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BEH LUDWIG VAN BEETHOVEN 28’
FEBAAE _MEH &= op. 19 Piano Concerto no. 2 in B flat major, op. 19

. RRFHORIK I. Allegro con brio

Il 184k II.  Adagio

. ERAEAh : ERiK IIl.  Rondo: Molto allegro

BHZF LUDWIG VAN BEETHOVEN 34’
ChiEsE =M= %=eh- op. 37 Piano Concerto no. 3 in C minor, op. 37

I, FEREBNEREK I.  Allegro con brio

1. EtR Il.  Largo

. ¥mAERh : HRAR Ill. Rondo: Allegro

HIBHE INTERMISSION

HZF LUDWIG VAN BEETHOVEN 34’
GABEFEMIHE 2> op. 58 Piano Concerto no. 4 in G major, op. 58

I, FRERRIR I. Allegro moderato

Il THRETR Il.  Andante con moto

. &RAEeh : BRI IIl.  Rondo: Vivace
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I=E2- LUDWIG VAN BEETHOVEN 36’
CRAFE—MZ1H%=M - op. 15 Piano Concerto no. 1 in C major, op. 15
I, FEREDHREK I. Allegro con brio
Il BEiR II.  Largo
. ERAERR : RIK IIl. Rondo: Allegro
RISHE INTERMISSION
BZH LUDWIG VAN BEETHOVEN 38’

MREXHEERMEmEM op. 73>
IHEl
. ik

Il THREER
. #WAEsh : Rk

E AT RADIO RECORDING

Piano Concerto no. 5 in E flat major, op. 73,
Emperor
I. Allegro

Il.  Adagio un poco mosso
Ill. Rondo: Allegro
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Programme Notes

A Journey Across Beethoven’s

Piano Concertos

On Sunday, 29 March 1795, the
24-year-old Ludwig van Beethoven
gave his first major documented public
performance in Vienna, presenting a
work billed as “a new concerto on the
piano-forte”. According to a report

in the Wiener Zeitung, it “earned the
undivided applause of the audience.”
In a city crowded with virtuosos, young
Beethoven distinguished himself not
only through technical command but
through the spells he could cast with
his playing.

Vienna, which Mozart had called

“the land of the clavier”, became
Beethoven’s proving ground after he
settled there in 1792. The piano was
his centre of gravity — the instrument
through which he cultivated a style and
projected a musical personality. He did
so largely in aristocratic salons, where
patrons expected novelty, brilliance,
and personality, and where reputations

were forged through direct comparison.

Beethoven’s rise depended on

these networks, but also on public
appearances in which he displayed his
gifts as a composer-performer.

Across his five published concertos,
composed and revised between the
1790s and 1811, Beethoven repeatedly

returned to a genre that Mozart had
established in his own pathbreaking
concertos of the 1780s. Over the course
of these works, the concerto changes
with him. What begins as a vehicle for
performance becomes a space in which
Beethoven tests how musical ideas can
be asserted, resisted, and transformed
in real time.

Concerto no. 1 in C major, op. 15
The Concerto in C major, composed
mainly in the later 1790s and
published in 1801 as Beethoven'’s
First, represents a more overtly
brilliant public statement than the
earlier work in B flat. By issuing

it ahead of the latter, Beethoven
positioned it as his official entry into
the genre, staking a clear claim to the
legacy of Mozart.

The opening Allegro con brio recalls the
stately elegance of Mozart’'s C major
concertos, but Beethoven immediately
begins to rework that model through

a more unpredictable handling of his
material. He unsettles expectations
by introducing the first theme with

an unexpectedly subdued statement
before unleashing its full military-like
grandeur. The assertive character of
the first and third themes, punctuated



by bold trumpet and drums, contrasts
with a more lyrical second theme,
whose full realisation is delayed until
the solo piano enters.

The soloist’s entrance is oblique.

The development ventures into

a harmonic landscape of striking
originality, transforming seemingly
straightforward material — down to the
main theme’s rhythmic pattern — into
a web of suspense and revelation. The
reprise is launched with a notoriously
challenging right-hand octave sweep
down the keyboard.

The Largo highlights Beethoven’s
often overlooked gift for serene
melody and settles in a reposeful key
far afield from the bustling C major

of the outer movements. Though

he lightens the orchestral texture,
Beethoven generates a new sound
world through the use of a solo clarinet
as a soulful partner engaging with

the piano’s rhapsodic meditations.
The finale, like the parallel movement
of the Second Concerto, embraces
Haydnesque humour, but to an even
greater extreme. The rondo theme is a
catchy earworm whose reappearances
are playfully varied. The coda briefly
indulges in a moment of wistful
nostalgia before ending on a note of
brilliance and wit, with a final burst

of energy.

