

EEERE  HiERERYRN E8 T—%—0 | RIEAMBEHMRR) TEEE TEFEAHERRER | BRT S BB
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESRY | RAENMEEHANENH BRETIHEE CLiEEA iS4 e S2Ey
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

G mE | iha:

(how Sang Sang

BRIE - RIENNY - BEE) BB TEHRBNEZFNEREH2E IR TEEB
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II"” Title Sponsor

” ii b= BNP PARIBAS
o WEALTH MANAGEMENT

(how Sang §




BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

HEEM AN

Official Logistics Partner

B 123 0

Honorary Auditor

EEEEERN

Pro-bono Legal Counsel

khiG OMeveny
B JE Ok FOMERR i R B B N A

Hotel Partner Outdoor Media Partner Brand Experience Partner

POAD
QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BUERMNEAGEREEFLSTMERGMEERG - BEELAUTEERTAZEE S
The HK Phil’s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H£ &8 Platinum Members

Bloomberg
’ @O RO &'_LT ?ﬁ};% J_J i i
ume®”  ASIA INSURANCE Ta o SNg\W (how Sang ang
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang @ weLab

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

“mﬁ;,_ﬁ_@ .-‘BTIG SLAUGHTER AND MAY/ 1’ SHG
ZHONGSHENG GROUP !n Al hEREMME SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4 E %

24

¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ Ea)E#H CORPORATE SUPPORT ENQUIRIES:
LU s R TEET
development@hkphil_org | +852 2721 1079 In alphabetical orderoforganij:tion namt



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
he —
BREEGE

Bt EMBZE

HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BREEZE
GALA DINNER ORGANISING COMMITTEE
K& EE Co-Chairs

ZEHEML L Mrs Jacqueline Pun Leung
FRHEZL Ms Sarah Wong

2R Honourable Advisors

BERLZL Ms Bonny Wong
BEFLZL Ms Angela Yau

%8 Members

R AT AR %+ Ms Sabrina Chan
2XxERE Mr Edmond Cheuk
RkER L Ms Sylvia Cheung
TR+ Mrs Stephanie Ding Cong
HPEL L Ms Stephanie Hung

Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

15# ACKNOWLEDGEMENT

£ REH Virtuoso Sponsors

BEELESES
C. C. Chiu Memorial Fund

HEMSTERAPEL T

Mr Hung Chao Hong & Ms Stephanie Hung
BITIRIKFA A ERTT

Standard Chartered Global Private Bank

&% Y4B Ensemble Sponsors
RERGEHERBEML L

Mr Andrew Leung & Mrs Jacqueline Pun Leung
H8{Z5 4% Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen

2Kk E%4% Mr Cheuk Wing Fung Edmond

RETHRERRAERZKZL L
Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

LIAFESHETR
Hong Kong Light Charity & Good Friends

BT EMET T
Mrs Christine Ip & Ms Angela Yau

EXE L+ Ms Marina Lee

Mr & Mrs Penn

BAZEFAREN Ms Winnie Tam, sBS, sc, Jp
F—if %+ Ms Melody Xu

FF % B) Overture Sponsors

7 2IiEBR LT & Mrs Helen Fong & Good Friends
[BEJEEHEEE Henderson Land Group
SFEHEALLERKA Mr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

KEfE&B) Maestro Sponsors

ZXRASAZ2EM, BBS, MH, JP, EEE R XS5 EE

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBSE Mr Glenn Fok

Mr Michael Huang

Fa ¥4 Mr Huang Qiang

KAEE Melting Pot Foundation

BAZ B FARE Ms Winnie Tam, sBs, sc, Jp

HFEEZEESE The Hung Chi Ching Charitable Fund

#Bh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BEtR%EEES Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

#87% Donation

Ms Nathalia Hermanto

Ms Jesscia Jann

Mr David Jinsig Lee

Mr Stephen Tan

FEHFEH Key Auction Sponsors
HEHFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$A® EBh Auction Sponsors

|ZK (4) Anonymous (4)

