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EXETMEA
Anja Bihimaier Conducts Beethoven 5

FED | 8 Anja Bihlmaier | Conductor

FEER | res Josef Spaéek | violin

BHZH LUDWIG VAN BEETHOVEN 14’
(ERFEN) E=F8-op. 72b Leonore Overture no. 3, op. 72b

B2 LUDWIG VAN BEETHOVEN 42’
DA#E/MEEWH R > op. 61 Violin Concerto in D major, op. 61

I FRRERR I.  Allegro ma non troppo

I, &R II. Larghetto

. #RAEeh : Rk IIl. Rondo: Allegro

HIBkE INTERMISSION

BzS LUDWIG VAN BEETHOVEN 31’
C/hiBERREM > op. 67 Symphony no. 5 in C minor, op. 67

. IEEARR I.  Allegro con brio

I, THREVITAR II.  Andante con moto

I, Rk I11. Allegro

V. Rk IV. Allegro
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(1770-1827)
Leonore Overture no. 3, op. 72b

Beethoven almost never got it right
first time. Unlike Mozart, who rarely
set pen to paper until the whole

piece was planned out in his head,
Beethoven’s sketchbooks are a

chaos of scribbles, crossing-outs and
reworkings. It took Beethoven over
ten years of false starts to get his
only opera, Fidelio, into a stageable
form. And yet he persevered: as a
lover of freedom in an age of political
turmoil, Beethoven was determined to
get it just right. In his last years, he
confessed that — for all its faults, and
all the trouble it had caused him — he
loved Fidelio better than any of his
other works.

It's not hard to see why. In any age,
and any culture, the story of the
political prisoner Florestan, and his
devoted young wife, Leonore who

— disguised as a young man called
Fidelio (literally: “faithful one”) — risks
everything to rescue him, is a tale to
stir both heart and soul. Beethoven
believed in it passionately. During the
decade before the premiere of Fidelio
in its final form in 1814, he wrote no
fewer than four different overtures
for this one opera. The overture
known as Leonore no. 3 (1806) was

Programme Notes

actually his second attempt, and some
would say that it’'s his greatest. The
mixture of nobility and tragedy in

the slow introduction (the music that
accompanies Florestan as he sits,
despairing, in a windowless dungeon)
gives way to one of the most stirring
allegros even Beethoven ever wrote.
An offstage fanfare — the signal of
approaching liberty in the opera —
leads to the overture’s brilliant finish,
a dazzling and joyful hymn to freedom.

So what was the problem? Simply
put, to follow that! Fidelio begins
with a playful domestic scene, and an
overture this powerful simply blew it
out of the water. Something simpler
was required. It takes an extraordinary
kind of genius to ditch an overture

as splendid as this, but that's what
Beethoven did — leaving us to

enjoy it today as a great wordless
drama of courage, adventure and
liberation under the name of Fidelio’s
courageous heroine.

Two flutes, two oboes, two clarinets,
two bassoons, four horns, two trumpets
(including an off-stage trumpet),

two trombones, bass trombone, timpani
and strings.
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Programme Notes

Today Beethoven’s Violin Concerto is
cherished as one the brightest gems
of the concerto repertoire. But in
Beethoven’s lifetime — and for some
time afterwards — it was seriously
neglected. In fact it wasn’t until the
violin virtuoso Joseph Joachim took up
the concerto in 1844 that its fortunes
began to change. Part of the problem
is that it didn't have a lucky start in
life. The concerto was premiered by
its original dedicatee, Franz Clement,
at Vienna’s Theater an der Wien on
23 December 1806.

It is said that Clement more or less
sight-read the violin part: even if

he was a phenomenal player that
would hardly give him time to

master the concerto’s emotional

and intellectual complexities. The
general verdict, said one critic, was
that the concerto “contains beautiful
passages, but... that the context
often seems broken, and that the
endless repetition of unimportant
passages produces a tiring effect.” In
any case, how seriously did Clement
take his chosen task? According to
one source, in the pause between the
first two movements he improvised
his own cadenza, holding the violin

(1770-1827)
Violin Concerto in D major, op. 61

upside-down! Significantly, when the
Violin Concerto appeared in print, two
years later, it bore a dedication, not to
Clement, but to Beethoven’s old friend
Stephan von Breuning.

Even so, perhaps we should have
compassion for those bewildered
critics, even for Clement himself. Not
only is the concerto very long indeed
by the standards of the classical era,
technically it is hugely demanding,
with an unprecedented amount of
exposed high writing for the violin,
requiring pure tone and extra pressure
from the fingers. “When | composed
it,” Beethoven told the violinist Ignaz
Schuppanzigh, “l was conscious of
being inspired by God Almighty. Do
you think | can consider your puny
little fiddle when he speaks to me?”