Concerto no. 2 in B flat major, op. 19
The Concerto in B flat major was
published in 1801 as the second of
Beethoven's professional contributions
to the genre, yet it is in fact the

Programme Notes

earliest of the five, with material going
back to Beethoven's youth in Bonn. He
continued to revise it throughout his
first decade in Vienna, adapting it for
performance on multiple occasions.

The first movement follows Classical
outlines, yet Beethoven begins to
test their limits almost at once.
Unexpected harmonic turns appear
early in the orchestral exposition.
When the piano enters, it takes up
the material and redirects it. The
relatively light scoring — without
clarinets, trumpets, or drums — keeps
the texture transparent, allowing the
soloist’s interventions to register with
unusual clarity.

The Adagio unfolds as a dreamy,
aria-like span, reflecting the drawn-
out lyricism for which Beethoven was
admired as an improviser. Near the
end, the texture thins to pared-down
eloguence before a finale that turns
towards comic wit with syncopations,
quick exchanges, and sudden
hesitations that evoke the humorous
spirit of Haydn.

Concerto no. 3 in C minor, op. 37
Beethoven’s only minor-key concerto,
first performed in 1803 and published
the following year, is situated on the
cusp between his early and middle
periods; it marks a shift in both scale
and argument. The choice of key

— one Beethoven associated with
tragic intensity and defiance, most
famously in the Fifth Symphony —
invokes Mozart’'s C minor Concerto,
K. 491, a work he deeply admired
and performed.
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Yet Mozart is only one point of
reference for the drama that underlies
this music. A drawn-out orchestral
exposition gains intensity from the
very concision of its material (a
strategy also shared by the Fifth
Symphony). The main theme coils
grimly up and down the spine of the

C minor triad; the clipped dotted
rhythm at the tail becomes a powerful
engine for the development of the first
movement’s ideas.

The delicately shaded Largo opens

a more distant, suspended space of
singing pianism. The piano adopts

a rhapsodic role in this music — the
eye of the hurricane that returns full
force in the finale, whose main idea
is terse and insistently gravitates
towards single pitch (A flat). As the
finale unfolds, that idea is driven into
increasingly tense configurations,

at one point taking on a more
contrapuntal cast that tightens the
pressure rather than releasing it.
The coda is another Beethovenian
marvel, turning a seemingly decorative
two-note gesture into the engine of
transformation that finally forces

the music across the threshold into

C major.

Concerto no. 4 in G major, op. 58
This concerto, composed in
1805-06, was first performed in
1808 on a marathon programme
that also introduced the Fifth and
Sixth Symphonies. It marks a more
radical rethinking of the genre than
the work’s gentle opening might
suggest. The soloist begins alone,

as if launching a monologue. This
seemingly improvisatory gesture
contains the rhythmic idea that binds
the first movement together. When
the orchestra enters, taking up the
material, the shift is marked not

by contrast but by a subtle change
of perspective.

The Romantics interpreted the

middle movement as an allegorical
representation of the ancient myth

of “Orpheus taming the Furies in the
Underworld”. Beethoven himself left
no such programmatic description, but
the music stages a dramatic exchange:
the reduced orchestral strings speak
in tersely recitative-like phrases, while
the piano responds with soft, lyrical
pleadings. Over the course of the
movement, this opposition softens until
a kind of reconciliation is reached.

The finale returns to a more
conventional rondo framework,
exploring an insistently rhythmic
idea as its main theme. A sweetly
pensive second theme strays far
from the battlefield spirit implicit in
this call-to-arms opening. Beethoven
continues to find new ways to shape
the contrast between lyrical and more
forceful, driven material — a tension
that defines this unusual concerto.

Concerto no. 5 in E flat major,
op. 73, Emperor

Of all the nicknames associated

with Beethoven’s works, none is as
ironically misleading as Emperor — a
label the composer never endorsed.
Begun around the time of Napoleon’s



bombardment of Vienna in 1809 and
completed in 1811, it is the only one of
Beethoven’s piano concertos that he
himself did not premiere; his hearing
had by this time deteriorated to the
point that this was no longer possible.
He could hardly have intended to
glorify the Emperor whose military
aggression made life especially difficult
for him while at work on this concerto;
Beethoven is said to have covered his
ears with pillows so as to stifle the
sound of explosions and protect his
already severely degraded hearing.

The outer movements, cast in E flat
major — a key Beethoven repeatedly
used for works evoking heroic
striving — draw on an assertive,
almost militaristic rhetoric. As in
Concerto no. 4, the soloist enters at
the very start. But Beethoven designs
a more theatrical entrance, with an
opening sequence of three orchestral
chords, each of which blooms into an
exuberant, improvisatory-sounding
solo cadenza on the keyboard.
Throughout the Emperor, the piano is
closely integrated with the orchestra in
innovative ways to create a symphonic
texture. The first movement unfolds
less as a straightforward heroic
struggle between the individual and a
collective than as a tension between
dynamic momentum and more
reflective, ruminative impulses.