Bar Leone & Montana

B1&{-5%& 4% Mr Peter Brien

Craft Hong Kong

E#HBMZEE Four Seasons Hotel Hong Kong
EELE Gaily Jewellery

E#%4E Mr Edmond Huang

FAEE % Mr Benny SY Li

Mr Gerald Li

AL E L+ Ms Mizuki Nishiyama

£ EREHEER Wine & Champagne Sponsors
HEBHEE Champagne Taittinger

f£4E3%17 Fine Vintage

5 8B8h Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

SH Ik Venue Partner

FBMMZEEE Four Seasons Hotel Hong Kong

jAE (k¥ Auction Partner

#ELE Sotheby’s

$8= ¥Bh Piano Sponsor 25
iBFZ1T Tom Lee Music



HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o
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ZERE - SE(1910)/MEE - giRENAER
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- BSEFE-FERERERALECER
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- A EEAREH BRIV EER
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- EEEA T
- BERAARIE
FBMox

- Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEIBAhRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang Jie

Pietro Giovanni Mantegazza (c.1760) Violin
- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Vialin
- played by Mr Wang Liang, Second Associate Concertmaster

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

* Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1355 E Luminary Donor
HK$50,000 - HK$99,999

Anonymous * EZK

Mr & Mrs Lowell & Phyllis Chang * sREEMRE
Mr & Mrs Leung Lit On - Z2ZIZ (@

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto -«
SEAIRTREIEEARSTE

Ms Winnie Tam « EAZ %+

Wang Family Foundation - JTE##&EES
Mr Steve Watson

H %157 ¥ Distinguished Donor

HK$25,000 - HK$49,999

Anonymous * EZK

Mr & Mrs Renaud & Christina Bailly

Dr Chan Ki Wan Kelvin « FREiFESE

Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Ms Anna Liu

The Elementary Charitable Foundation * SiR&EHS

1Z5ie5E Stellar Donor
HK$10,000 - HK$24,999

Anonymous ° #EZ K

Dr Chan Edmond * BRiREEE4:

Mr & Mrs Joseph W N Cheung * EREREERA
Dr York Chow * B—#t8&4%

Mr Edwin Choy ° Z&43#R%4

Dr Affandy Hariman « FE¥E4

Mr Ho Che Kin & Ms Liu Man Kwan * @ FREEREXELT
Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &M%4E

Dr Lam Ching Wa * #he&#EER4E

Nancy Lee

Dr Lilian Leong, BBS, JP « ZES&ERE

Dr Mak Lai Wo - Z1fgs4E

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow ° EIEMEEERE

B& 5 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (6) * &K (6)

Ms Karen Chan

Mr Lawrence Chan

Yiting Chan

Mr Bryan Cheng * #B#58R%4%

Mrs Evelyn Choi

Mr Fung Ying Wah

Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow * 2EHERBEFL T
Ms Teresa Pong

Mr & Mrs Gary Suen

Mr Sze Kin Tung Ronald

Dr Hin Yan Wong

Mr Franklin Yu & Ms Carmen Wong



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BEEEHES

STUDENT TICKET FUND
#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

#21%#E Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Zhilan Foundation *« THEES&

4¥E1FE Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak « Z=EFZEHEH

Mr Stephen Luk

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto ¢
SEF LT REEERTE

Tin Ka Ping Foundation « ARWAES S

H 55 ¥& Distinguished Donor
HK$25,000 - HK$49,999

Anonymous °© EZK

Asia Financial Holdings Limited

Mr David Chiu

Mr & Mrs Ko Ying © SERfE

Mr & Mrs Lam Ting Kwok Paul « #hER&ERA
Ms Michelle Tang © iRt

The Elementary Charitable Foundation * 3igz=EE%

Dr Derek Wong « &&E8E4%E

%554 #& Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * &K (2)