It is @ magnificent monument to the
newly emerging Romantic spirit,

in which the striving, impassioned
individual can take on fate (symbolised
perhaps by the might of the orchestra)
and emerge victorious. At the same
time there is tenderness, intimacy
here. This was a man who longed for

a like-minded wife, a soulmate, who
could release him from the spiritual
isolation caused by his worsening



deafness, and give him courage to
persist in spite of the failure of his
youthful democratic ideals. Alas, it
was never to be.

All the same, the first movement
begins gently, with a hymn-like theme
for woodwinds, preceded by five quiet
drum-taps on the tonic, D. At first
these drum-taps sound like a simple
introductory figure, but they turn

out to be a significant motif in their
own right. The orchestra presents all
the main themes, with two powerful
fortissimo outbursts. As the second of
these subsides the soloist enters, as
though in mid-phrase, leading to an
exquisite high-pitched version of the
first theme. The rest of this movement
maintains a fine balance between
lyricism and dramatic display. Which is
the real heart of the matter, it seems
repeatedly to ask us: quiet reflection
or dramatic action?

In the slow movement lyricism
prevails. The rapt, otherworldly quality
of this music is enhanced by the
muting of the strings, and the extreme
transparency of much of the orchestral
accompaniment. But at the very end,
strings seize on the main theme’s
opening dotted rhythm and transform
it into a jagged fortissimo. A short solo
passage leads straight into the Rondo
finale, and one of Beethoven’s most
catchy dance tunes. For most of its
length the finale is buoyant and good
humoured; but after the climactic

solo cadenza, there is a moment of
mystery as violinist and orchestra lead
quietly through a wide range of distant

Programme Notes

keys before bringing us safely back
home. The coda is mostly a triumphant
display, but with one little deft touch
of humour left for the very end.

Was it the failure of the concerto’s
premiere that prevented Beethoven
from writing a successor? Perhaps,
but soon he had given up on concerto
form altogether. After the final defeat
of the French Revolutionary hero
Napoleon and Europe’s regression
into old-style conservatism and
repression, Beethoven turned away
from theatrical public display. His
“late” period, beginning around 1816,
saw him turning increasingly inward
in search of strength and hope. His
late masterpieces are mostly chamber
and solo piano works, in which it is
often the Violin Concerto’s tenderness,
lyrical intensity and wit that come to
the fore. But in itself, the concerto is
a reminder of how much Beethoven
— superb pianist — loved the public
stage, and knew how to hold a large
audience captive.

Flute, two oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani and strings
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The origins of the four-note figure with
which Beethoven’s Fifth Symphony
opens — surely the most famous
musical motif of all time — have been
the subject of much heated debate.
According to Beethoven’s man-servant
(not the most reliable of withesses —
Hans von Bulow referred to him as a
“strawhead”) the composer maintained
that they represented “Fate knocking
at the door”, while Carl Czerny,

one of Beethoven'’s pupils, recalled
how the composer had claimed that
they were suggested to him by a

bird (specifically a yellow-hammer)
singing from the trees in the Vienna
woods. A more prosaic suggestion

is that Beethoven “borrowed” the

idea from Haydn, who had used the
same motif in his Symphony no. 88.
Whatever its origins or symbolism
that four-note figure creates the most
arresting opening of any musical

work and one guaranteed, it might

be thought, to have any audience
instantly engrossed. This, though, was
not the case at the work’s premiere in
Vienna on 22 December 1808 when,
according to one of Beethoven'’s early
biographers, “the reception accorded
by the audience was not as desired,
and probably Beethoven did not

(1770-1827)
Symphony no. 5 in C minor, op. 67

expect anything better. For the public
was not endowed with the necessary
degree of comprehension for such
extraordinary music.”

The audience may have been merely
exhausted (as the orchestra most
certainly was) since that concert also
presented the premiere of Beethoven’s
Sixth Symphony (the Pastoral), his
Fourth Piano Concerto, his Choral
Fantasia and a substantial chunk of
his C major Mass; and if that was not
enough to fill anyone’s evening, the
Fantasia broke down after about ten
minutes and had to be re-started. That
concert we can calculate lasted almost
four hours — and December in Vienna
can be icily cold for an audience
sitting in a large, unheated, theatre.
As one member of that audience wrote
in his diary, “there we sat from 6:30
until 10:30 in the most bitter cold and
found from experience that one could
have too much even of a good thing,
let alone a loud one.”

The turning point for Beethoven’s
Fifth Symphony came in 1812 when
the Romantic poet and composer
E. T. A. Hoffmann published a
lavish essay on the work: “How this



magnificent composition carries the
listener on and on in a continually
ascending climax into the ghostly
world of infinity! The human heart,
squeezed by presentiments of
monstrous, destructive powers,
seems to grasp for breath in the most
piercing tones. But soon a kindly
figure approaches full of radiance and
illuminates the depths of this terrifying
night.” Some modern-day listeners
may find Hoffmann’s programme
appropriate, but most musicians find
greater satisfaction in witnessing
Beethoven’s genius in his clever

use of material, his handling of the
orchestra (which included instruments
not previously involved in symphony
orchestras — piccolo, contrabassoon
and trombones), and his ability to
transform the mood of the symphony
from the ominous, doom-laden

first movement, to the gloriously
triumphant conclusion.