In contrast, the Adagio elevates

the music to a level of serene
contemplation, already anticipating the
sustained meditations of Beethoven'’s
more inward late style. Just as this

Programme Notes

lofty dream seems about to come to a
full rest, he prepares one of his most
astonishing moments of transition.
While the bass line is lowered by a
mere half-step, so as to provide a
direct springboard back to the home
key of E flat for the finale, the piano
slowly traces the contours of the theme
to come.

The Rondo takes off with this idea, a
variant of a traditional, fanfare-like
“hunting” theme. Beethoven renders
its forward-driving energy even

more aggressive through propulsive
rhythmic accents. In a startling turn
that brings his concerto cycle to its
close, Beethoven allows the music to
reach a near standstill: the timpani
alone is left to sustain the rhythm, like
a fading heartbeat, before the piano’s
cascade of scales leads the way out to
an exhilarating close.

Programme notes by Thomas May

Instrumentation

Piano Concerto no. 1

Flute, two oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani and strings.

Piano Concerto no. 2

Flute, two oboes, two bassoons, two horns
and strings.

Piano Concerto no. 3

Two flutes, two oboes, two clarinets,
two bassoons, two horns, two trumpets,
timpani and strings.

Piano Concerto no. 4

Flute, two oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani and strings.

Piano Concerto no. 5
Two flutes, two oboes, two clarinets,

two bassoons, two horns, two trumpets,
timpani and strings.
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LA BB RIBET B R o

As an outstanding interpreter of the music of
German Romantics and their forebears as well
as contemporary compositions, Francois-Frédéric
Guy is pursuing a steady international career

as both a soloist and as an orchestral conductor
from the piano.

Alongside great conductors such as Kent Nagano,
Daniel Harding and Esa-Pekka Salonen, he has
worked with renowned orchestras such as the
Vienna Symphony, the Orchestre Symphonique
de Montréal, the Orchestre Philharmonique

de Radio France, and the Seoul Philharmonic.
Highlights of the 2025/26 season include his
play-conduct engagements with the Hong Kong
Philharmonic Orchestra and the Orquestra
Metropolitana de Lisboa at the Centro Cultural
de Belém, presenting the complete Beethoven
and Chopin Piano Concertos. He also regularly
conducts the Swiss ensemble Microcosme from
his piano, having been its musical director
since 2021.

Like few others, Francois-Frédéric Guy vividly
realises the compositional architecture of great
works of the Classical and Romantic periods.

He developed this ability particularly through his
intensive dialogue with the music of Beethoven.
His performances of the cycle of Beethoven's

32 piano sonatas have been celebrated
worldwide, most recently in Seoul. The pianist
also has a special affinity for Bartdk, Brahms,
Liszt, and Prokofiev, as well as for contemporary
music. He regularly conducts Beethoven’s piano
concertos as well as works by Mozart, Chopin,
and Brahms from the piano.
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EEEZSHE
HONG KONG

PHILHARMONIC
ORCHESTRA

EEEREE (B EEATNRTE
RNEZXLEEZ— EABHIIBNES
R SEEEHBIBIS0BTLE BF
HERBHE20BEH R 2019 F B4R
BHEZZRHAETLET (BER) &
EREERE AT NEEELEHREN

BHHEKE2026/ 274 FEHEBHL TR
MBS WH2025/26 HEHAEBRRET
SHREL o RMEM2015/16 EMBIEMER
[EREIEE - EEI2020F 128 ER#E
EEEIEE - D EMIN2025/26 4 FH1E
BEE(FHAZ

BEZ+F BHRETLE
(2012-2024) MEMAEEFEIFEBEXL
F%F HEL (2004-2012) #ETEAS

c U015 F 2018 EMERNER
—i%ﬁ(@%%» PO EREh R B B L o B Y
FEWNEBREHERMIFIBHRE > FNE
HRETHR R YETWES  LEBEAEL
BE (BB FEEREEMALE iR
FESNEEOEREHE -2 F
EEHERETREM URETXHES
AREHMMNE— WS HEd LEHREE
EEERSE FITHERMIGEERR
(RAEEAR) B (1E1R) | BEREEMR

BEBEPEAMSERTRAKE %
BREBREMII20FF BN 2017F
BIELE T KB~ WK EWAMERK

'
TEEELHNT WEBERK

— (BB
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music lovers
annually. The HK Phil won the prestigious UK classical music
magazine Gramophone's 2019 Orchestra of the Year Award
— the first orchestra in Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil’s Music Director
beginning in the 2026/27 season, after serving as Music
Director Designate in 2025/26. Currently, Long Yu serves
as Principal Guest Conductor, Lio Kuokman is Resident
Conductor, Esa-Pekka Salonen is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were well received,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’'s Symphony no. 6 and Piano Concerto no. 1.
The HK Phil collaborates with Deutsche Grammophon and
releases Wagner's The Ring: An Orchestral Adventure,
arranged by Henk de Vlieger and conducted by

Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20 anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50t anniversary. In
the 2025/26 season, the orchestra will perform in Europe,
Japan, Korea and the Chinese Mainland again.

