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SEASON FINALE

Tarmo Peltokoski Conducts
Vaughan Williams: A Sea Symphony
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On behalf of the Hong Kong Philharmonic Orchestra,

| extend our deepest gratitude to our audience,
sponsors, and donors for your support throughout

this season. Your generosity, enthusiasm, and belief
in the orchestra have enabled us to share another
remarkable year of music with Hong Kong and beyond.

The 2025/26 season opened with Maestro Daniel
Harding, performing Mozart’s Piano Concerto no. 25
with Paul Lewis, alongside Haydn’s La passione

and Richard Strauss’s Don Quixote. It closes today
with our Music Director Designate Tarmo Peltokoski
conducting Vaughan Williams’s magnificent

A Sea Symphony, performed with the HK Phil Chorus,
State Choir LATVIJA, and Tenebrae. This uplifting
work speaks of exploration and new horizons —

a fitting conclusion to a season with remarkable
breadth of repertoire and depth of artistic talent.

Over the past ten months, we have presented

an extraordinary range of repertoire, from
Mahler’s enigmatic Seventh Symphony and

the music of James Horner to performances

by leading artists, including Emanuel Ax, Lang
Lang, Anne-Sophie Mutter, and of course the
renowned Esa-Pekka Salonen, who conducted his
own composition.

This season has also been one of important
milestones. We made our debut appearances at the
Concertgebouw in Amsterdam and at the festivals in
Merano and Grafenegg, while continuing to strengthen
our connections across Asia through touring and
cultural exchange. These achievements reflect the
growing international recognition of the HK Phil.
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We remain deeply grateful to the HKSAR Government,
particularly the Culture, Sports and Tourism Bureau and
the Leisure and Cultural Services Department, for their
steadfast support of the arts and their commitment to
sustaining the orchestra’s continued development.

Our sincere thanks go to our Principal Patron, Swire,
whose longstanding partnership enables us to pursue
artistic excellence while bringing music to the wider
community through initiatives such as Swire Symphony
Under The Stars, Swire Community Concert and the
Swire Music for Everyone series.

We are deeply grateful to The Hong Kong Jockey Club
Charities Trust for its generous support of the Jockey
Club TUTTI Programme, our flagship education initiative
which continues to inspire young musicians and broaden
access to high-quality musical experiences.

We warmly thank our concert sponsors: BNP Paribas
Wealth Management, China Life (Overseas), Chow Sang
Sang, CMB Wing Lung Bank, and Standard Chartered
Global Private Bank; our Maestro Circle members for
their patronage; and the many donors who contribute
to our fundraising gala, fundraising concert, or through
the Annual Fund, Student Ticket Fund, Ambassador
Fund, the “We Pick You Up” education and outreach
programme and other initiatives.

We gratefully acknowledge C. C. Chiu Memorial Fund,
The Tung Foundation, Sun Hung Kai & Co. Foundation,
Kaleidoscope Charitable Foundation, Vincy and Samuel
Leung, Barbara and Anthony Rogers, and Cissy Pao
and Shin Watari for their endowment of the resident
conductor’s podium and musician chairs, securing the
orchestra’s artistic excellence for the future. We also
thank The Tung Foundation for its long-term support of
our Community Concerts and Young Audience Scheme.

Finally, to our audience, thank you for being part
of our journey this year. | hope you enjoy tonight'’s
concert, and we look forward to welcoming you to
our next season.
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Programme Notes

(b. 1958)
Pollux

During the composition process

of Pollux, |1 encountered a strange
problem: my material seemed to want
to grow in two completely opposite
directions. Finally, | realised that
these very different musical identities
(I had referred to them as brothers in
my sketches) would not fit into one
cohesive formal unit, a single piece.
They simply couldn’t coexist.

This made me think of the myth of the
non-identical twins Castor and Pollux
who share half of their DNA, but have
some extreme phenotype differences,
and experience dramatically different
fates. In the Greco-Roman mythology,
Pollux was immortal as he was
fathered by Zeus. Castor was mortal
as he was sired by Tyndareus, the king
of Sparta, although his status changed
post-mortem. The mother of both

was Leda, who while being already
pregnant by her husband had a tryst
with Zeus, who seduced her in the
form of a swan. (There's something
intriguing in the idea of this famed
beauty having a penchant for large
water birds.)



Programme Notes

My solution was to write two
independent but genetically linked
orchestral works. Pollux, slow and
quite dark in expression, is the first of
them. Castor, extroverted and mostly
fast, will follow later.

Pollux has a ritualistic character,
based on a mantra rhythm | heard
some months ago during dinner in a
restaurant in the 11 arrondissement
in Paris. A post-grunge band played

on the background track, and | wrote
down the bass line on a paper napkin
not knowing exactly what it was and
who the musicians were. | couldn’t get
it out of my head, and decided to use a
heavily modified version of it in Pollux.
The pattern has been distilled to pure
rhythm, and slowed down to less than
quarter speed of the original.

Another source of material is a chorale
(here wordless) based on the first lines
of Rilke’'s Sonnets to Orpheus (Die
Sonette an Orpheus):

Da stieg ein Baum.

O reine Ubersteigung!

O Orpheus singt!

O hoher Baum im Ohr.

(There rose a tree.

O pure transcendence!
O Orpheus sings!

O tall tree in the ear!)

| was very taken by the funny and
surreal, Salvador Dali-like image of

a tree growing out of the ear. The
metaphor is far from obvious, but it is
clear that Orpheus can unify art and
nature by the sheer force of his song.

Every musician | know would like to be
able to do that.

Pollux oscillates between cloud-like
formations (that’s where demigods
dwell) and more clearly defined
textures of the Orpheus music. After
the final, fortissimo incarnation of
the chorale, a nostalgic English Horn
solo brings Pollux to home. At the
very end there’s an Aeolian echo

(a scale used in Ancient Greece); a
simple chord consisting of natural
harmonics in the strings. | was trying
to imagine something much older than
most music.

Four flutes (one doubling alto flute, two
doubling piccolos), three oboes, cor anglais,
three clarinets (one doubling E flat clarinet,
one doubling bass clarinet), contrabass
clarinet, three bassoons, contrabassoon,
four horns, three trumpets, two trombones,
bass trombone, tuba, two sets of timpani,
percussion, harp, celesta doubling piano,
and strings.
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Esa-Pekka Salonen is known as both a composer and conductor. He was
recently named Creative Director of the Los Angeles Philharmonic,
effective from the 2026/27 season, and Creativity and Innovation Chair
of the Philharmonie de Paris and Principal Conductor of the Orchestre
de Paris, effective from 2027/28. He is the Conductor Laureate of the
Philharmonia Orchestra, Los Angeles Philharmonic, and the Swedish
Radio Symphony Orchestra, and formerly served as Music Director of the
San Francisco Symphony. He is a faculty member at the Colburn School
in Los Angeles, where he founded and directs the Negaunee Conducting
Program. Salonen co-founded, and until 2018 served as the Artistic
Director of, the annual Baltic Sea Festival.

Salonen began the 2025/26 season on a tour with the Orchestre de Paris
centred on the premiere of his new Horn Concerto. He later brought

the piece to the Boston Symphony Orchestra, Filarmonica della Scala,
and Hong Kong Philharmonic Orchestra. He conducted several of his
compositions this season, including Tiu and Dona Nobis Pacem with the
Swedish Radio Symphony Orchestra, and his Sinfonia concertante with
Olivier Latry and the Gothenburg Symphony Orchestra.