There is no doubt that the first
movement’s drama stems entirely
from the opening four-note figure. It
forms the basis for virtually the entire
movement, cropping up in various
guises sometimes, certainly, like
“fate knocking at the door”, at others
almost like a bird singing (it should be
remembered that Beethoven wrote
much of this symphony at exactly the
same time as he was working on his
Pastoral). The dominant mood of this
movement is, however, one of struggle
and passion.

A complete change of mood comes
with the graceful and elegant second
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movement, which is a set of variations
on the theme announced at the

start by violas and cellos. Beethoven
originally described this movement as
a “Minuet” and, whilst he subsequently
dropped that title, the dance-like
character remains.

A subdued, almost hesitant start to the
third movement leads into a powerful
four-note pattern from the horns,
clearly related to the opening of the
entire symphony. But here the music
has lost the menace with which it was
associated in the first movement and
with the start of the fourth movement,
which follows without a break, the
music has been transformed into
something gloriously celebratory.

Two flutes, piccolo, two oboes, two clarinets,
two bassoons, contrabassoon, two horns,
two trumpets, three trombones, timpani

and strings.
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ANJA BIHLMAIER
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Photo: Phil Sharp
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Principal Guest Conductor of the BBC
Philharmonic since September 2024, Anja
Bihlmaier has become a firm favourite at the
BBC Proms where she appears annually. In

the 2025/26 season, she conducts for the

first time the London Symphony Orchestra,
Orchestre Symphonique de Montréal and
Orchestre National de Lyon, returning to

the Royal Stockholm Philharmonic, Madrid
National, Helsinki Philharmonic, Berlin
Konzerthausorchester, Hong Kong Philharmonic,
and Sydney and Melbourne symphonies.

She continues her residency at the Bonn
Beethovenfest conducting the DSO Berlin, with
whom she performed in the Berlin Musikfest in
September 2025. Last season she debuted with
the Seattle Symphony, NDR Elbphilharmonie
Orchestra and Munich Philharmonic, all of whom
have reinvited.

Bihlmaier has a wide-ranging repertoire

that includes Haydn, Mahler, Strauss,

B. A. Zimmermann to Sibelius, Barték, Dvorak,
Shostakovich, Debussy, Britten, Galina
Ustvolskaya and Unsuk Chin. In the past two
seasons Bihlmaier conducted new productions
at the Berlin Staatsoper (Cassandra) and
Glyndebourne Festival (Carmen) — both debuts,
and both leading to immediate reinvitations.

In Spring 2026 she conducted her first
production at the Hamburg Staatsoper (Elektra).

Bihlmaier was Chief Conductor of the Residentie
Orkest (2021-2025) and Principal Guest of the
Sinfonia Lahti (2020-2024); both orchestras
have released CDs with her conducting — Ravel
with Residentie and Yeol Eum Son for Naive, and
Prokofiev with Christian Poltera for BIS.
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Praised for his remarkable range of colours, his
confident and concentrated stage presence,
his virtuosity and technical poise as well as the
beauty of his tone Josef Spacek has gradually
emerged as one of the leading violinists of his
generation. His performances of a wide range
of repertoire demonstrate his “astonishing
articulation and athleticism” (The Scotsman)
and “a richness and piquancy of timbre” (The
Telegraph). Highlights in the 2025/26 season
include debuts with the Pittsburgh Symphony
(with Petr Popelka), London Philharmonic

(with Edward Gardner), NHK Symphony

(with Jakub Hrdsa), as well as returns to the
Konzerthausorchester Berlin (with Joana Mallwitz),
Bamberger Symphoniker (with Aurel Dawidiuk),
and a recital at the Konzerthaus in Vienna.

Josef Spacek studied with Itzhak Perlman at The
Juilliard School in New York, Ida Kavafian and
Jaime Laredo at the Curtis Institute of Music

in Philadelphia, and with Jaroslav Foltyn at the
Prague Conservatory. He was laureate of the
International Queen Elisabeth Competition in
Brussels, and won top prizes at the Michael Hill
International Violin Competition in New Zealand,
the Carl Nielsen International Violin Competition
in Denmark. He served as Concertmaster of the
Czech Philharmonic Orchestra, the youngest in
its history, until the end of the 2019/20 season
and has since devoted himself exclusively to his
solo career.

Spacek performs on the ca. 1732 “LeBrun;
Bouthillard” Guarneri del Gesu violin, generously
on loan from Ingles & Hayday.
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music lovers
annually. The HK Phil won the prestigious UK classical music
magazine Gramophone's 2019 Orchestra of the Year Award
— the first orchestra in Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil’s Music Director
beginning in the 2026/27 season, after serving as Music
Director Designate in 2025/26. Currently, Long Yu serves
as Principal Guest Conductor, Lio Kuokman is Resident
Conductor, Esa-Pekka Salonen is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were well received,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’'s Symphony no. 6 and Piano Concerto no. 1.
The HK Phil collaborates with Deutsche Grammophon and
releases Wagner's The Ring: An Orchestral Adventure,
arranged by Henk de Vlieger and conducted by

Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20 anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50t anniversary. In
the 2025/26 season, the orchestra has performed in Europe,
Japan, Korea and the Chinese Mainland again.