Dr Kelvin KW Chan -« BREEFE4

Mr Aaron Raj Chandrasakaran

Dr York Chow * FE—5#t8&4

Dr Chu Ming Leong

Dr Affandy Hariman « F&E¥E4

Mr Edmond Xiang Huang * &#i%4E

Ms Hung Chi-wah « 88 #EEH

Ms Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong °* BAREEE RSEMEEE
Mr Samuel Leung

Dr Leung Wai Tong, Thomas * REXEE4E
Mak Wing Kwong Tony * Z5k%

Dr Andrew Kei Yan Ng « RERE4E

Mr and Mrs A. Ngan

PLC Foundation

%555 ¥& Stellar Donor
HK$10,000 - HK$24,999
Ms Teresa Pong * EEE%+

Mr Ho Cheung Shum

Mrs Linda Wang

Ms Ziwei Yuan

W& a5 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) « EZK (2)

Christopher Chan * BF&

Ms Edith Chan

Maison Lau

Jina Lee & Jae Won Chang

Dr Derek Leung

Ms Li Tung Hiu Silvia

Ms Bonnie Luk

Shieh Wing Tai Paul * Axk%

Shun Yuen Construction Co Ltd * IB/REZRARAT
Dr & Mrs Tsao Yen Chow * EIENEE £
Ms Sherry Yeung ° B/hN&Ex+t

RSB Joe Joe

BHAEES
AMBASSADOR FUND

#¥EHTE Luminary Donor
HK$50,000 - HK$99,999

Ma Ma Bear

%55 & Stellar Donor
HK$10,000 - HK$24,999
Mr Chen Kin Wah « ffgzERLE

W5 E Treasured Donor
HK$5,000 - HK$9,999
Yin Gao

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon * &X@ERBRBL LT

fiEE
ENDOWMENT TRUST FUND

EAEEN 1983 F AU THRBEB B UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TEiESRIT

Jardine, Matheson & Company Ltd * 4B RAE
The Hong Kong Jockey Club Charities Trust *
EREFEREERES

The Hongkong Bank Foundation * EEZRITEEES
The Hongkong Land Group * BE#ARAR

The Tung Foundation - ERERZSESE 29
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Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE




a4 5 A B B
Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund




BMEBEREANREABRIELEE)

The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari



Z#i%#F THANK YOU FOR YOUR SUPPORT
EBEZLBEZSHRS4 T 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z£{EZ 5% ORGANISING COMMITTEE

& XE Co-Chairs

REELL Ms Catherine Leung
ERRRTL Ms Elizabeth Lo

4255 Honorary Advisor
mEFZ L Ms Angela Yau

%8 Members

HKEEE Mr Edmond Cheuk
REEMZ T Mrs Jacqueline Pun Leung

$ASEE) PLATINUM SPONSORS
HK$200,000 or above =

Dr Cai & Joseph Family
BHT%EBMR Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ %8y GOLD SPONSORS
HK$100,000 or above 5 E

John & Pauline Foo

BiSmIAR L
Mrs Christine IP YEUNG See-ming

2% % Catherine Leung
MicraMusic Ltd
Optimas Capital Management

AEEEEZSGETES
The Swire Group Charitable Trust

Wong Ting Chung

$REB) SILVER SPONSORS
HK$80,000 or above ! E

BH3AELEXA Mr and Mrs Anthony Che
#E)EtE L Dr Alex Chui Chuen-shun
HEHBEZERE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

FizkRH4E Mr Jing Yong Chen

BBFF 4% Mr Jimmy Kwong

TEix#&1E 1 Dr Lei Zhenfeng

2414+ Ms Amanda Liang

ffE 8 BRONZE SPONSORS
HK$5,000 or above =i

Cai Liyong

Alex Ho & OJ Miu

Jin Yali

Maye Ng

Dr Winnie Ng — Gen Classics
Treasure Learning Hong Kong

UBEXEBHEF ANZFERL  RETLHRR BYUEHMASRERENTHEMA L RIEEEGH
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
this fundraising concert. Owing to the large number of supporters, we are unable to list them all here. 35
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ERERKHE

