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The Hon Martin Liao

The Hong Kong Jockey Club

Music has the power to bridge cultures,

ignite curiosity and deepen emotional intelligence.
For this reason, The Hong Kong Jockey Club
Charities Trust is firmly committed to nurturing
talent, expanding access to the arts and enriching
lives through music. Through our support we also
strengthen Hong Kong’s position as an East-meets-
West centre for international cultural exchange.

The Jockey Club TUTTI (Tuning Up Talents,
Transforming Individuals) Programme is an
important part of this commitment. It aims to
nurture young music talent and to enhance the
accessibility of music through bringing world-class
musicians to Hong Kong and through organising
year-round outreach and education programmes.

A key highlight is the Jockey Club Masters Series,
which this year welcomes renowned conductor
Kahchun Wong and musicians from the Singapore
Chinese Orchestra, alongside celebrated Hong Kong
violinist Angela Chan. Through masterclasses, open
rehearsals and artist talks, they will give students
and aspiring musicians a unique insight into the
power and artistry of music.

As with all the Club’s donations, our support for
The Jockey Club TUTTI Programme is made possible
by the Club’s unique integrated business model
through which racing and wagering generate tax
revenue, charity donations and employment that
benefit the community.

| extend our sincere appreciation to the Hong Kong
Philharmonic Orchestra and participating artists.
Most of all | hope this programme will inspire yet
more aspiring musicians and young people with a
passion for music and music making.
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It is my great pleasure to welcome you to the Jockey
Club Masters Series concert, presented by the Jockey
Club TUTTI Programme, a three-year flagship education
initiative exclusively sponsored by The Hong Kong
Jockey Club.

The Jockey Club Masters Series concerts bring
world-renowned maestros to perform in Hong Kong.
Tonight’s concert marks the second year of the
initiative, and we welcome back Maestro Kahchun
Wong and his unique and striking orchestration of
Mussorgsky'’s Pictures at an Exhibition, which blends
Western symphonic colours with Chinese instrumental
tones, featuring soloists from the Singapore Chinese
Orchestra. The programme also showcases Hong Kong
violinist Angela Chan, recent winner of the Joseph
Joachim Competition, performing Mendelssohn’s
beloved Violin Concerto.

Throughout the week, students and community
participants will take part in workshops, open
rehearsals, sharing and talks, and coaching

activities led by HK Phil musicians and guest artists.
Through these opportunities, the programme will
inspire emerging talent, nurture creativity, and provide
meaningful cultural exchange experiences for Hong
Kong’s young musicians.

We are deeply grateful to The Hong Kong Jockey Club
Charities Trust for its steadfast support, which enables
us to deliver exceptional music education to students
across Hong Kong. The Jockey Club TUTTI Programme
reinforces our commitment to cultivating the next
generation of musicians and contributing to Hong Kong's
development as an international cultural exchange hub.

Thank you for joining us tonight, and | hope you enjoy an
evening of artistic innovation and exceptional talent.
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Kahchun Wong’s Pictures at an Exhibition

HIEE | 5m Kahchun Wong | Conductor

REE | 1= Angela Chan | violin

g4 RICHARD WAGNER 14’
(RS Fil Tannhduser Overture

ZEEE FELIX MENDELSSOHN 26’
ENA/NVRE &= op. 64 Violin Concerto in E minor, op. 64

. +RERBEORIK I.  Allegro molto appassionato

. 17 Il.  Andante

. FRRENRIR—+ 537 E IR IIl. Allegro non troppo — Allegro molto vivace

B\ &% RADIO RECORDING

20265 SEHWEREREEEAEMNA (FM97.6-98.9MHz ki kradiod.rthk.hk) RIFHE > XRKMK 202658308
B E8RFIE > 6 B5ATH3REE - The concert on 8 May 2026 will be recorded by RTHK Radio 4 (FM Stereo 97.6-
98.9 MHz and radio4.rthk.hk) and will be broadcast on 30 May 2026 at 8pm and 5 Jun 2026 at 3pm.
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Virtuosi from the Singapore Chinese Orchestra
Benjamin Boo | Percussion

Lee Jun Cheng | Dizi

Ma Huan | yanggin

Tan Manman | Hugin

Wang Siyuan | Pipa
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MODEST MUSSORGSKY 35’
(arr. KAHCHUN WONG)
Pictures at an Exhibition
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None of The Hong Kong Jockey Club Charities Trust, The Hong Kong Jockey Club, their respective affiliates or any
other person involved in or related to the compilation of the contents herein (collectively, “the HKJC Parties”) makes
any express or implied warranties or representations with respect to the accuracy, timeliness or completeness of
the contents or as to the results that may be obtained by the use thereof. In no event shall any HKJC Party have any
liability of any kind to any person or entity arising from or related to any actions taken or not taken as a result of any

of the contents herein.
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Scan the QR code to complete an online survey and get a chance to win two