Conductors and soloists who have recently performed with
the orchestra include Anja Bihimaier, Stéphane Denéve,
Christoph Eschenbach, Paavo Jarvi, Andrés Orozco-Estrada,
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Vasily Petrenko, Krzysztof Urbanski, Joshua Bell,

Ning Feng, Boris Giltburg, Lang Lang, Leonidas
Kavakos, Olivier Latry, Yo-Yo Ma and Akiko Suwanai.
The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and it has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2025/26

Tarmo Peltokoski

Long Yu

N

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

DR
Esa-Pekka Salonen

i

KWMEE

Jing Wang
Concertmaster
MBEREESEUEY

The Sun Hung Kai & Co.
Foundation Chair

B
SEE_REE
Anders Hui
Second Associate
Concertmaster

338
Ai Jin

BifR
Jia Shuchen

ISREIE
Rachael Mellado

2
KWME—RIEE
Leung Kin-fung
First Associate
Concertmaster

SEE_RER SEE=REFE

Wang Liang Bei de Gaulle
Second Associate Third Associate
Concertmaster Concertmaster

B & 23
Ba Wenjing Cheng Li Gui Li

‘ a
FER b EE
Li Zhisheng Liu Fangxi Mao Hua

RE
Zhang Xi



ARE FHiZ ATEAR Ed)ictas
Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

@R
Zhao Yingna

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE HHHF H=ER
Mao Yiguo Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson SERRE— B
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

[ Y3t WEER ASEBER ERE 7K KL
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
WICEEE RSN : 3

The Kaleidoscope
Charitable Foundation

Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

L4

@il = | pali=2id AMGE BRUZH BRiaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank
BRI S E SIS Barbara and Anthony
The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2025/26

OMERS
George Lomdaridze

ZRBE
Jiang Xinlai

sRomE
Chang Pei-heng

ETSE EBER
Philip Powell Jonathan Van Dyke

@i WEEER R

Megan Sterling Olivier Nowak Josep Portella Orfila
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

o) -
OEWiE | B3] £H2
Michael Wilson Wang Yu-po Marrie Rose Kim

@s=%1H
Andrew Simon

HERE
John Schertle

B
Lau Wai

BE
Feng Rong

EFEE
Samuel Ferrer

L diiEc
Linda Stuckey

L 2ol
Kwan Sheung-fung

L %%
Lorenzo losco

AT
Jeffrey Lehmberg



Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

@I WimE i = THEE
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

S
\ Ut e

[ J=bsl WEZRS EiEE i)
Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum

BERE BEE & EHfEE [ Egas

Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg

[ -3 [ J=p BRI [ E3:50)

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee

INRE I RBRE LRER  REFIR

Violin: Francis Chik, Vivian Shen & Helen Yu

J—

’E'E'ﬁ gg;g @ EJE Principal
Timpani: Emily Cheng B B&EFRE Co-Principal

@ 2/E/E Associate Principal
A BNIEETE Assistant Principal
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Pld SWIRE

BTt S 448
Tarmo Peltokoski Music Director
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B & BB Principal Patron

Pld SWIRE

)‘(ﬂ:ﬁ%%&b‘ﬁi&%

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HFHERSGEESEEES
The Hong Kong Jockey Club
Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

TEIES4E  HERER ;M HE T—%—0 | RIEAMBEHMRR) TEEE TR B BREEEY
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESRY | RAENMEEHANENH BRETIHEE CLiEEA iS4 e S2Ey
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

G mE | iha:

(how Sang Sang

BRIE - RIENNY - BEE) BB TEHRBNEZFNEREH2E IR TEEB
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II"” Title Sponsor

” ii b= BNP PARIBAS
o WEALTH MANAGEMENT

(how Sang §




BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

HEEM AN

Official Logistics Partner

B 123 0

Honorary Auditor

EEEEERN

Pro-bono Legal Counsel

khiG OMeveny
B JE Ok FOMERR i R B B N A

Hotel Partner Outdoor Media Partner Brand Experience Partner

POAD
QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BUERMNEAGEREEFLSTMERGMEERG - BEELAUTEERTAZEE S
The HK Phil’s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H£ &8 Platinum Members

Bloomberg
’ @O RO &'_LT ?ﬁ};% J_J i i
ume®”  ASIA INSURANCE Ta o SNg\W (how Sang ang
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang @ weLab

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

“mﬁ;,_ﬁ_@ .-‘BTIG SLAUGHTER AND MAY/ 1’ SHG
ZHONGSHENG GROUP !n Al hEREMME SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4 E %

24

¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ Ea)E#H CORPORATE SUPPORT ENQUIRIES:
LU s R TEET
development@hkphil_org | +852 2721 1079 In alphabetical orderoforganij:tion namt