Conductors and soloists who have recently performed with
the orchestra include Anja Bihimaier, Stéphane Denéve,
Christoph Eschenbach, Paavo Jarvi, Andrés Orozco-Estrada,



B BENBRHEBEXLFTINEMN =
N 5 v [ P 3t 23t KR - B R H MBI R B9
22{ET 0 7£2025/26 4% BB BER
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EEMBRGFENEERMERREE:
EXD -BEXNHEBH BF - 493
BREME SRR RIE AT EN - BT
E-BW- -EE- -ERNE B -FESH
RRE-BRE MTNETE BEEE
HEEEBFHRNIER BRTEROME B
ERTHFMEGEENRRZHAIEERF
miIER > AERIERET

BENHBRTEHREAI —RARNORE
LEHNER -RHERRGH BEREY
DB REMNRERE -

AEEEB2006 FEEMABRENEREE
B AETABYEE FRANEEED-
AEERZEBZFHBLE BHREREZENE
B HBHEBNTEAMBE2RAME
B LHISRAMEBNSERZTENS
BOREREZMKTEDERE LEE
EENERAMEGRE-

BREERBRNRMER  UREFEEY
ALER - EEERSEEETESNA
thFHENRAEN AAZHYLE 5
FEMBTHATHE RITIHLIRE
HEZMEENHENTEHE LRSS
REERE ERNEIKR BRBWHE
EEEEE-

BENELAEMNELII4TFRINPHE
L BBEREEISTFENEM I
R197T4FREE - BRERTMESHE

ERERLEBEERNTREBTHEE
5 2 B B AL L 5 Ak B

ERERLEEREY  KHEE

Vasily Petrenko, Krzysztof Urbanski, Joshua Bell,

Ning Feng, Boris Giltburg, Lang Lang, Leonidas
Kavakos, Olivier Latry, Yo-Yo Ma and Akiko Suwanai.
The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and it has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

15
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%25 SEASON 2025/26

ERERSE

HONG KONG PHILHARMONIC ORCHESTRA

RIETLMEE
MUSIC DIRECTOR
DESIGNATE

Bt

Tarmo Peltokoski

BREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE
Long Yu

EEE$51E
RESIDENT CONDUCTOR

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

EX B {F o X
COMPOSER-IN-RESIDENCE

DR
Esa-Pekka Salonen

B—MMEZ
FIRST VIOLINS

EL ¢ 2

KWMEE SWME—RIERE
Jing Wang Leung Kin-fung
Concertmaster First Associate

FREEE RS R Concertmaster
The Sun Hung Kai & Co.
Foundation Chair

PR 2 K&

HEE_BERE HME_RIEE SEME=RERE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster

B & 23
Ba Wenjing Cheng Li Gui Li

@)

E & 4 8
BiFR =8 2EH EE
Jia Shuchen Li Zhisheng Liu Fangxi Mao Hua

HSREIE RE
Rachael Mellado Zhang Xi



/2% SECOND VIOLINS

B

@

AZYIE BR fEI3MER Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE AT HES

Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson ORBR R
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

thiZ% VIOLAS

@ EREh WEER ASEBER ERE 7K MR
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BIEHEEESREAEY :

The Kaleidoscope

Charitable Foundation
Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

k&% CELLOS

» /
@il = | pali=2id ATKEE BERUZHN FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

BRI S E SIS Barbara and Anthony

The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2025/26
EEEZSE
HONG KONG PHILHARMONIC ORCHESTRA

£S5 KXi2= DOUBLE BASSES

OMERS ZRBE SRIM8E BE #HFIEE AT
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

SIFIE SEHR

Philip Powell Jonathan Van Dyke
K& FLUTES 528 PICCOLO

@i WEEER R @ HERE

Megan Sterling Olivier Nowak Josep Portella Orfila Linda Stuckey
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

%3 ¥ OBOES ZEEE COR ANGLAIS

) .- 5
OEWiE | B3] % B L diolod
Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung
B ¥ CLARINETS {EEEEE BASS CLARINET

i

| ~
@s=%1H HERE B ®NAS
Andrew Simon John Schertle Lau Wai Lorenzo losco



B#:%& BASSOONS EEE#2% CONTRABASSOON

Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

E %% HORNS

@I WimE = THEE
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

/s TRUMPETS

@E 5 EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum
&5 TROMBONES £ 5 K55 BASS TROMBONE X35k TUBA