Salonen has an extensive and varied recording career, both as a conductor
and composer. Recent releases include the Grammy Award-winning (Best
Opera Recording) world premiere recording of Kaija Saariaho’s Adriana
Mater on Deutsche Grammophon, and recordings of Bartdk's three piano
concertos with Pierre-Laurent Aimard on Pentatone. His concertos for
piano (composed for Yefim Bronfman), violin (for Leila Josefowicz, featured
in an ad campaign for the Apple iPad), and cello (for Yo-Yo Ma) all appear
on recordings conducted by Salonen himself.
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Programme Notes

A Sea Symphony

Born in the countryside west of
London and raised in Surrey, a county
just southwest of the capital, Ralph
Vaughan Williams came from a well-to-
do family with links to the Wedgwood
pottery dynasty and to Charles
Darwin. Though he began to study
music at a young age, it was not until
his late 30s that Vaughan Williams
managed to establish his real voice
and gain widespread recognition as

a composer. He would become one

of the pivotal figures of the modern
English Renaissance in music.

Like so many artists from that era, the
young Vaughan Williams fell briefly
under Wagner’s spell. But early in the
new century he embarked on a fresh
direction, determined, as he put it,

to “cast off the fetters of Teutonism”
— which included the tradition
represented by Brahms as well. He
would cultivate an authentically
English type of music instead.

The history-conscious Vaughan
Williams had already found one
resonant source in the polyphonic
beauty of the Tudor era. He also
began exploring the legacy of
English folk song, collecting and

(1872-1958)

recording examples in the field with
like-minded colleagues.

Vaughan Williams incorporated both
of these influences — England’s early
music and its folk heritage — into the
style he was painstakingly evolving.
Composing was especially slow-going
at first. He started A Sea Symphony as
early as 1903, beginning with sketches
for the two middle movements, but
took six years to complete the score.
His breakthrough success came with
Fantasia on a Theme of Thomas Tallis.
Its first performance, in September
1910, was followed less than a

month later by the premiere of A Sea
Symphony at the Leeds Festival, a
major venue for choral music.

Curiously, though, for a composer so
closely associated with the modern
rebirth of an English national spirit
in music, A Sea Symphony finds
inspiration in the work of that
quintessentially American poet Walt
Whitman, whose work he also set
around this time in his choral song
Toward the Unknown Region.

Vaughan Williams became so absorbed
by the ecstatic visions described



in Leaves of Grass, the source for

all of the texts he sets in A Sea
Symphony, that he reportedly carried
a pocket edition as “his constant
companion”. Whitman’s democratic
embrace and his revolutionary use of
unconstrained free verse alike seem
to have triggered a sense of musical
liberation.

Moreover, Vaughan Williams headed
off to Paris in 1908 to polish his skills
in orchestration by studying with

the younger Ravel for a few weeks.
An influence of the whole-tone scale
— the harmonic device associated
with Debussy in particular — can be
heard at certain points in the score.
Debussy’s La Mer, one of the greatest
evocations of the sea in orchestral
music, had been premiered in 1905.

Yet A Sea Symphony is far less
concerned with exploiting music’s
pictorial powers than with depicting
the sea’s metaphorical and even
metaphysical dimensions. Ursula
Vaughan Williams, the composer’s
widow, later wrote that “the sea
itself” became associated in his mind
with “the sea of time, infinity, and
mankind”.

Programme Notes

While A Sea Symphony might be
described as a hybrid of symphony,
cantata, song cycle, and even oratorio,
the composer finally settled on calling
it a symphony. “The plan for the work
is symphonic rather than narrative or
dramatic,” Vaughan Williams wrote,
“and this may be held to justify the
frequent repetition of important
words and phrases which occur in

the poem. The words as well as the
music are thus treated symphonically.
It is also notable that the orchestra
has an equal share with the chorus
and soloists in carrying out the
musical ideas.” Unlike Beethoven’s
Ninth, which had reserved the chorus
for its finale, Vaughan Williams

makes prominent use of the chorus
throughout all four movements.

The first movement, “A Song for All
Seas, All Ships”, launches the work
with an arresting opening gesture.
Immediately after a fanfare for horns
and trumpets alone, the chorus enters
a cappella, repeating the fanfare's
solemn chords of B flat minor but
then, like the sun bursting onto open
waters, proclaiming “the sea itself” on
a dazzling D major chord, on which the
full orchestra joins it.

13
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Following this harmonic motif —
harmonies separated by a third

— comes a rising-and-falling motif
to the words “and on its limitless
heaving breast”, with a distinctive
melodic and rhythmic contour. Both
ideas are key musical elements that
bind together the entire sprawling
canvas of A Sea Symphony. Passages
of brilliant grandeur alternate with
subdued mystery and reflection, and
the movement ends with supremely
beautiful writing for the chorus

and soloists.

That attunement to the sea’s mystery
comes to the fore in “On the Beach at
Night Alone”, a slow movement and
nocturne for solo baritone, chorus,
and orchestra in which the “mystical”
Vaughan Williams is also evident. His
delicately scored harmonies capture
the sense of suspended time and

the poet’s ecstatic vision of “this
vast similitude”.

The third movement, “Scherzo: The
Waves”, is the most immediately
descriptive, as Vaughan Williams
translates the heaving, “undulating
waves” into exciting rhythmic and
chromatic figures, the orchestra

overlapping the chorus. It is also
remarkably challenging on a
technical level.

“The Explorers”, the longest
movement of A Sea Symphony, is also
its most widely ranging in musical
ideas and philosophical vision, setting
parts of the mystically oriented,
pantheistic “Passage to India” from
Leaves of Grass. Vaughan Williams
weaves these reflections on ultimate
questions into a moving composition
knit together by recurrent musical
emblems. This final movement at

last affirms the soul’s imperative to
continue voyaging, “for we are bound
where mariner has not yet dared

to go.” In the score’s inspired final
section, Vaughan Williams hints at the
endless horizon not with a triumphal
conclusion but with a gentle oscillation
of chords, as primal as the sea itself.

Programme notes by Thomas May

Instrumentation

Three flutes (one doubling piccolo), two oboes,
cor anglais, two clarinets, E flat clarinet,

bass clarinet, two bassoons, contrabassoon,
four horns, three trumpets, three trombones,
tuba, timpani, percussion, two harps, organ
and strings.

BRHEERE
AUDIENCE SURVEY

BiEH — R ERE LR AR EEBETHEMIERR !

BEREHGRE  IUBXEER - RBHBATHNESESER -

Scan the QR code to complete an online survey and get a chance to win two
HK Phil concert tickets. The information collected will be kept confidential and
used solely by the HK Phil. Thank you very much for your valuable feedback.
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Text

Chorus

Behold, the sea itself,

And on its limitless, heaving breast, the ships;

See, where their white sails, bellying in the wind,
speckle the green and blue,

See, the steamers coming and going, steaming in or
out of port,

See, dusky and undulating, the long pennants of smoke.

Behold, the sea itself,

And on its limitless, heaving breast, the ships.

Baritone and Chorus

To-day a rude brief recitative,

Of ships sailing the seas, each with its special flag or
ship-signal,

Of unnamed heroes in the ships — of waves
spreading and spreading far as the eye can reach,

Of dashing spray, and the winds piping and blowing,

And out of these a chant for the sailors of all nations,

Fitful like a surge.

Of sea-captains young or old, and the mates,
and of all intrepid sailors,

Of the few, very choice, taciturn, whom fate can
never surprise nor death dismay,

Picked sparingly, without noise by thee, old ocean,
chosen by thee,

Thou sea that pickest and cullest the race in time,
and unitest the nations,

Suckled by thee, old husky nurse, embodying thee,

Indomitable, untamed as thee.

Soprano and Chorus

Flaunt out, O sea, your separate flags of nations!

Flaunt out visible as ever the various ship-signals!

But do you reserve especially for yourself and for the
soul of man one flag above all the rest,

A spiritual woven signal for all nations, emblem of
man elate above death,

Token of all brave captains and of all intrepid sailors
and mates,

And all that went down doing their duty,

Reminiscent of them, twined from all intrepid
captains young or old,

Soprano and Baritone and Chorus

A pennant universal, subtly waving all time, o’er all
brave sailors,

All seas, all ships.
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Baritone and Chorus

On the beach at night alone,

As the old mother sways her to and fro singing her husky song,

As | watch the bright stars shining, | think a thought of the clef
of the universes and of the future.