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
he —
BREEGE

Bt EMBZE

HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BREEZE
GALA DINNER ORGANISING COMMITTEE
K& EE Co-Chairs

ZEHEML L Mrs Jacqueline Pun Leung
FRHEZL Ms Sarah Wong

2R Honourable Advisors

BERLZL Ms Bonny Wong
BEFLZL Ms Angela Yau

%8 Members

R AT AR %+ Ms Sabrina Chan
2XxERE Mr Edmond Cheuk
RkER L Ms Sylvia Cheung
TR+ Mrs Stephanie Ding Cong
HPEL L Ms Stephanie Hung

Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

15# ACKNOWLEDGEMENT

£ REH Virtuoso Sponsors

BEELESES
C. C. Chiu Memorial Fund

HEMSTERAPEL T

Mr Hung Chao Hong & Ms Stephanie Hung
BITIRIKFA A ERTT

Standard Chartered Global Private Bank

&% Y4B Ensemble Sponsors
RERGEHERBEML L

Mr Andrew Leung & Mrs Jacqueline Pun Leung
H8{Z5 4% Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen

2Kk E%4% Mr Cheuk Wing Fung Edmond

RETHRERRAERZKZL L
Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

LIAFESHETR
Hong Kong Light Charity & Good Friends

BT EMET T
Mrs Christine Ip & Ms Angela Yau

EXE L+ Ms Marina Lee

Mr & Mrs Penn

BAZEFAREN Ms Winnie Tam, sBS, sc, Jp
F—if %+ Ms Melody Xu

FF % B) Overture Sponsors

7 2IiEBR LT & Mrs Helen Fong & Good Friends
[BEJEEHEEE Henderson Land Group
SFEHEALLERKA Mr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

KEfE&B) Maestro Sponsors

ZXRASAZ2EM, BBS, MH, JP, EEE R XS5 EE

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBSE Mr Glenn Fok

Mr Michael Huang

Fa ¥4 Mr Huang Qiang

KAEE Melting Pot Foundation

BAZ B FARE Ms Winnie Tam, sBs, sc, Jp

HFEEZEESE The Hung Chi Ching Charitable Fund

#Bh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BEtR%EEES Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

#87% Donation

Ms Nathalia Hermanto

Ms Jessica Jann

Mr David Jinsig Lee

Mr Stephen Tan

FEFEH Key Auction Sponsors
HEHFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$A® EBh Auction Sponsors

|ZK (4) Anonymous (4)

Bar Leone & Montana

B1&{-5%& 4% Mr Peter Brien

Craft Hong Kong

E#HBMZEE Four Seasons Hotel Hong Kong
EELE Gaily Jewellery

E#%4E Mr Edmond Huang

FAEE % Mr Benny SY Li

Mr Gerald Li

AL E L+ Ms Mizuki Nishiyama

£ EREHEER Wine & Champagne Sponsors
HEBHEE Champagne Taittinger

f£4E3%17 Fine Vintage

5 8B8h Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

SH Ik Venue Partner

FBMMZEEE Four Seasons Hotel Hong Kong

jAE (k¥ Auction Partner

#ELE Sotheby’s

$8= ¥Bh Piano Sponsor 25
iBFZ1T Tom Lee Music



HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o



LIE - BE(1902) /MEE - miRIkEFEA
Z-BEH- B8 (866) Mex

- BSES =R ERREVEER

#9% - IR (1788) M=

- eI HIFVEER

Fi&-RRER - INZE (1736) /MEZ

G.B. JAEEJE (c.1760) /MR Z - AEIE BT I ERXR
BRNR - 1&EEH (c.1716) MR E

- HEEE_REEISEEER

FE-TRER - WHIZE (c.1740) JMEE - mAR/MAEA
WASHE - BFLE - 1815 [EE (c.1760) NRE

- BEEHESEEE T MEERBRAEERA
Z-EE-#HS (.1867) NMEE - il REEER

ZERE - SE(1910)/MEE - giRENAER

FEFLZ - ZHEEE (1910)/MEE
- BSEFE-FERERERALECER

BSE EMER (c.1870) KIE=
- A EEAREH BRIV EER

HrteiAss - BRALR AL (1905) MEZ
- MEEE R EREERSEER

- EEEA T
- BERAARIE
FBMox

- Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEIBAhRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang Jie

Pietro Giovanni Mantegazza (c.1760) Violin
- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Vialin
- played by Mr Wang Liang, Second Associate Concertmaster

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

* Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#¥EHE Luminary Donor

HK$50,000 - HK$99,999

Anonymous (2) « ER K (2)

Mr & Mrs Lowell & Phyllis Chang - REE{E
Mr & Mrs Leung Lit On « 1% {7fE

Ma Ma Bear

Wang Family Foundation « ;T &E=ES

%187 #& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous ° &K

Mr & Mrs Renaud & Christina Bailly
Dr Chan Ki Wan Kelvin - BrEEFE4E
Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins
Caroline & Viet-Linh Ha Thuc