BRAH

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REHEBA

FREBRE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERFRITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA

EER
FRERE
FE

BAZERAEREM

EIESE

IR E
il

BE(CkE
ZREZEE

SEELG B
BT ERE
ERBTE
BiEENRE
=HRE
EZigEExt
Marie-Louise
Jungels &=+
FXELZT
RiEsgicE
REBELT
RHERSE
BEmE ks
BEREE
g&?ﬁéﬁﬂi
Eﬂnﬁ:t

BTERE
R
FRENE
B AREER
ERFELL
B REER

BHEEZRET

FHEESRE
BEmiE
RigRRE
B RE

YTEER
HE L
FE
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R S

B ERAEAN

EREEEL+

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, sC, JP
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien
Mrs Janice Choi, BBS, MH, JP

Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, MSt), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui

Ms Alison Tsoi

Ms Angela Yau

MrY.S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP

SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

MBZEE
TR E
FE

BH(CkE
FRERE
BEmE
Rt

EmZEY

PEER L
FrE

Brian Brown %4

SKEEE
BEHRE
BESsHTt
?Ygﬁi
E%Eﬁi
BEME STt
BERRL
FRMELL

BRiREEE

il

EBAZERKEE
EE

BT RE

ERBRE
ERERLL
KSR E
ERERE
ZigEsasd
SLELE
SPEM R T

RREEY

SHERE
Ed

EAZERKRE

HMEEE

EAEBSE
Ed

SHEE R
SHE
S e
e

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee
Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEtA 8§ MANAGEMENT

HEH

iy =

1TEAAE

E/) B
BlTEEE

BEF
B

EiliREIED
AN
BRI
I AE A
BERIRIGE
IEE
BifRBICE
BRIRFR
BT8R
HEE
BERIEBITE

FoE*

TEE BRI
BEEI*
BEFT
=EOMR*
HERINBERE

BEE

)|
HEEE
RFEHE
HELE
B
BRI
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HEBBCIE
MER
HEBBICIE
MRS
HEEE

TGRS

BREGSE
HiE RS
B
BRMER
HERAEE
R
BB IEER
EE MR
1BHE
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b
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B ERATIE

Bernhard Fleischer
CHIEF EXECUTIVE

Patrick Ren
DEPUTY CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Gloria Tang

ASSISTANT ARTISTIC PLANNING MANAGER

Ellie To
ASSISTANT EDUCATION &
OUTREACH MANAGER

Jennifer Wong*
ASSISTANT PROJECT MANAGER

Jenny Liu*
PROJECT OFFICER

Hilary Wong*
EDUCATION & OUTREACH OFFICER
DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Vanessa Leung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung

ASSISTANT DEVELOPMENT MANAGER

Jen Lam

ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu

DIRECTOR OF MARKETING
Emily Hui

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING &
CRM MANAGER

Michelle Yeung
MARKETING MANAGER

Joshua Tsui
PUBLICATIONS EDITOR

Olivia Chau
ASSISTANT MARKETING MANAGER

FHERE Michelle Lee
ERENIRIE ASSISTANT TICKETING MANAGER
BR g * Joanne Chan*
BREE ARCHIVIST
B4 Jessica Ho
TISHEEE - MARKETING OFFICER -
BRIRB KRR CUSTOMER SERVICE & TICKETING
= Jane Wong
TIBHEEE MARKETING OFFICER
HEEFEI ORCHESTRAL OPERATIONS
el Vanessa Chan
EARE oS DIRECTOR OF ORCHESTRAL OPERATIONS
(EESE:e Betty Ho
B g LIBRARIAN
BB Camille Tam
B R BERIR STAGE & PRODUCTION MANAGER
SHHE Joseph Wong
RPN S ORCHESTRA PERSONNEL MANAGER
RRANAR Chan Tim-yan
St EIDENIE ASSISTANT LIBRARIAN
ZFFERR Apple Li
HEEFEHIRKE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
L Cobby Siu
L E EFFENIRKIE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
EES Arthur Lo
BN (HEEIRAS PRODUCER
FAERIEE) (DIGITAL MEDIA & SPECIAL PROJECTS)
FaER Lee Lok-yin
FEARUIESMREIE  SENIOR STAGE & PRODUCTION OFFICER
BRIEE* Tiffany Chan*
BRMERBYE STAGE & PRODUCTION INTERN
ITEUR A5 5B ADMINISTRATION AND FINANCE
FER Homer Lee
TEUR B 488 DIRECTOR OF ADMINISTRATION & FINANCE
Bl Iris Kwok
g T S FINANCE MANAGER
FRE Andrew Li
EFRHE RIEELE 1T & PROJECT MANAGER
= BAREL Chris Lui
ANEREATHASIE  HUMAN RESOURCES & ADMINISTRATION MANAGER
g Alex Kwok
TEUL F1 75BN 324CH2 ASSISTANT ADMINISTRATION & FINANCE MANAGER
R Vinchi Cheung
BFRRIEE#RE IT PROJECT COORDINATOR
BES Crystal Fung
ANERRRERE SENIOR HUMAN RESOURCES OFFICER
=Yooy Rachel Go
THEME ADMINISTRATIVE OFFICER
ZRIRE* Monarch Kwok*
BT E B % ARTS ADMINISTRATION TRAINEE
*&#BE Contract Staff 37
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‘Resonate with
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"‘ 4__ DONATE development@hkphil.org
Z@u‘ NOW 27210845
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( HEHE) Principal Patron
g™ ERELRE

H Kph || HONG KONG PHILHARMONIC ORCHESTRA EIZ SWIRE

W6 WONG PRILHARy,, = i,
Q& MUSIC 4’/@ MUSIC SERIES

o e
e A Len8 OBV ERTHARHBSHE

WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS
[ ]
OF ® AzHiB
FOYER PERFORMANCES

T ¢ AGAARE - ® K5 B9 - 2% » X
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE oW
CONCERTS SWIRE ;
SYMPHONY UNDER
o BREENEE THE STARS
THE BERNARD VAN ZUIDEN
MUSIC FUND

® SHEBHHE

PRE-CONCERT TALKS

® NpAfRHE
OPEN REHEARSALS

HK PHIL EDUCATION AND ==
OUTREACH PROGRAMMES I

HEBERAEES G

Sponsored by The Tung Foundation Eﬂégi%gﬂﬁ&ﬂ\ﬁ?fiﬁ E
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pl SWIRE

4\‘ g- gb n

- 25/26 -

Z BRI
ENROL NOW

B} Sponsored by

The Tung Foundation
EEERLEESY

EFRERREBEERHFTHEBNAY

.
h k h I I o r The Hong Kong Philharmonic Orchestra is financially s o l d
. by the Government of the Hong Kong Sp oo Region
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AXELEER
CLUB BRAVO BASIC

Y

Philharmonic Orchestra

SINCE EXP

20001 2023 08/25

-

LiEEME RIS RSB A
REHEEHE

Earn HK Phil Club Bravo Points
with designated tickets to
UPGRADE YOUR

MEMBERSHIP FOR FREE +

BRIFESR BEEFEER
CLUB BRAVO RED CLUB BRAVO GOLD



gREEETE
MEMBERSHIP REWARD SCHEME

N\
4

RN LHSERSREME
HEBEA TR Rl B EHFS!
Earn le1 Club Bravo Point for every
$1 spent on eligible tickets.
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PRINCIPAL PATRON SINCE 2006 HKPhil