A vast similitude interlocks all,

All distances of space however wide,

All distances of time,

All souls, all living bodies though they be ever so different,

All nations, all identities that have existed or may exist,

All lives and deaths, all of the past, present, future,

This vast similitude spans them, and always has spanned,

And shall forever span them and shall compactly hold and
enclose them.

Chorus
After the sea-ship, after the whistling winds,
After the white-gray sails taut to their spars and ropes,
Below, a myriad, myriad waves hastening, lifting up
their necks,
Tending in ceaseless flow toward the track of the ship,
Waves of the ocean bubbling and gurgling, blithely prying,
Waves, undulating waves, liquid, uneven, emulous waves,
Toward that whirling current, laughing and buoyant
with curves,
Where the great vessel sailing and tacking displaced
the surface,
Larger and smaller waves in the spread of the ocean
yearnfully flowing,
The wake of the sea-ship after she passes, flashing and
frolicsome under the sun,
A motley procession with many a fleck of foam and
many fragments,
Following the stately and rapid ship, in the wake following.

Chorus
O vast Rondure, swimming in space,
Covered all over with visible power and beauty,
Alternate light and day and the teeming spiritual darkness,
Unspeakable high processions of sun and moon and countless
stars above,
Below, the manifold grass and waters,
With inscrutable purpose, some hidden prophetic intention,
Now first it seems my thought begins to span thee.
Down from the gardens of Asia descending,
Adam and Eve appear, then their myriad progeny after them,
Wandering, yearning, with restless explorations,
With questionings, baffled, formless, feverish,
with never-happy hearts
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Text

With that sad incessant refrain, —

“Wherefore unsatisfied soul? whither O mocking life?”
Ah who shall soothe these feverish children?

Who justify these restless explorations?

Who speak the secret of the impassive earth?

Yet soul be sure the first intent remains, and shall be carried out,
Perhaps even now the time has arrived.

After the seas are all crossed,

After the great captains have accomplished their work,
After the noble inventors,

Finally shall come the poet worthy that name,

The true son of God shall come singing his songs.

Soprano and Baritone
O we can wait no longer, we too take ship O Soul,
Joyous we too launch out on trackless seas,
Fearless for unknown shores on waves of ecstasy to sail,
Amid the wafting winds (thou pressing me to thee,
| thee to me, O Soul),
Caroling free, singing our song of God,
Chanting our chant of pleasant exploration.
O Soul thou pleasest me, | thee,
Sailing these seas or on the hills, or waking in the night,
Thoughts, silent thoughts, of Time and Space and Death,
like waters flowing,
Bear me indeed as through the regions infinite,
Whose air | breathe, whose ripples hear, lave me all over,
Bathe me, O God, in thee, mounting to thee,
I and my soul to range in range of thee.

Soprano and Baritone and Chorus

O thou transcendent,

Nameless, the fibre and the breath,

Light of the light, shedding forth universes, thou centre of them.
Swiftly I shrivel at the thought of God,

At Nature and its wonders, Time and Space and Death,
But that I, turning, call to thee O Soul, thou actual me,
And lo, thou gently masterest the orbs,

Thou matest Time, smilest content at Death,

And fillest, swellest full the vastnesses of Space.

Greater than stars or suns,

Bounding O Soul thou journeyest forth;

Away O Soul! hoist instantly the anchor!

Cut the hawsers — haul out — shake out every sail!

Sail forth — steer for the deep waters only.

Reckless O Soul, exploring, | with thee, and thou with me,
For we are bound where mariner has not yet dared to go,
And we will risk the ship, ourselves and all.

O my brave Soul!

O farther, farther sail!

O daring joy, but safe! Are they not all the seas of God?
O farther, farther, farther sail!
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TARMO PELTOKOSKI

¥54#2 Conductor

Photo: Peter Rigaud
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Finnish conductor Tarmo Peltokoski will become Music
Director of the Hong Kong Philharmonic Orchestra

in the 2026/27 season following his tenure as Music
Director Designate in 2025/26. He currently serves as
Music Director of the Orchestre National du Capitole
de Toulouse, and as Principal Guest Conductor of
both the Deutsche Kammerphilharmonie Bremen and
Rotterdams Philharmonisch Orkest. He is Conductor
Laureate of the Latvian National Symphony Orchestra,
where he held his first Music Director position from
2022 to 2025.

Widely praised for his exceptional technique and
expressive clarity, Peltokoski has led renowned
orchestras around the world, including Orchestre
Philharmonique de Radio France, Orchestra
dell’Accademia Nazionale di Santa Cecilia, Israel
Philharmonic and the Los Angeles Philharmonic.

He conducted his first full Ring Cycle at age 22 at the
Eurajoki Bel Canto Festival, where he returned in 2023
for Tristan und Isolde. He made his debut at Deutsche
Oper Berlin with Parsifal (April 2026) and will conduct
Lohengrin with the Latvian National Symphony
Orchestra (August 2026). Furthermore, he will conduct
a new production of Die Zauberfléte at Zurich Opera
House (September and October 2026).

Peltokoski began conducting at the age of 14 under the
guidance of Jorma Panula, and later studied with Sakari
Oramo at the Sibelius Academy. His mentors include
Hannu Lintu, Jukka-Pekka Saraste, and Esa-Pekka
Salonen. In October 2023, he signed an exclusive
recording contract with Deutsche Grammophon.

His debut album of Mozart symphonies with The
Deutsche Kammerphilharmonie Bremen was released
in May 2024 and received critical acclaim. In March
2026, he released a new recording of Wagner’s The
Ring: An Orchestral Adventure (arr. de Vlieger) with
the HK Phil, which marks the orchestra’s DG debut.

He is a 2023 OPUS Klassik winner. 19
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With “a voice of silver brightness and clarity”
(Bachtrack) with “immaculately produced and
enticing tone matched by superb musicianship”
(Opera News), soprano Chen Reiss came to
prominence as a member of the ensemble of the
Bavarian State Opera and as resident artist at
the Vienna State Opera.

Highlights of the 2025/26 season include her
debut as second soprano in Mahler’s Symphony
no. 8 with Tarmo Peltokoski, Mahler’'s Symphony
no. 2 with the Los Angeles Philharmonic under
Gustavo Dudamel, including an Asia tour,
Carmina Burana with the Detroit Symphony,
Beethoven’s Missa Solemnis with the Orchestre
de Paris under Klaus Makela, Brahms's

German Requiem with the London Symphony
Orchestra under Manfred Honeck and Vaughan
Williams’'s A Sea Symphony with the Hong Kong
Philharmonic. Chen returns to the Rotterdam
Philharmonic with Lahav Shani for Mahler’s
Symphony no. 4, and records a CD with the
Beethoven Orchester Bonn featuring works by
Anton Reicha, Andreas Romberg, Ferdinand von
Waldstein, and Peter von Winter. In addition,
Chen serves as Artist in Residence with the
Real Orquesta Sinfénica de Sevilla for the
2025/26 season.

Recent recordings include Mendelssohn’s
Lobgesang with the Tonhalle-Orchester Zurich
and Paavo Jarvi (Alpha Classics), Mahler’s
Fourth Symphony with the Czech Philharmonic
and Semyon Bychkov (Pentatone), Schreker’s
Vom ewigen Leben with Christoph Eschenbach
and the Konzerthausorchester Berlin (Deutsche
Grammophon), and Beethoven arias and scenas
with the Academy of Ancient Music.
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Andre Schuen, originally from the Ladin-
speaking village of La Val in South Tyrol, grew up
trilingual — speaking Ladin, Italian, and German
— a linguistic richness reflected in the stylistic
diversity of his repertoire, which spans from
Italian bel canto and German Lieder to major
roles in the operatic canon. After initial training
as a cellist, he studied voice at the Mozarteum
University Salzburg with Horiana Branisteanu
and Wolfgang Holzmair.