Mrs Joyce Kan

Anna Liu

Ms LeighAnne Ye Zhu

%= i8F#&E Stellar Donor

HK$10,000 - HK$24,999

Anonymous (2) * E\&K(2)

Dr Chan Edmond ° BRiREERE

Mr & Mrs Joseph W N Cheung ° REREEXRA
Dr York Chow * B—#t8&4%

Mr Ho Che Kin & Ms Liu Man Kwan * A F@&EREXEL T

Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &%4%
Mrs Doreen Le Pichon

Nancy Lee

Dr Lilian Leong, BBS, JP « 5% &EE
Dr Mak Lai Wo * Z=t8fs4

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Sze Kin Tung Ronald

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow ° BIEME4(LRE

WEHBFHE Treasured Donor
HK$5,000 - HK$9,999

Anonymous (7) « E&EK (7)

Ms Karen Chan

Yiting Chan

Mr Bryan Cheng -« #p#g8a5c4%

Chow Emily & Leung Jan * & RERF
Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr & Mrs Gary Suen

Mr Franklin Yu & Ms Carmen Wong
Dr Wai Chung Wendy Wong



% #%#F THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

g 255 E Laureate Donor
HK$100,000 - HK$199,999
Zhilan Foundation * ZE&ES®

(12BN E Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak * ZEEXFEHE6H
Stephen Luk

Ma Ma Bear

Tin Ka Ping Foundation «- ARAESS

Hi5 A& Distinguished Donor
HK$25,000 - HK$49,999
Anonymous ° EZK

Asia Financial Holdings Limited
David Chiu

Mr and Mrs Lam Ting Kwok Paul * #MEBfEERA
Mr Andrew Chun Keung Leung

Dr Andrew Kei Yan Ng « REEE4:
Ms Michelle Tang * &L+

Dr Derek Wong « &RE%4%

Patrick Yeung

%58 & Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * BEZK (2)

Chiu Kin Ming - #4328

Dr York Chow * B—#t8&4

Dr Chu Ming Leong

Mr Edmond Xiang Huang * &#1%4
Ms Hung Chi-wah « 8 #EEEF
Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong ° BIRMEEREEmEE

Dr Leung Wai Tong, Thomas * REHEEE

Mak Wing Kwong Tony « #&5xt

Mr and Mrs A. Ngan

Mr Ho Cheung Shum

The Elementary Charitable Foundation * SUREZEES
Ziwei Yuan

WEIBFHE Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) « E&E& (2)

Christopher Chan * BF&

Jina Lee & Jae Won Chang

Dr Derek Leung

Shieh Wing Tai Paul * &xk%

Shun Yuen Construction Co Ltd * IB/REZRARAE
Dr & Mrs Tsao Yen Chow ° EIENE4 (TR
Mr Wong Sze Yuen

Ms Sherry Yeung ° B/hN&Ex+t

FBKIBE Joe Joe

BHAEES
AMBASSADOR FUND

#¥EETE Luminary Donor
HK$50,000 - HK$99,999
Ma Ma Bear

%5187 #& Stellar Donor
HK$10,000 - HK$24,999
Mr Chen Kin Wah * BRfEZELRYE
Mrs Linda Wang

W&i55E Treasured Donor
HK$5,000 - HK$9,999

Anonymous * EZK

Yin Gao

Dr Derek Leung

Ms Bonnie Luk

Alan Yue and Vivian Poon * &xXf@sExRA

B
ENDOWMENT TRUST FUND

ERESN 1983 F MU THBE G UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TEHESRIT

Jardine, Matheson & Company Ltd * 14FIARAS
The Hong Kong Jockey Club Charities Trust *
EEEEEEREERES

The Hongkong Bank Foundation « EZ$RITEEES
The Hongkong Land Group * BE#HRAE

The Tung Foundation « EEERZZES Y

29
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Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE




a4 5 A B B
Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund




BMEBEREANREABRIELEE)

The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari
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HKPhil

LONG YX COBIL[')\IUCTSA
JOE HISAISHI AND BRAH
-

‘ .
20 5| L

B H B Principal Patron

P4 SWIRE

—

AGE  (RBEZRMH):
CANERREAE) 2 (LBEIRE)
(EBE(REBEHE))

AGHR  (PEEEER)

HHBRT E/NAEEREH > 0op.98

|
HISAISHI Symphonic Variation ;

“Merry-Go-Round + Cave of Mind”

(from Howl’s Moving Castle)
HISAISHI Viola Saga
BRAHMS Symphony no. 4 in E minor, op. 98

7~ B & BEAXCROTEE
J U N Hong Kong Cultural Centre Concert Hall

2026  =EFi19:30  ASat17:00 $520 $420 $320 $220

i PIRBAREHTERANRARE hkphil.org

Tickets at URBTIX 0002006
urbtix.hk | 3166 1288 o S s e

Bt
Tarmo Peltokoski
BETLEE

Music Director Designate



%5132 THANK YOU FOR YOUR SUPPORT
ERAEZRHBEEMTHT 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z{%ZEYE ORGANISING COMMITTEE
& X Co-Chairs