Y
e

SEE PR & EBHEE @ TR
Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg
E &5 TIMPANI 3iE %3 PERCUSSION &2 HARP

2 3
@FELE [ J=p 2 MEE BRI [ E3:50)
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee
FHEF

FREELANCE PLAYERS

INMREE I FERT
Violin: James Li*
FERRESNREREA S IR o T
With the kind permission of the Hong Kong Sinfonietta. . Eﬁ P”nC'pal
B B&EFRE Co-Principal

@ 2/E/E Associate Principal
A BNIEETE Assistant Principal
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B fEEB) Principal Patron

Pld SWIRE

BTt S 448
Tarmo Peltokoski Music Director
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B & BB Principal Patron

Pld SWIRE

)‘(ﬂ:ﬁ%%&b‘ﬁi&%

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HFHERSGEESEEES
The Hong Kong Jockey Club
Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

TEIES4E  HERER ;M HE T—%—0 | RIEAMBEHMRR) TEEE TR B BREEEY
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESRY | RAENMEEHANENH BRETIHEE CLiEEA iS4 e S2Ey
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

G mE | iha:

(how Sang Sang

BRIE - RIENNY - BEE) BB TEHRBNEZFNEREH2E IR TEEB
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II"” Title Sponsor

” ii b= BNP PARIBAS
o WEALTH MANAGEMENT

(how Sang §




BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

HEEM AN

Official Logistics Partner

B 123 0

Honorary Auditor

EEEEERN

Pro-bono Legal Counsel

khiG OMeveny
B JE Ok FOMERR i R B B N A

Hotel Partner Outdoor Media Partner Brand Experience Partner

POAD
QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BUERMNEAGEREEFLSTMERGMEERG - BEELAUTEERTAZEE S
The HK Phil’s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H£ &8 Platinum Members

Bloomberg
’ @O RO &'_LT ?ﬁ};% J_J i i
ume®”  ASIA INSURANCE Ta o SNg\W (how Sang ang
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang @ weLab

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

“mﬁ;,_ﬁ_@ .-‘BTIG SLAUGHTER AND MAY/ 1’ SHG
ZHONGSHENG GROUP !n Al hEREMME SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4 E %

24

¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ Ea)E#H CORPORATE SUPPORT ENQUIRIES:
LU s R TEET
development@hkphil_org | +852 2721 1079 In alphabetical orderoforganij:tion namt



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
he —
BREEGE

Bt EMBZE

HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BREEZE
GALA DINNER ORGANISING COMMITTEE
K& EE Co-Chairs

ZEHEML L Mrs Jacqueline Pun Leung
FRHEZL Ms Sarah Wong

2R Honourable Advisors

BERLZL Ms Bonny Wong
BEFLZL Ms Angela Yau

%8 Members

R AT AR %+ Ms Sabrina Chan
2XxERE Mr Edmond Cheuk
RkER L Ms Sylvia Cheung
TR+ Mrs Stephanie Ding Cong
HPEL L Ms Stephanie Hung

Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

15# ACKNOWLEDGEMENT

£ REH Virtuoso Sponsors

BEELESES
C. C. Chiu Memorial Fund

HEMSTERAPEL T

Mr Hung Chao Hong & Ms Stephanie Hung
BITIRIKFA A ERTT

Standard Chartered Global Private Bank

&% Y4B Ensemble Sponsors
RERGEHERBEML L

Mr Andrew Leung & Mrs Jacqueline Pun Leung
H8{Z5 4% Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen

2Kk E%4% Mr Cheuk Wing Fung Edmond

RETHRERRAERZKZL L
Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

LIAFESHETR
Hong Kong Light Charity & Good Friends

BT EMET T
Mrs Christine Ip & Ms Angela Yau

EXE L+ Ms Marina Lee

Mr & Mrs Penn

BAZEFAREN Ms Winnie Tam, sBS, sc, Jp
F—if %+ Ms Melody Xu

FF % B) Overture Sponsors

7 2IiEBR LT & Mrs Helen Fong & Good Friends
[BEJEEHEEE Henderson Land Group
SFEHEALLERKA Mr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

KEfE&B) Maestro Sponsors

ZXRASAZ2EM, BBS, MH, JP, EEE R XS5 EE

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBSE Mr Glenn Fok

Mr Michael Huang

Fa ¥4 Mr Huang Qiang

KAEE Melting Pot Foundation

BAZ B FARE Ms Winnie Tam, sBs, sc, Jp

HFEEZEESE The Hung Chi Ching Charitable Fund

#Bh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BEtR%EEES Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

#87% Donation

Ms Nathalia Hermanto

Ms Jessica Jann

Mr David Jinsig Lee

Mr Stephen Tan

FEHFEH Key Auction Sponsors
HEHFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$A® EBh Auction Sponsors

|ZK (4) Anonymous (4)