RESOUND
IN SYMPHONY
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MRS

Step into a world of music
magic and make-believe
A concert made for curious minds
adventurous ears and

families who love to explore

Q

MERKETEEEAHDE hkphil.org Bt
Tickets at URBTIX 00020006 Tarmo Peltokoski

FAEERRRYEAB AR 2 W) RES RS

u I'bﬁX o h k | 31 66 1288 R e A R DT N D Music Director Designate




BN LELENST%E HK PHIL UPCOMING CONCERTS

10& 11
APR 2026

Fri 7:30pm & Sat 5pm
cc

$420 $340 $260 $180
$50

24
APR 2026

Fri 7:30pm
cC
$880 $700 $520 $380

1&2
MAY 2026

Fri 7:30pm & Sat 5pm
cC
$880 $700 $520 $380

8&9
MAY 2026

Fri 7:30pm & Sat 5pm
cC
$680 $540 $400 $260

15 & 16
MAY 2026

Fri 7:30pm & Sat 5pm
cC
$520 $420 $320 $220

KER+ERT

B ENTEE %

Swire Family Series

A Magical Musical Meander

RZED B EMTED Harry SIS AE W R MG IBRERBBIES BN E > —AERES B
Yo BRNPRER—BEEMELHZTEZIK

Bring your children to help magician Harry Gor Gor save our weary young maestro
from despair and reignite his passion for music!

BERHENFEIESEE—
Tarmo Peltokoski Conducts Shostakovich 11

WER NEE =

WAER R G/ +—3 &> op. 103> M1905%)
SALONEN Violin Concerto

SHOSTAKOVICH Symphony no. 11 in G minor, op. 103, The Year 1905
=Rt YN E)

WRGEHHAARELR

Swire Maestro Series
Esa-Pekka Salonen Conducts Sibelius 5

SEAF S HT (FEH) > op. 20

WREE EsttEe (EMER FREXLEEMEEYN)
BHEEL P EKHH 8 A 3 & > op. 82

STRAUSS Don Juan, op. 20

SALONEN Horn Concerto (Asia Premiere, HK Phil Co-commission)
SIBELIUS Symphony no. 5 in E flat major, op. 82
EREB&EEHE5E

ERES4LEERY

HEENEERES

Jockey Club TUTTI Programme

Jockey Club Masters Series

Kahchun Wong'’s Pictures at an Exhibition

EiB4H (HRE) Fil

LE@E E/NViB/NRZE R 2= op. 64
BREE (HERNE) (BEREE)

WAGNER Tannh&user Overture
MENDELSSOHN Violin Concerto in E minor, op. 64
MUSSORGSKY Pictures at an Exhibition

(arr. Kahchun WONG)

KL EHKERT

LR EME R E TSR
Swire Maestro Series
Michael Sanderling Conducts
Also sprach Zarathustra

TR BT BIREEE =M op. 56a

FHE - BEE AREHEH HAEEH SEERLEREEYN)
B (EHRIE S RIMZR) » op. 30

BRAHMS Variations on a Theme of Joseph Haydn, op. 56a

Dani HOWARD Cello Concerto (World Premiere, HK Phil Co-commission)
STRAUSS Also sprach Zarathustra, op. 30

MERBTEZSAAMRE
AVAILABLE AT URBTIX www.urbtix.hk
CC = FRAEHLEFLE Hong Kong Cultural Centre Concert Hall

FRERER - 4518
Harry 51 5F > BEfi7 BT
Joshua Tan, conductor
Harry Gor Gor, magician

Bt 1548

FIHL - ABAARHRLL  RE
Tarmo Peltokoski, conductor
Leila Josefowicz, violin

IR fE o 1518

% 5%

Esa-Pekka Salonen, conductor
Stefan Dohr, horn

Hixtk 158

REE - NMeE

TR TS

Figw o BHF

B BE

EEE T
EFRTEE

Kahchun Wong, conductor
Angela Chan, violin
Benjamin Boo, percussion
Lee Jun Cheng, dizi

Ma Huan, yanggin

Tan Manman, erhu

Wang Siyuan, pipa

BT 1518

H|h= KIRE

Michael Sanderling, conductor
Richard Bamping, cello