He is a regular guest at leading opera houses
such as the Vienna State Opera, Bavarian State
Opera, Teatro alla Scala in Milan, Staatsoper
Unter den Linden, Semperoper Dresden,
Deutsche Oper Berlin, Opéra National de Paris,
Teatro Real Madrid, Gran Teatre del Liceu in
Barcelona, Zurich Opera House, and the Royal
Opera House in London.

Among his signature roles are Don Giovanni,
Count Almaviva (Le nozze di Figaro), Guglielmo
(Cosi fan tutte), Eugene Onegin, Ford (Falstaff),
Rodrigo (Don Carlo), Sharpless (Madama
Butterfly), and Wolfram (Tannhé&user). He has
collaborated with distinguished conductors such
as Sir Simon Rattle, Andris Nelsons, Philippe
Jordan, Daniel Harding, Fabio Luisi, Christian
Thielemann, Roberto Gonzalez-Monjas, and
Jaap van Zweden.

He has a deep passion for Lieder, and together
with pianist Daniel Heide, he performs on
leading stages around the world. In July 2025,
his new album Mozart was released on Deutsche
Grammophon, recorded with the Mozarteum
Orchestra Salzburg under the baton of Roberto
Gonzalez-Monjas.
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The Hong Kong Philharmonic Chorus (HK Phil Chorus)
has been delighting audiences since its inception

in 1980. Over the years, it has showcased a diverse
range of choral masterpieces in exclusive collaboration
with the HK Phil. With more than 150 current members,
HK Phil Chorus has gone on to sing major works

by Bach, Beethoven, Brahms, Britten, Haydn, and
Mahler, under the direction of renowned conductors
like Lorin Maazel, Jaap van Zweden, Long Yu, and Lio
Kuokman. Notably, the Chorus’s Fellowship programme
was inaugurated in the 2020/21 season, setting the
stage for aspiring professional singers to join this
distinguished ensemble.

Since the 2022/23 season, the chorus has been
collaborating with the Macao Orchestra on various
programmes, including Beethoven’s Symphony

no. 9, Mendelssohn’s A Midsummer Night’s Dream, and
the BBC's Seven Worlds, One Planet. This partnership
highlights HK Phil’s cultural exchange initiatives within
the Greater Bay Area.

AMBEM@E Chorusmaster

A native of Hong Kong, Apollo Wong is a conductor and
operatic bass-baritone. Winner of the Palm Springs
Opera Guild Vocal competition and the Pasadena Opera
Guild Vocal Scholarship, Apollo won first place at the
Hong Kong Choral Conducting Competition and the
Asia Pacific Youth Choir Award in 2019. He is currently
Chorusmaster of the HK Phil Chorus, Music Director of
The Learners Chorus and The Learners Orchestra, and
conductor of The Hong Kong Children’s Choir and of St
Paul’s Co-educational College senior choirs.
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Chan Chi-lam

Chan Wing-yin

Sally Chiang Ka-li
Connie Cheng
Candy Chik

Brigitte Choi

Tracy Ho Lai-man
Alice N. Ko

Claudia Lau

Sharen Lau

Jessica Law

Karen Leung
Yolanda Liu Wing-shan
Angel Man

Bonnie Ng Kwok-lam
Nelly Tse

Amy Tsui

Jenna Wong

Sharon Wong

Alvis Lok-tin Bar

Cheung Tsz-fung

Francisco Javier Ferndndez Diez
Jimmy Ho Sheung-hin

Rover Lai

Gabriel Ma

Timothy Wan

Jack Yau Chi-fung

Apollo Wong

Dominic Lam

Betty Fung

Linda Yim

FR 5= 58 Karen Chan Ka-wing
R D Summer Chan

e 3 41 Chin Pui-shan

I3l Adeline Chow

FiBR Hoiyan Lee

=R Sharon Lee Sze-ho
RFH Angel Leung Tsz-ying
2R Rita Leung

ERE Joyce Mak Pui-ying
HRZ Or Ka-wai

RIS Winnie Tam

BRATIR Chan Chu-kwan

MR B David Chan Yan-chun
BRIESC Irwin Chan Yuk-man
REE Artus Cheung Ka-sang
EFR Alex Chung

2R Leung Chi-foon

BB Cyrus Leung Lap-kwan
FEEE David Li

EER Lo Cheuk-kin

= Jamie Wong Chun-kwok
= ¢l Truman Wong

BEKTR Yip Wing-mau

e=t=14 David Yu Yau-sheng

EBELEEAIBESSEBIE A HK Phil Chorus Fellow
E[RZES Guest Singer
WUFBIEFHS) Listed in alphabetical order
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The State Choir LATVIJA is one of the most
significant monuments of Latvian cultural life and
history. The choir’'s musical radiance is defined
by the vocal culture and sound of the Latvian
choral tradition, characterised by warmth,
balance and precision. The State Choir LATVIJA is
the largest professional choir in the Baltic States,
and it is regularly in demand on the concert
programmes of the world’s leading orchestras
and conductors. Since 1997, the Artistic Director
and Chief Conductor of the choir has been Maris
Sirmais, while for the years 1997-2025 the choir’s
General Manager has been Maris Oslejs, followed
by Sanda Katkevi¢a from November 2025.

The 60 members of the State Choir LATVIJA

are renowned for their musical intelligence and
vocal skill, making the choir a unique instrument
capable of performing everything from subtle

a cappella pieces to large vocal-symphonic
masterworks.

One of the most significant achievements in the
history of the choir was its collaboration with the
Royal Concertgebouw Orchestra and conductor
Mariss Jansons in a world tour dedicated to the
125% anniversary of the orchestra. The choir has
performed on the stages of the world’s greatest
concert halls, including the Elbphilharmonie

in Hamburg, Bavarian State Opera in Munich,
KKL Luzern, Royal Concertgebouw in Amsterdam,
the National Music Auditorium in Madrid, Lincoln
Centre in New York and Shanghai Concert Hall.



Prince Indra
Dravniece Marléna
Oleksa Rata
Behma Nataliia
Sisojeva Nelli
Zvejniece leva
Grinhofa Vita
Austruma Marika
Smite Sintija
Lisovska Inga
Mihailovska Irina

Liepnieks Jurgis
Tomsons Valdis
Tuds Matiss
Nauzers Kristaps
Zadoroznijs Sergijs
Zujevs Georgs
Sprade Reinis
Ozolins Kalvis
Augustinovics Agnis
Jékabsons Juris
Repse-Sterns Armands
Séjans Eremijs

Dzenite llze
Zilberte Zane
Lineja Laila
Ozolina Laura
Maliseva Zanda
Kanepe Sniedze
Giluca Inga
Otanke Agneta
Cipane Elina
Taranda Evita
Selga Elina

Smidbergs Ralfs
Kalnins Jékabs Krists
Fiskovi¢s Eduards
Endijs Endelis
Matvejs Ugis
Muiznieks Artis
Mengelis Ugis
Krauze lvars
Petrovskis Janis
Puke Agris

Belickis Rudolfs
Almanis Palmbahs Janis
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Photo: Sim Canetty-Clarke

Described as “phenomenal” (The Times) and
“devastatingly beautiful” (Gramophone),
award-winning choir Tenebrae is one of the
world’s leading vocal ensembles, renowned for
its passion and precision. Under the direction

of Nigel Short, Tenebrae performs at major
festivals and venues across the globe, including
the BBC Proms, Wigmore Hall, Elbphilharmonie
Hamburg, Rheingau Musik Festival and Sydney
Festival. The choir has earned international
acclaim for its interpretations of choral works
from the Renaissance through to contemporary
masterpieces, and it regularly commissions new
music. It has enjoyed collaborations with some of
the UK'’s leading orchestras, including the London
Symphony Orchestra, Aurora Orchestra, the
Academy of Ancient Music and Britten Sinfonia.