Bar Leone & Montana

B1&{-5%& 4% Mr Peter Brien

Craft Hong Kong

E#HBMZEE Four Seasons Hotel Hong Kong
EELE Gaily Jewellery

E#%4E Mr Edmond Huang

FAEE % Mr Benny SY Li

Mr Gerald Li

AL E L+ Ms Mizuki Nishiyama

£ EREHEER Wine & Champagne Sponsors
HEBHEE Champagne Taittinger

f£4E3%17 Fine Vintage

5 8B8h Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

SH Ik Venue Partner

FBMMZEEE Four Seasons Hotel Hong Kong

jAE (k¥ Auction Partner

#ELE Sotheby’s

$8= ¥Bh Piano Sponsor 25
iBFZ1T Tom Lee Music



HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o



LIE - BE(1902) /MEE - miRIkEFEA
Z-BEH- B8 (866) Mex

- BSES =R ERREVEER

#9% - IR (1788) M=

- eI HIFVEER

Fi&-RRER - INZE (1736) /MEZ

G.B. JAEEJE (c.1760) /MR Z - AEIE BT I ERXR
BRNR - 1&EEH (c.1716) MR E

- HEEE_REEISEEER

FE-TRER - WHIZE (c.1740) JMEE - mAR/MAEA
WASHE - BFLE - 1815 [EE (c.1760) NRE

- BEEHESEEE T MEERBRAEERA
Z-EE-#HS (.1867) NMEE - il REEER

ZERE - SE(1910)/MEE - giRENAER

FEFLZ - ZHEEE (1910)/MEE
- BSEFE-FERERERALECER

BSE EMER (c.1870) KIE=
- A EEAREH BRIV EER

HrteiAss - BRALR AL (1905) MEZ
- MEEE R EREERSEER

- EEEA T
- BERAARIE
FBMox

- Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEIBAhRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang Jie

Pietro Giovanni Mantegazza (c.1760) Violin
- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Vialin
- played by Mr Wang Liang, Second Associate Concertmaster

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

* Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#¥EHE Luminary Donor
HK$50,000 - HK$99,999

Anonymous °* E&K

Mr & Mrs Lowell & Phyllis Chang « REE{E
Mr & Mrs Leung Lit On « ZZZ1% {72

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto *
SRR T REEEARKE

Ms Winnie Tam « BaZ %+

Wang Family Foundation « ;ES#&EES
Mr Steve Watson

%187 # Distinguished Donor
HK$25,000 - HK$49,999
Anonymous ° #EZK

Mr & Mrs Renaud & Christina Bailly

Dr Chan Ki Wan Kelvin  FREEREE4

Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mrs Joyce Kan

Anna Liu

The Elementary Charitable Foundation * SRz EES

%55 & Stellar Donor
HK$10,000 - HK$24,999

Anonymous (2) * ER&K(2)

Dr Chan Edmond * BRiREEB4

Mr & Mrs Joseph W N Cheung * JREREERA
Dr York Chow « E—#tE4%

Mr Edwin Choy « Z#FR5cE

Dr Affandy Hariman « FE¥TE4

Mr Ho Che Kin & Ms Liu Man Kwan * @F2&EEREXEL T

Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &i%4E
Dr Lam Ching Wa * #hE%EER4E

Nancy Lee

Dr Lilian Leong, BBS, JP « ZESERE
Dr Mak Lai Wo - Z1&fes4E

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Sze Kin Tung Ronald

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow ° EIE# B4 fE

B& 5 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (7) * E&K (7)

Ms Karen Chan

Mr Lawrence Chan

Yiting Chan

Mr Bryan Cheng * #B#58R%4%

Mrs Evelyn Choi

Mr Fung Ying Wah

Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow * 2EHERBEFL T
Ms Teresa Pong

Mr & Mrs Gary Suen

Mr Sze Kin Tung Ronald

Dr Hin Yan Wong

Mr Franklin Yu & Ms Carmen Wong



% #%#F THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

#2455 %E Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Zhilan Foundation « THEE&&

{4815 E Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak « FEFEHEA

Mr Stephen Luk

Ma Ma Bear

Tin Ka Ping Foundation « ARWAES S

H 55 #& Distinguished Donor
HK$25,000 - HK$49,999

Anonymous © E&K

Asia Financial Holdings Limited

Mr David Chiu

Mr & Mrs Ko Ying * SE{RfE

Mr & Mrs Lam Ting Kwok Paul « #EBSEXRA
Mr Andrew Chun Keung Leung

Dr Andrew Kei Yan Ng « REE 5%

Ms Michelle Tang * &zt

The Elementary Charitable Foundation * 32 EES
Dr Derek Wong * &REE4S

Patrick Yeung

%54 #& Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * EZK (2)