RETLL Ms Catherine Leung

EERZL Ms Elizabeth Lo

42 FERI Honorary Advisor

EREEEZ L Ms Angela Yau

%8 Members

2XKEBEE Mr Edmond Cheuk

REFEMZ LT Mrs Jacqueline Pun Leung

$a=EEh PLATINUM SPONSORS $RE8h SILVER SPONSORS
HK$200,000 or above =X £ HK$80,000 or above X L

Dr Cai & Joseph Family B\ E KX A Mr and Mrs Anthony Che

#EIEtEL Dr Alex Chui Chuen-shun
EBEZEE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

FikR¥4E Mr Jing Yong Chen

BBFFSE Mr Jimmy Kwong

BHEFHEMT Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ &B) GOLD SPONSORS FiR#EE L Dr Lei Zhenfeng
HK$100,000 or above =X E R4+ Ms Amanda Liang
John & Pauline Foo
RS+ iF& B BRONZE SPONSORS
Mrs Christine IP YEUNG See-ming HK$5,000 or above =3 £
$EE Catherine Leung CaiLiyong
MicraMusic Ltd Alex H.O & O Miu

Jin Yali
Optimas Capital Management Maye Ng
ALEEEESERES Dr Winnie Ng — Gen Classics
The Swire Group Charitable Trust Treasure Learning Hong Kong

Wong Ting Chung

UEXERBHEF HRNEFERS  RETLER BYLEHMASRRERERTLENALRBERSH -
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
36 this fundraising concert. Owing to the large number of supporters, we are unable to list them all here.
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K PHIL \ HKU MUSE
& R BB BT

2k -

.

Tarmo & A =

Peltokoski Rei:
BR#HHERER

SCHUMANN Frauenliebe und Leben
BERG Sieben friihe Lieder
MAHLER Rlickert-Lieder

05

JUL

HKU Grand Hall
FEARBFNHESEIRLAEE

iw $320, 220 muse.hku.hk

2026 |

SUN
3PM

% at ART-MATE.NET hkphil.org
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ERERBERARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZREBHEPA

FR@EILE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM

THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERFRITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA

EER
FRERE
FE

BAZERAEREM

EIESE

R
il

BE(CkE
ZREZEE

SEELG B
BT ERE
BiEENRE
=HRE
EZigEExt
Marie-Louise
Jungels &=+
FXELZT
RiEsgicE
REBELT
RHERSE
BEmE ks
BERELE
EAEFEFERT
mEEZ L

BTERE
B 4REER
FRENE
B AREER
ERFELL
B REER

BHBEEZET

FRERE
BEmiE
RigRRE
i SN

HTEER
HE L
FE

BB
SRR

BAZERAEEM

BEELL

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, SC, JP
VICE-CHAIRMAN

Dr Benedict Sin
TREASURER

Mr Peter Brien

Mrs Janice Choi, BBS, MH, JP
Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, Mst), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui

Ms Alison Tsoi

Ms Angela Yau

MrY.S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Dr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Dr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

MBZES
RS
FE

BE{CEE
FRERE
BEBTE
Rt

ERZaY

BEFLL
Ed

Brian Brown %4

SXEEE
=ARSRE

RiesArt
FXEUE
REERT
REFEML L
EERit
BEHE e
HEREZT
Rt

BRERESE

EBAZERKEE
ES

SETHRE

EEBTE
RiesAr L
MKFTIRE
FRELE
Rt
Pak-gisbd
SEfEm e+

RREEY

FRERE
FiE

BAZERKEE

HNEEE
ERBTE
FE

FRERE
RiEERE
FX2UE
Rt

FINANCE COMMITTEE

Dr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Dr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBtA & MANAGEMENT

HEH

iy =

1TEAAE

E/) B
BlTEEE

BEF
B

E1lysRENER
BRASTRER

B RBIEE
R
BAERINELIE
IEE

e dps
AR
EEEREE
ERLETR
BiTHRIBICR
e
BERSNEBBEIE

FoE*

TEE BRI
BEEI*
BEFT
EDVR*
HERINBERE

R
BE)I|
HENE
BaH
HEBRCE
RFEHE
HELE
AR
HRIIEE
M
HEBBACIE
WS
BREM

TG

BREE 5
IS AR e
B
BEMER
e
BB AR
EEMIRCE
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HIE R

Bernhard Fleischer
CHIEF EXECUTIVE

Patrick Ren
DEPUTY CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Natheniel Siu
ASSISTANT PROGRAMME MANAGER

Gloria Tang

ASSISTANT ARTISTIC PLANNING MANAGER

Ellie To

ASSISTANT EDUCATION &
OUTREACH MANAGER

Jennifer Wong*

ASSISTANT PROJECT MANAGER
Jenny Liu*

PROJECT OFFICER

Hilary Wong*

EDUCATION & OUTREACH OFFICER

DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Jennifer Tung
SENIOR DEVELOPMENT PRINCIPAL