Tenebrae has won three BBC Music Magazine
Choral Awards, a BBC Music Magazine Recording
of the Year Award, an Edison Classical Music
Award, an Opus Klassik Award, a German Critic's
Award, and earned a Grammy nomination.

The ensemble also undertakes regular session
work, including contributing the vocals for the
soundtrack to blockbuster sci-fi movie Avatar:
The Way of Water (2022).

Alongside its performance and recording
schedule, Tenebrae runs a thriving Learning &
Connection programme, through which it works
with hundreds of children, young people and
amateur singers each year.



17425 ARTISTIC DIRECTOR

Nigel Short

WiREHE TOUR MANAGER

Alex Maxted

#=3 SOPRANOS

Anna Grieve

Rachel Haworth
Eleanor Miles-Kingston
Laura Newey

Rosanna Wicks

Clover Willis

3255 TENORS

Jeremy Budd
Jack Granby
Tom Robson
Dom Wallis

Z{EE ALTOS

Hannah Cooke
Eleanor Minney
Elisabeth Paul
Olivia Shotton

$1&E BASSES

Johnny Howard
Henry Montgomery
Oliver Morris
Samuel Travis
George Vines
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HONG KONG

PHILHARMONIC
ORCHESTRA
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BE_+FE BHEEISHLBEREE

(2012-2024) MEMBEERBIFEL
- @R (2004-2012) BETEAS
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music lovers
annually. The HK Phil won the prestigious UK classical music
magazine Gramophone's 2019 Orchestra of the Year Award
— the first orchestra in Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil's Music Director
beginning in the 2026/27 season, after serving as Music
Director Designate in 2025/26. Currently, Long Yu serves
as Principal Guest Conductor, Lio Kuokman is Resident
Conductor, Esa-Pekka Salonen is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were well received,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’s Symphony no. 6 and Piano Concerto no. 1.
The HK Phil collaborates with Deutsche Grammophon and
releases Wagner's The Ring: An Orchestral Adventure,
arranged by Henk de Vlieger and conducted by

Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20 anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50™" anniversary. In
the 2025/26 season, the orchestra has performed in Europe,
Japan, Korea and the Chinese Mainland again.

Conductors and soloists who have recently performed with
the orchestra include Anja Bihimaier, Stéphane Denéve,
Christoph Eschenbach, Paavo Jarvi, Andrés Orozco-Estrada,
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Vasily Petrenko, Krzysztof Urbanski, Joshua Bell,

Ning Feng, Boris Giltburg, Lang Lang, Leonidas
Kavakos, Olivier Latry, Yo-Yo Ma and Akiko Suwanai.
The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and it has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2025/26

Tarmo Peltokoski

Long Yu

N

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

DR
Esa-Pekka Salonen

i

KWMEE

Jing Wang
Concertmaster
MBEREESEUEY

The Sun Hung Kai & Co.
Foundation Chair

B
SEE_REE
Anders Hui
Second Associate
Concertmaster

338
Ai Jin

BifR
Jia Shuchen

ISREIE
Rachael Mellado

2
KWME—RIEE
Leung Kin-fung
First Associate
Concertmaster

SEE_RER SEE=REFE

Wang Liang Bei de Gaulle
Second Associate Third Associate
Concertmaster Concertmaster

B & 23
Ba Wenjing Cheng Li Gui Li

‘ a
FER b EE
Li Zhisheng Liu Fangxi Mao Hua

RE
Zhang Xi



ARE FHiZ ATEAR Ed)ictas
Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

@R
Zhao Yingna

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE HHHF H=ER
Mao Yiguo Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson SERRE— B
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

[ Y3t WEER ASEBER ERE 7K KL
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
WICEEE RSN : 3

The Kaleidoscope
Charitable Foundation

Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

L4

@il = | pali=2id AMGE BRUZH BRiaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank
BRI S E SIS Barbara and Anthony
The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2025/26

OMERS
George Lomdaridze

ZRBE
Jiang Xinlai

sRomE
Chang Pei-heng

ETSE EBER
Philip Powell Jonathan Van Dyke

@i WEEER R

Megan Sterling Olivier Nowak Josep Portella Orfila
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

o) -
OEWiE | B3] £H2
Michael Wilson Wang Yu-po Marrie Rose Kim

@s=%1H
Andrew Simon

HERE
John Schertle

B
Lau Wai

BE
Feng Rong

EFEE
Samuel Ferrer

L diiEc
Linda Stuckey

L 2ol
Kwan Sheung-fung

L %%
Lorenzo losco

AT
Jeffrey Lehmberg



Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

@I WimE i = THEE
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

@E 5 W= EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum

SEE PR & EBHEE @ TR
Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg

ERRE OFEY [ ) &3

[ -3 [ J=EE )

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee Linda Yim#

BELEEE %0 EEE [ BEBR4ER RS @ =% Principal

Guest Concertmaster: Kim Jaewon Timpani / Percussion: Samuel Chan W E&ERE Co-Principal

INRE EREKE LR BRlEL 32 | BB @ E/EFE Associate Principal

Violin: Alison Kwok & Vivian Shen Percussion: Eugene Kwong A BPIEEJE Assistant Principal
# s

EP;%% : §B¥§g N ﬁ%ﬁ %g : ﬁg%*u Short-term Contract

Viola: Martin Kuo & Andy Yeung Harp: Kim Kyunghwa

B EFE BREE AW

Horn: Ariel You Organ: Anne Lam 33
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B & BB Principal Patron

Pld SWIRE

)‘(ﬂ:ﬁ%%&b‘ﬁi&%

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HFHERSGEESEEES
The Hong Kong Jockey Club
Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

TEIES4E  HERER ;M HE T—%—0 | RIEAMBEHMRR) TEEE TR B BREEEY
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESRY | RAENMEEHANENH BRETIHEE CLiEEA iS4 e S2Ey
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

G mE | iha:

(how Sang Sang

BRIE - RIENNY - BEE) BB TEHRBNEZFNEREH2E IR TEEB
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II"” Title Sponsor

” ii b= BNP PARIBAS
o WEALTH MANAGEMENT

(how Sang §




BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

HEEM AN

Official Logistics Partner

B 123 0

Honorary Auditor

EEEEERN

Pro-bono Legal Counsel

khiG OMeveny
B JE Ok FOMERR i R B B N A

Hotel Partner Outdoor Media Partner Brand Experience Partner

POAD
QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BUERMNEAGEREEFLSTMERGMEERG - BEELAUTEERTAZEE S
The HK Phil’s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H£ &8 Platinum Members

Bloomberg
’ @O RO &'_LT ?ﬁ};% J_J i i
ume®”  ASIA INSURANCE Ta o SNg\W (how Sang ang
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang @ weLab

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

“mﬁ;,_ﬁ_@ .-‘BTIG SLAUGHTER AND MAY/ 1’ SHG
ZHONGSHENG GROUP !n Al hEREMME SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4 E %

36

¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ Ea)E#H CORPORATE SUPPORT ENQUIRIES:
LU s R TEET
development@hkphil_org | +852 2721 1079 In alphabetical orderoforganij:tion namt



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
he —
BREEGE

Bt EMBZE

HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BREEZE
GALA DINNER ORGANISING COMMITTEE
K& EE Co-Chairs

ZEHEML L Mrs Jacqueline Pun Leung
FRHEZL Ms Sarah Wong

2R Honourable Advisors

BERLZL Ms Bonny Wong
BEFLZL Ms Angela Yau

%8 Members

R AT AR %+ Ms Sabrina Chan
2XxERE Mr Edmond Cheuk
RkER L Ms Sylvia Cheung
TR+ Mrs Stephanie Ding Cong
HPEL L Ms Stephanie Hung

Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

15# ACKNOWLEDGEMENT

£ REH Virtuoso Sponsors

BEELESES
C. C. Chiu Memorial Fund

HEMSTERAPEL T

Mr Hung Chao Hong & Ms Stephanie Hung
BITIRIKFA A ERTT

Standard Chartered Global Private Bank

&% Y4B Ensemble Sponsors
RERGEHERBEML L

Mr Andrew Leung & Mrs Jacqueline Pun Leung
H8{Z5 4% Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen

2Kk E%4% Mr Cheuk Wing Fung Edmond

RETHRERRAERZKZL L
Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

LIAFESHETR
Hong Kong Light Charity & Good Friends

BT EMET T
Mrs Christine Ip & Ms Angela Yau

EXE L+ Ms Marina Lee

Mr & Mrs Penn

BAZEFAREN Ms Winnie Tam, sBS, sc, Jp
F—if %+ Ms Melody Xu

FF % B) Overture Sponsors

7 2IiEBR LT & Mrs Helen Fong & Good Friends
[BEJEEHEEE Henderson Land Group
SFEHEALLERKA Mr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

KEfE&B) Maestro Sponsors

ZXRASAZ2EM, BBS, MH, JP, EEE R XS5 EE

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBSE Mr Glenn Fok

Mr Michael Huang

Fa ¥4 Mr Huang Qiang

KAEE Melting Pot Foundation

BAZ B FARE Ms Winnie Tam, sBs, sc, Jp

HFEEZEESE The Hung Chi Ching Charitable Fund

#Bh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BEtR%EEES Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

#87% Donation

Ms Nathalia Hermanto

Ms Jessica Jann

Mr David Jinsig Lee

Mr Stephen Tan

FEHFEH Key Auction Sponsors
HEHFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$A® EBh Auction Sponsors

|ZK (4) Anonymous (4)

Bar Leone & Montana

B1&{-5%& 4% Mr Peter Brien

Craft Hong Kong

E#HBMZEE Four Seasons Hotel Hong Kong
EELE Gaily Jewellery

E#%4E Mr Edmond Huang

FAEE % Mr Benny SY Li

Mr Gerald Li

AL E L+ Ms Mizuki Nishiyama

£ EREHEER Wine & Champagne Sponsors
HEBHEE Champagne Taittinger

f£4E3%17 Fine Vintage

5 8B8h Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

SH Ik Venue Partner

FBMMZEEE Four Seasons Hotel Hong Kong

jAE (k¥ Auction Partner

#ELE Sotheby’s

$8= ¥Bh Piano Sponsor 37
iBFZ1T Tom Lee Music



HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o
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- BSES =R ERREVEER

#9% - IR (1788) M=

- eI HIFVEER

Fi&-RRER - INZE (1736) /MEZ

G.B. JAEEJE (c.1760) /MR Z - AEIE BT I ERXR
BRNR - 1&EEH (c.1716) MR E

- HEEE_REEISEEER

FE-TRER - WHIZE (c.1740) JMEE - mAR/MAEA
WASHE - BFLE - 1815 [EE (c.1760) NRE

- BEEHESEEE T MEERBRAEERA
Z-EE-#HS (.1867) NMEE - il REEER

ZERE - SE(1910)/MEE - giRENAER

FEFLZ - ZHEEE (1910)/MEE
- BSEFE-FERERERALECER

BSE EMER (c.1870) KIE=
- A EEAREH BRIV EER

HrteiAss - BRALR AL (1905) MEZ
- MEEE R EREERSEER

- EEEA T
- BERAARIE
FBMox

- Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEIBAhRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang Jie

Pietro Giovanni Mantegazza (c.1760) Violin
- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Vialin
- played by Mr Wang Liang, Second Associate Concertmaster

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

* Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#¥EHE Luminary Donor

HK$50,000 - HK$99,999

Anonymous (2) « ER K (2)

Mr & Mrs Lowell & Phyllis Chang - REE{E
Mr & Mrs Leung Lit On « 1% {7fE

Ma Ma Bear

Wang Family Foundation « ;T &E=ES

%187 #& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous ° &K

Mr & Mrs Renaud & Christina Bailly
Dr Chan Ki Wan Kelvin - BrEEFE4E
Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins
Caroline & Viet-Linh Ha Thuc

Mrs Joyce Kan

Anna Liu

Ms LeighAnne Ye Zhu

%= i8F#&E Stellar Donor

HK$10,000 - HK$24,999

Anonymous (2) * E\&K(2)

Dr Chan Edmond ° BRiREERE

Mr & Mrs Joseph W N Cheung ° REREEXRA
Dr York Chow * B—#t8&4%

Mr Ho Che Kin & Ms Liu Man Kwan * A F@&EREXEL T

Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &%4%
Mrs Doreen Le Pichon

Nancy Lee

Dr Lilian Leong, BBS, JP « 5% &EE
Dr Mak Lai Wo * Z=t8fs4

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Sze Kin Tung Ronald

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow ° BIEME4(LRE

WEHBFHE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (7) « E&EK (7)

Ms Karen Chan

Yiting Chan

Mr Bryan Cheng -« #p#g8a5c4%

Chow Emily & Leung Jan * & RERF
Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr & Mrs Gary Suen

Mr Franklin Yu & Ms Carmen Wong
Dr Wai Chung Wendy Wong
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BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

g 255 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation * ZE&ES®

(12BN E Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak * ZEEXFEHE6H
Stephen Luk

Ma Ma Bear

Tin Ka Ping Foundation «- ARAESS

Hi5 A& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous ° EZK

Asia Financial Holdings Limited
David Chiu

Mr and Mrs Lam Ting Kwok Paul * #MEBfEERA
Mr Andrew Chun Keung Leung

Dr Andrew Kei Yan Ng « REEE4:
Ms Michelle Tang * &L+

Dr Derek Wong « &RE%4%

Patrick Yeung

%58 & Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * BEZK (2)

Chiu Kin Ming - #4328

Dr York Chow * B—#t8&4

Dr Chu Ming Leong

Mr Edmond Xiang Huang * &#1%4
Ms Hung Chi-wah « 8 #EEEF
Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong ° BIRMEEREEmEE

Dr Leung Wai Tong, Thomas * REHEEE

Mak Wing Kwong Tony « #&5xt

Mr and Mrs A. Ngan

Mr Ho Cheung Shum

The Elementary Charitable Foundation * SUREZEES
Ziwei Yuan

WEIBFHE Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) « E&E& (2)

Christopher Chan * BF&

Jina Lee & Jae Won Chang

Dr Derek Leung

Shieh Wing Tai Paul * &xk%

Shun Yuen Construction Co Ltd * IB/REZRARAE
Dr & Mrs Tsao Yen Chow ° EIENE4 (TR
Mr Wong Sze Yuen

Ms Sherry Yeung ° B/hN&Ex+t

FBKIBE Joe Joe

BHAEES
AMBASSADOR FUND

#¥EETE Luminary Donor
HK$50,000 - HK$99,999
Ma Ma Bear

%5187 #& Stellar Donor
HK$10,000 - HK$24,999
Mr Chen Kin Wah * BRfEZELRYE
Mrs Linda Wang

W&i55E Treasured Donor
HK$5,000 - HK$9,999

Anonymous * EZK

Yin Gao

Dr Derek Leung

Ms Bonnie Luk

Alan Yue and Vivian Poon * &xXf@sExRA

B
ENDOWMENT TRUST FUND

ERESN 1983 F MU THBE G UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TEHESRIT

Jardine, Matheson & Company Ltd * 14FIARAS
The Hong Kong Jockey Club Charities Trust *
EEEEEEREERES

The Hongkong Bank Foundation « EZ$RITEEES
The Hongkong Land Group * BE#HRAE

The Tung Foundation « EEERZZES Y
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Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE
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Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund
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The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari
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Chair Endowment

;

HARBEEHNERIMBERAFENTRER AIHEMNEHREHE

BETEBHENSE - BHZFHRMIER  BRFIENEREZM S ARTH
BHRER BASTERFERETSNERGEH AIEHEESE - ERHT

BOSRER - EXEBB B MM SR B OHEHE RREFHIHELHRT -

We are privileged to have some of the most talented musicians in the world,
whose dedication and artistry elevate our orchestra to remarkable heights.
Your contribution will help sustain this legacy of excellence and enable us to
continue delivering unforgettable musical experiences. The musicians
possess a remarkable collective spirit, generating a rich and organic
tapestry of sound. When united, the concert stage becomes a place of
unparalleled power and resonance.