Dr Kelvin KW Chan -« REEFEE

Mr Aaron Raj Chandrasakaran

Dr York Chow * B—5#t8&4&

Dr Chu Ming Leong

Dr Affandy Hariman « F&E¥E4

Mr Edmond Xiang Huang * &#%4%

Ms Hung Chi-wah « 88 #£H

Ms Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong ° BAR#ERE R=iEanEEE
Mr Samuel Leung

Dr Leung Wai Tong, Thomas * REFEE4E
Mak Wing Kwong Tony « #Z&Xx3t

Mr and Mrs A. Ngan

%555k #E Stellar Donor
HK$10,000 - HK$24,999
PLC Foundation

Ms Teresa Pong * EEE%+

Mr Ho Cheung Shum

Mrs Linda Wang

Ms Ziwei Yuan

W5 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) * E&K (2)

Christopher Chan * BF&F

Ms Edith Chan

Maison Lau

Jina Lee & Jae Won Chang

Dr Derek Leung

Ms Li Tung Hiu Silvia

Ms Bonnie Luk

Shieh Wing Tai Paul * Axk%

Shun Yuen Construction Co Ltd * IBJREZRARAT
Dr & Mrs Tsao Yen Chow * EIENEE £
Ms Sherry Yeung * B/hN&Ex+

BKIBE Joe Joe

BHREES
AMBASSADOR FUND

##E35%E Luminary Donor
HK$50,000 - HK$99,999
Ma Ma Bear

%555 & Stellar Donor
HK$10,000 - HK$24,999

Mr Chen Kin Wah ° BrigZEEsR4E
Mrs Linda Wang

WEIBFRE Treasured Donor
HK$5,000 - HK$9,999
Yin Gao

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon * fXf@kEREZRL T

-
ENDOWMENT TRUST FUND

EREEEN 1983 FE MU TR B BB UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TEiESRIT

Jardine, Matheson & Company Ltd * 15FARAS
The Hong Kong Jockey Club Charities Trust *
ERABERREEETES

The Hongkong Bank Foundation « EZ$RITEEES
The Hongkong Land Group * B#ARAR

The Tung Foundation « E8ERZSES S 29
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Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE




a4 5 A B B
Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund




BMEBEREANREABRIELEE

The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari
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HKPhil

‘Resonate with
HK Phil =

TN EEE A 9K B

-
- %lfr":"E' 3L BN R Enquiries 3
"‘ 4__ DONATE development@hkphil.org
Z@u‘ NOW 27210845




%5132 THANK YOU FOR YOUR SUPPORT
ERAEZRHBEEMTHT 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z{%ZEYE ORGANISING COMMITTEE
& X Co-Chairs

RETLL Ms Catherine Leung

EERZL Ms Elizabeth Lo

42 FERI Honorary Advisor

EREEEZ L Ms Angela Yau

%8 Members

2XKEBEE Mr Edmond Cheuk

REFEMZ LT Mrs Jacqueline Pun Leung

$a=EEh PLATINUM SPONSORS $RE8h SILVER SPONSORS
HK$200,000 or above =X £ HK$80,000 or above X L

Dr Cai & Joseph Family B\ E KX A Mr and Mrs Anthony Che

#EIEtEL Dr Alex Chui Chuen-shun
EBEZEE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

FikR¥4E Mr Jing Yong Chen

BBFFSE Mr Jimmy Kwong

BHEFHEMT Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ &B) GOLD SPONSORS FiR#EE L Dr Lei Zhenfeng
HK$100,000 or above =X E R4+ Ms Amanda Liang
John & Pauline Foo
RS+ iF& B BRONZE SPONSORS
Mrs Christine IP YEUNG See-ming HK$5,000 or above =3 £
$EE Catherine Leung CaiLiyong
MicraMusic Ltd Alex H.O & O Miu

Jin Yali
Optimas Capital Management Maye Ng
ALEEEESERES Dr Winnie Ng — Gen Classics
The Swire Group Charitable Trust Treasure Learning Hong Kong

Wong Ting Chung

UEXERBHEF HRNEFERS  RETLER BYLEHMASRRERERTLENALRBERSH -
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
36 this fundraising concert. Owing to the large number of supporters, we are unable to list them all here.
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ERERBEARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REEBMA

FREBRE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERFRITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA
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BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, sC, JP
VICE-CHAIRMAN

Dr Benedict Sin
TREASURER

Mr Peter Brien
Mrs Janice Choi, BBS, MH, JP

Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, MSt), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui

Ms Alison Tsoi

Ms Angela Yau

MrY.S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP

SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Dr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Dr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau
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Brian Brown %4
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FINANCE COMMITTEE

Dr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Dr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEtAE MANAGEMENT
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HIE R