Vanessa Leung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Jen Lam
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING &
CRM MANAGER

Michelle Yeung
MARKETING MANAGER

R

REE

Tl
BRBIBATIE
R fi*
BEEE
B4
TISHEEE —
B PR & B
=53
TIFHEEE

SEE
BRERLT
SEETARE
s
FEARNIERE
e

EJRIPNE S
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Lt S IPEHIR

LB B FFENIRIE
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ANERBATHAZTE
Bt

TR B BRI
SRR
HRMRIRERE
B
ANERBRES
245

ITEREE

BB
BMITHESRE

Joshua Tsui
PUBLICATIONS EDITOR

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jessica Ho
MARKETING OFFICER —
CUSTOMER SERVICE & TICKETING

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
PRODUCER
(DIGITAL MEDIA & SPECIAL PROJECTS)

Lee Lok-yin
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*

LIBRARY OFFICER

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Chris Lui
HUMAN RESOURCES & ADMINISTRATION MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION & FINANCE MANAGER

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Monarch Kwok*
ARTS ADMINISTRATION TRAINEE

* 24988 Contract Staff 39
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KEERH

E?E?EBU,EZS‘EﬁH

CONDUCT
VAUGHAN V

Bt 1588
REB XE5F
HB BZHE
ERERXEGEE
HRETEEREEE
HEaERE

Tarmo Peltokoski- conductor
Chen Reiss Soprano

André Schuen bass-baritone
Hong Kong Philharmonic Chorus
State Choir LATVIJA

Tenebrae

DEE CRERTTHTY
HERRL (B Eih)

SALONEN Polfux
VAUGHAN WILLIAMS A Sea Symphony

tA & BEAXFOEEE
J UL Hong Kong Cultural Centre Concert Hall

2026 #EFi19:30 ASat17:00 $880 $700 $520 $380

© Desmond Chan / HK Phil

MERRBTERAAMEE hkphil.org R
Tickets at URBTIX 000200 Tarmo Peltokoski

R R B R AR 2R RES A

urbtix.hk | 3166 1288 I g e Py G e o Viree Blielen Besineis




BN LENS%E HK PHIL UPCOMING CONCERTS

19 & 20
JUN 2026

Fri 7:30pm & Sat 5pm
cC
$520 $420 $320 $220

3&4
JUL 2026

Fri 7:30pm & Sat 5pm
cC
$880 $700 $520 $380

5
JUL 2026

Sun 3pm

HKU

$320 $220

PIZER Art-mate AR &
Tickets available at
Art-mate
www.art-mate.net

RIE | ARREBIIBH S SR
Long Yu Conducts Joe Hisaishi and Brahms

AGE (Z&gR)  (NENEEASE) & (LEHRE)
(BB (REBHWE))

(PIRZEMER)

E/NASE O3 2 > op. 98

Symphonic Variation “Merry-Go-Round + Cave of Mind”
(from Howl!’s Moving Castle)

Viola Saga

Symphony no. 4 in E minor, op. 98

AGE
IR
HISAISHI

HISAISHI
BRAHMS

QB

BIRHEMNBZZEM

Season Finale

Tarmo Peltokoski Conducts
Vaughan William’s A Sea Symphony

DR (@332 1))
HERRL Bz &)

SALONEN Pollux
VAUGHAN WILLIAMS A Sea Symphony

BEXBRKBBYSF
BHiffHEIRER

HK Phil x HKU MUSE:

Tarmo Peltokoski & Chen Reiss

e (ZAMBIBERER)
HE% T EF R
E% (BRERE)

SCHUMANN Frauenliebe und Leben
BERG Sieben friihe Lieder
MAHLER Rickert-Lieder

MERBHTEEEAREE
AVAILABLE AT URBTIX www.urbtix.hk
cc EBXEFOFLE Hong Kong Cultural Centre Concert Hall

HKU = EHBABFIKEFHFOAEE Grand Hall, Lee Shau Kee Lecture Centre, HKU

BRHEERE
AUDIENCE SURVEY

BilmE _SERSA NS AR ERELESEY
QEBXER - KHETHEERR -

BREHRE - §

RIE 1518

BEE PRE
Long Yu, conductor
Diyang Mei, viola

Bt 1588

BEB ZEE
FRESHE
EREREESIER

IR A EEE RS IEE
wnEaERE

Tarmo Peltokoski, conductor
Chen Reiss, soprano

Andre Schuen, bass-baritone
Hong Kong Philharmonic Chorus
State Choir LATVIJA
Tenebrae

Bl W=

REB ZEE

Tarmo Peltokoski, piano
Chen Reiss, soprano

FIR MR !

Scan the QR code to complete an online survey and get a chance to win two
HK Phil concert tickets. The information collected will be kept confidential and
used solely by the HK Phil. Thank you very much for your valuable feedback.