S LUBE A BB 2EENM M  You can also forge a special relationship with
E%%%EWL_LS%JZ e BzI= HK Phil musicians by supporting the Chair
AR R Endowment Fund and enjoy unique benefits.
BRI RBRES +852 2721 0845

Sponsorship and Donation Enquiries  development@hkphil.org



%5132 THANK YOU FOR YOUR SUPPORT
ERAEZRHBEEMTHT 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z{%ZEYE ORGANISING COMMITTEE
& X Co-Chairs

RETLL Ms Catherine Leung

EERZL Ms Elizabeth Lo

42 FERI Honorary Advisor

EREEEZ L Ms Angela Yau

%8 Members

2XKEBEE Mr Edmond Cheuk

REFEMZ LT Mrs Jacqueline Pun Leung

$a=EEh PLATINUM SPONSORS $RE8h SILVER SPONSORS
HK$200,000 or above =X £ HK$80,000 or above X L

Dr Cai & Joseph Family B\ E KX A Mr and Mrs Anthony Che

#EIEtEL Dr Alex Chui Chuen-shun
EBEZEE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

FikR¥4E Mr Jing Yong Chen

BBFFSE Mr Jimmy Kwong

BHEFHEMT Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ &B) GOLD SPONSORS FiR#EE L Dr Lei Zhenfeng
HK$100,000 or above =X E R4+ Ms Amanda Liang
John & Pauline Foo
RS+ iF& B BRONZE SPONSORS
Mrs Christine IP YEUNG See-ming HK$5,000 or above =3 £
$EE Catherine Leung CaiLiyong
MicraMusic Ltd Alex H.O & O Miu

Jin Yali
Optimas Capital Management Maye Ng
ALEEEESERES Dr Winnie Ng — Gen Classics
The Swire Group Charitable Trust Treasure Learning Hong Kong

Wong Ting Chung

UEXERBHEF HRNEFERS  RETLER BYLEHMASRRERERTLENALRBERSH -
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
48 this fundraising concert. Owing to the large number of supporters, we are unable to list them all here.
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FREBRE The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
hEE \ RHEFE THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION
EHERHITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA

50

SHHELE Mr David Cogman SR Dr Benedict Sin
ESi CHAIRMAN ESE CHAIR
BASERARET Ms Winnie Tam, s8s, sC, Jp Al Mr Peter Brien
e VICE-CHAIRMAN SBHERE Mr David Cogman
ERmTE Mr Glenn Fok
FHREL Dr Benedict Sin REERE Mr Akarin Gaw
BlE TREASURER
HiE{C%kE Mr Peter Brien
ZRATAZ 1R Mrs Janice Choi, BBS, MH, JP D=
Chevalier de I'Ordre des Arts et des Lettres ilgi 54t Ellilﬁngela Yau
SEHRHIR Prof Alex Fan, MH, Mst), Jp . .
ord , Brian Brown &4 Mr Brian Brown
BT RE Mr Ting Fan <
= e HRERE Mr Edmond Cheuk
ERBSE Mr Glenn Fok e
o ae s . =ASRE Mr Edmond Huang
RErE Mr Akarin Gaw =3 Eol ke Mrs Christine |
=HNRE Mr Edmond Huang ?Xgﬁi Ms MarilnaILeep
=y BTk Mrs Christine Ip DEmL+ Ms Cynthia Leung
Marie-Louise Ms Marie-Louise Jungels ;,ﬁxﬁiﬁﬁﬁ:t Mrs Jacqueline Pun Leun
Jungels 2+ . EEt Ms Elizabeth Lo ’
ENEBELL Ms Marina Lee £r6 e .
x- REMESRE Mr Simon Loong
RiEsgicE Mr Andrew Leung EEead+ Ms Bonny Wong
REBEUL Ms Cynthia Leung TEBL+ Ms Sarah Wong
RHERFTE Mr Nick Leung
BEmELE Mr Simon Loong
BERELE Mr Robert Lui
ﬁfi?ﬁéﬁﬂi Ms Alison Tsoi
BEELt Ms Angela Yau EAZEFARET Ms Winnie Tam, sBS, s, JP
i EE CHAIR
|7t MrY.S. Liu, MH o .
S ARERR SENIOR ADVISOR ;E—'I:#EE Mr Ting Fan
ERBSE Mr Glenn Fok
BOENEE The Hon Jack So, GBM, GBS, OBE, JP =3 ol ke gl Mrs Christine Ip
S 4REARS SENIOR ADVISOR Rk E Mr Andy Kwok, Jp
N . ERERE Mr Warren Lee
B Mrs Harriet Ti s
iﬁ@%ﬁﬁi SEl;JS|0RaAr|3rI\/(?50Rung a’%}%%ﬁ?ﬁi Mr Andrew Leung
SBLEERE Mr Andrew Simon
SEEM L+ Ms Megan Sterling
FHRELE Mr David Cogman
ERBTE Mr Glenn Fok ZHHELE Mr David Cogman
¥ e Mr Akarin Gaw R CHAIR
ERE L Dr Benedict Sin BRAZERKNEE Ms Winnie Tam, sBS, sC, JP
SHERE Mr David Cogman ECBEE Mr Glenn Fok
S CHAIR FFE CHAIR
ERBSTE Mr Glenn Fok ZHHERE Mr David Cogman
SRS Dr Benedict Sin REERE Mr Akarin Gaw
EATEFEAEE Ms Winnie Tam, SBS, SC, JP EXER+T Ms Marina Lee
EEELZ L Ms Angela Yau gEREL Dr Benedict Sin
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Bernhard Fleischer
CHIEF EXECUTIVE

Patrick Ren
DEPUTY CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

SENIOR EDUCATION & OUTREACH MANAGER

Michelle Wong

SENIOR ARTISTIC PLANNING MANAGER

Natheniel Siu
ASSISTANT PROGRAMME MANAGER

Gloria Tang

ASSISTANT ARTISTIC PLANNING MANAGER

Ellie To
ASSISTANT EDUCATION &
OUTREACH MANAGER

Jennifer Wong*

ASSISTANT PROJECT MANAGER
Jenny Liu*

PROJECT OFFICER

Hilary Wong*

EDUCATION & OUTREACH OFFICER

Debora Cheng
DIRECTOR OF DEVELOPMENT

Jennifer Tung
SENIOR DEVELOPMENT PRINCIPAL

Vanessa Leung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Jen Lam
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING &
CRM MANAGER

Michelle Yeung
MARKETING MANAGER

R
REE

Tl

e g1
R fi*
BEEE
B4
TISHEEE —
B PR & B
%53
TIFHEEE

BRERLT
SEETARE
s
FEARNIERE
T

EJRIPNE S
RN

@ B IP BN 1P

LB B FFENIRIE
e

S4B B RSB IRACIE
EiEs

SUEA (BURGIHAS
RAERIIEE)
e

SR

BRMESRET
BRIE i

ST

TR
BB
B

RITSASIE

FRE
R R R
= EAR
ASTERRATBULIER
Lip g

AR EBIACE
REKFR
ERRRER S
HBEe
ANERERES
RiGE

FBEE
MILE*

BITHEEE

Joshua Tsui
PUBLICATIONS EDITOR

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jessica Ho
MARKETING OFFICER —
CUSTOMER SERVICE & TICKETING