Bernhard Fleischer
CHIEF EXECUTIVE

Patrick Ren
DEPUTY CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Natheniel Siu
ASSISTANT PROGRAMME MANAGER

Gloria Tang

ASSISTANT ARTISTIC PLANNING MANAGER

Ellie To

ASSISTANT EDUCATION &
OUTREACH MANAGER

Jennifer Wong*

ASSISTANT PROJECT MANAGER
Jenny Liu*

PROJECT OFFICER

Hilary Wong*

EDUCATION & OUTREACH OFFICER

DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Vanessa Leung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Jen Lam
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING &
CRM MANAGER

Michelle Yeung
MARKETING MANAGER
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FBEE
MILE*
BIFTHERE

Joshua Tsui
PUBLICATIONS EDITOR

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jessica Ho
MARKETING OFFICER —
CUSTOMER SERVICE & TICKETING

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
PRODUCER
(DIGITAL MEDIA & SPECIAL PROJECTS)

Lee Lok-yin
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*

LIBRARY OFFICER

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Chris Lui
HUMAN RESOURCES & ADMINISTRATION MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION & FINANCE MANAGER

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Monarch Kwok*
ARTS ADMINISTRATION TRAINEE

* 24988 Contract Staff 39
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HK Philharmonic Orchestra

HKPhil
HKPhil
C;l’:OOOOT
=3 Y=z aln 2
T ERESTE

MEMBERSHIP REWARD SCHEME

BRI LHMZE > HES S1 81 ) URIR—RIEERE »
Nl TENERE BHEREEESR!

Scan tickets to earn Club Bravo Points with $1 = l#1 point,
redeem rewards and convert to Asia Miles!

2023 08/25




AR EENST%E HK PHIL UPCOMING CONCERTS

12 & 13
JUN 2026

Fri 7:30pm & Sat 5pm
CH
$520 $420 $320 $220

19 & 20
JUN 2026

Fri 7:30pm & Sat 5pm
cC
$520 $420 $320 $220

3&4
JUL 2026

Fri 7:30pm & Sat 5pm
cc
$880 $700 $520 $380

5
JUL 2026

Sun 3pm

HKU

$320 $220

PIER Art-mate AR &
Tickets available at
Art-mate
www.art-mate.net

HETWRER
Anja BihImaier Conducts Beethoven 5

k273 (EEBEEERL) E =8 op. 72b
k273 DAE/MEZE 3% op. 61
k273 C/NiREEZEH > op. 67
BEETHOVEN Leonore Overture no. 3, op. 72b
BEETHOVEN Violin Concerto in D major, op. 61
BEETHOVEN Symphony no. 5 in C minor, op. 67

RIE | ARREBIIBHS SR
Long Yu Conducts Joe Hisaishi and Brahms

AGHR (Z2gR)  (NENEEARSE) & (LBEHRE)
(E8 (LEBHRE))

(RIRZEMER)

E/NRSE U 2 > op. 98

Symphonic Variation “Merry-Go-Round + Cave of Mind”
(from Howl’s Moving Castle)

Viola Saga

Symphony no. 4 in E minor, op. 98

AGE
B
HISAISHI

HISAISHI
BRAHMS

QB

BIRHEMNBZZIEM

Season Finale

Tarmo Peltokoski Conducts A Sea Symphony

W R (€332 1D
HERRL Bz &)

SALONEN Pollux
VAUGHAN WILLIAMS A Sea Symphony

BEEXBRBBYES:
HiTfHEIRER

HK Phil x HKU MUSE:

Tarmo Peltokoski & Chen Reiss

Fe (ZAWBIERER)
BEK tEF AR

55 (BRfFmE)
SCHUMANN Frauenliebe und leben
BERG Sieben friihe Lieder
MAHLER Riickert Lieder

FERETERAAMEE
AVAILABLE AT URBTIX www.urbtix.hk

CC = FBEEHLZLE Hong Kong Cultural Centre Concert Hall
CH = HFEBATESLE Hong Kong City Hall Concert Hall

HKU = EHBABFIKEFHEFLOAEE Grand Hall, Lee Shau Kee Lecture Centre, HKU

BHEDIEE

FEMGR NRZ

Anja Bihlmaier, conductor
Josef Spacek, violin

RIE 1518

BEE PRE
Long Yu, conductor
Diyang Mei, viola

Bt 1518

REB ZEE

FRESHE
EBERRLEARE

R4 EERAEE

Tarmo Peltokoski, conductor
Chen Reiss, soprano

Andre Schuen, bass-baritone
Hong Kong Philharmonic Chorus
State Choir Latvija

B W=

REB ZEE

Tarmo Peltokoski, piano
Chen Reiss, soprano




Jur tailored solutions
" help you protect your wealth
and pass it on to
~ the next generations.