Jane Wong
MARKETING OFFICER

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
PRODUCER
(DIGITAL MEDIA & SPECIAL PROJECTS)

Lee Lok-yin
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*

LIBRARY OFFICER

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Chris Lui
HUMAN RESOURCES & ADMINISTRATION MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION & FINANCE MANAGER

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Monarch Kwok*
ARTS ADMINISTRATION TRAINEE

* 24988 Contract Staff 51
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n 4 and 5 September 1987,

Homer Lee gave his first
professional performance with the
HK Phil, alongside pianist Nancy Loo.
Even before turning over the house
programme of that concert, he can
readily recall that the programme
included Brahms’s Symphony no. 2.
“It's a very challenging work for the
horn section. Brahms doesn’t treat
the section as a leader with three
companions, but rather as two pairs
of partners. So even though | was a
novice third horn at the time, | already
felt the pressure to do well.” Prior to
that, while studying at The Hong Kong
Academy for Performing Arts, he had
frequently performed with the orchestra
as a freelance player. By coincidence,
a horn position became vacant in
the year he graduated. “My teacher
immediately stepped up my audition
preparation. | still remember auditioning
at the Hong Kong Arts Centre across the
street, trembling with nerves. I'm very
grateful to the Music Director, Kenneth
Schermerhorn, for being willing to
appoint a fresh graduate directly.”

Over 39 years, he has witnessed the
orchestra’s development from the era
of Kenneth Schermerhorn to that of
Tarmo Peltokoski. The project that left
the deepest impression on him — and
brought him the greatest enjoyment
and sense of achievement — was
undoubtedly the completion of Wagner’s
Ring Cycle. “It was not only vast in
scale but also extremely demanding.
Although we performed one instalment
each year, it required sustained stamina
and concentration. During that period,

Farewell

there were even massage therapists
backstage during the intervals!” In the
past, musicians might have been seen as
somewhat elevated figures, but for him,
after all these years, music has simply
become his life. “Today I'm just like
anyone working in Central, looking no
different from them on the MTR. | focus
on performances while also guiding my
students in their musical development.
After retirement, | don’t think any of this
will stop. On the contrary, | hope to form
more small ensembles, visiting hospitals,
elderly care centres, and even prisons.
I'd also like to arrange some music for
winds, so students and ensembles can
perform.” In short, he hopes to bring
music to a wider range of people and
enjoy it together.

“I' have gained so much from the Hong
Kong Philharmonic Orchestra — it has
enriched my life.” After retirement,
alongside a life still full of music,
Homer will also have more time to
pursue personal interests. “October
and November are the best months for
diving in Raja Ampat, Indonesia — but
that's always the busiest time of the
orchestral season!” His passion for
diving and underwater photography,
documenting rich marine ecosystems,
has lasted almost as long as his
professional career, and such trips
require long-term planning. It is safe to
say that we can look forward to seeing
him share many more beautiful images
of the ocean. Will there be opportunities
to travel with his wife, percussionist
Sophia Woo? “She’ll probably stay on
shore — there’s not much to do on a
boat for several days at sea!”

53



54

fitE M LIBRARIAN
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HONG KONG PHILHARMONIC SOCIETY LTD
' Library Assistant

ible to the Librasian for the
’s Library. He/she has to work
attend all rehcarsals and
uld be a Form 5 graduate, able
ken and written English and
assical music and a

ful candidate will be resp
day-to-day operation of the Orchesu:
in irregular working hours anh
performances. The nght' candxdat_c sho
to read and write music, good in spol o
Chinese -and has a good knowledge o

| symphony orchestra.

Starting salary will be HK$10,010 per
and personal accident/life insurance, S¢ >
annual leave. Applicants should snhmn_ in wri
education, qualifications and career history,
photo and names of two referees 10

The

month plus generous mcdxcz\lv
heme and 14 working days’ |
ting full details of their
together with a recent |

The Deputy General Manager
e Dy Phi Society Ltd

very library seems to hold time

still. For Betty Ho, who has worked
as a librarian with the HK Phil for over
thirty years, the memory of stepping
into the orchestra’s library at the start
of the season in 1995 carries exactly
that feeling. Full scores and parts dense
with notation, towering shelves, folders
upon folders of music — over the years,
very little has changed. Thirty years
ago, the internet had yet to become
widespread, and communication with
overseas publishers relied on fax.
Yet even at that time, the orchestra’s
library had already begun cataloguing
its collection digitally. “My predecessor
was very proficient with computers, so
we used Apple database software to
record our scores and shelving system,”
she recalls, believing it was already
remarkably advanced at the time.

Three decades have passed in a flash.
Her greatest sense of fulfiiment came
from completing performances of
Wagner's Ring Cycle. “For many in the
orchestra, The Ring remains the most
unforgettable project. | considerit a
privilege, because not every orchestra
is able to achieve this.” The experience
was both profound and demanding,
and a particular challenge in the scores
brought considerable pressure: due to
differences between editions, she had

Farewell

to check every bar number within a very
short time and copy them meticulously
by hand into each individual part. This
was no Beethoven symphony, but one
instalment of The Ring — the sheer
scale of the task can easily be imagined.
“Thankfully, many colleagues in the
orchestra offered their help. Seeing the
Music Director satisfied in rehearsals, |
felt everything was worthwhile.”

Since graduating from the music
department, she had never imagined
she would spend three decades working
in a library. As she explains, most
people experience music primarily
through listening, or even through the
“heart”. For her, however, music first
appears visually — notes, markings,
annotations, all laid out on the page —
and these visual impressions precede
sound itself. She finds this perspective
deeply meaningful: “All the preparatory
work we do helps ensure that the
sounds musicians wish to create are
accurately realised. Sometimes, the
most satisfying moment in my work is
when no one notices me at all — if no
one comes looking for you, it means
everything has been done properly.”
After leaving this role of “experiencing
music through hands and pens,” she
hopes to return to the piano, contribute
to church music, and devote more time
to her family and elderly loved ones. “I
hope | can spend more time with them.”

The HK Phil would like to express its
gratitude to Homer Lee and Betty Ho
for their dedication and contribution
throughout the years. We wish you all
the best in the future, good health and
continued enjoyment of music.
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The Tung Foundation ERERABEE BB ATRERRED
The Hong Kong Philharmonic Orchestra is financially supported

hkphil.org
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HK Philharmonic Orchestra

HKPhil
HKPhil
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MEMBERSHIP REWARD SCHEME

BRI LHMZE > HES S1 81 ) URIR—RIEERE »
Nl TENERE BHEREEESR!

Scan tickets to earn Club Bravo Points with $1 = l#1 point,
redeem rewards and convert to Asia Miles!
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Counter Sales at URBTIX fro

E ;ﬁ *; =1 gé :%%! E. ERERLMELBAOERRAE 2R l" X
The Hong Kong Philharmonic .q-_I‘,

Tarmo Peltokoski Music Director SIS (O R

Ghange the programme and artists

*TSRIREELHE) 2 /B * Except for programmes with Special Tickets Arrangement
- BIE#ENESN « Tarmo Peltokoski Conducts Mahler 8
. BITIBERFAART 2E ERRBEMN - Standard Chartered Global Private Bank Proudly Sponsors: Yo-Yo Ma Plays Elgar
EREOTEESY 2 BESSHEEZRY: « Jockey Club TUTTI Programme: Jockey Club Masters Series:

B

B A RS B S HE A S Gustavo Dudamel: Beethoven 9 with HK Phil

a SRR =

BE S P RS S B B BT AR R E A real-name registration ballot ticketing arrangement will be adopted for ticket
=5 e WG e

EEL:]

b e sales of the above programmes at URBTIX. Details to be announced via HK Phil
BRFERHENBLRIEHERMEIE AN EETER- and URBTIX websites. Stay tuned!