HK Phil concert tickets. The information collected will be kept confidential and
used solely by the HK Phil. Thank you very much for your valuable feedback.
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RICHARD WAGNER
(1813-1883)
Tannhauser Overture

Throughout his adult life Wagner
grappled with two contrary urges. On
the one hand he was strongly attracted
to spiritual ideals: notions of purity
and world-renunciation appealed

more and more as his youthful faith

in revolutionary politics began to
falter — hence his later interest in
Buddhism and the philosophy of Arthur
Schopenhauer, one of the first major
European thinkers to take Eastern
philosophy really seriously. On the
other hand, Wagner was an intense
sensualist, whose need for physical
fulfilment took him beyond simple
pleasure seeking (fine silks, exotic
perfumes and other physical delights)
into quasi-religious realms. The
medieval legend of the minstrel-knight
Tannhauser embodied this struggle
vividly for Wagner, and he made him
the hero of one of his most conflict
ridden yet fascinating operas.

We first meet Tannhauser in a grotto
deep within the Venusberg (the
“Mountain of Venus”), an apparently
willing captive and devotee of the
Ancient Roman Goddess of Love. But
ultimately physical pleasure isn’t
enough, and Tannhauser yearns for
something more spiritual. Released into
the “real” world of medieval Germany
he is reunited with his former love,
the pure Elisabeth, but his struggles

Programme Notes

only intensify. Hope of reconciliation
between these two contrary urges

is hinted at by the image of the
“evening star”: the nickname of the
planet Venus, identified with both the
Goddess of Love and with the Virgin
Mary, mother of Christ.

Heard on its own, rather than as a
prelude to the opera, the Tannhéduser
Overture works very effectively as

an orchestral tone poem embodying
the idea of spiritual-sensual struggle.
Purity and world-renunciation are
represented by the famous “Pilgrim’s
Chorus” theme, which is heard at

the beginning of the Overture on

low woodwind and horns, then builds
to a magnificent brassy climax with
pealing string figures. Then the tempo
increases and with typically luscious
harmonies and rich orchestration
Wagner evokes the sensual delights
and increasingly wild abandonment

of the Venusberg. As the intoxication
reaches its height, the pealing violin
figures return, followed by the Pilgrim’s
hymn on winds, building to a grand
final climax. When the Pilgrim’s theme
first appeared it was in three beats

to a bar; when it returns however it is
in two-time, exactly the same as the
Venusberg music. Ingeniously, Wagner
has drawn the two worlds closer
together, and offered an image of
possible reconciliation.

Programme notes by Stephen Johnson

Instrumentation

Two flutes, piccolo, two oboes, two clarinets,
two bassoons, four horns, three trumpets,
two trombones, bass trombone, tuba, timpani,
percussion and strings.
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Programme Notes

FELIX MENDELSSOHN (1809-1847)

Violin Concerto in E minor, op. 64

I.  Allegro molto appassionato
[I. Andante

[Il.  Allegro non troppo — Allegro molto vivace

“Mendelssohn’s playing was to him
what flying is to a bird. No one wonders
why a lark flies; it is inconceivable
without that power. In the same

way, Mendelssohn played because it
was his nature. He possessed great
skill, certainty, power and rapidity of
execution, a lovely full tone — in fact
all that a virtuoso could desire — but
these qualities were forgotten while
he was playing... music streamed
from him with all the fullness of his
inborn genius.”

Mendelssohn’s great friend Ferdinand
Hiller was remembering Mendelssohn’s
skill as a pianist, but he might have
been talking about any aspect of

his artistry. By his early teens,
Mendelssohn was said to be able

to play practically any orchestral
instrument, and he handled the violin
and viola with equal flair. “He might
become a great violin player,” wrote
his teacher Carl Zelter to Goethe soon
after Felix's fourteenth birthday. He
didn’t, quite — but throughout his adult
life he never lost the ability to take up
a violin and make it sing. “Mendelssohn
never touched a string instrument the
whole year round,” recalled Hiller. “But

if he wanted to, he could do it — as he
could most other things.”

Perhaps, with hindsight, it was

always likely that it would be Felix
Mendelssohn who discovered the
solution to the problem left by
Beethoven: how to write a full-scale
concerto without it turning into a
symphony. His answer was disarmingly
simple. He dispensed with a grand
orchestral introduction altogether and
threw the soloist straight in after a
mere bar of orchestral accompaniment.
With this simple decision Mendelssohn
reversed the traditional relationship

of orchestra and solo instrument, and
created a completely new, lightweight
concerto style.

So the violin sings its bittersweet
opening theme over the subtlest

of accompaniments; and when the
woodwinds introduce the second
subject-group, they actually float
their meltingly soft melody over an
accompanying note on the violin. The
development section climaxes with a
brilliant, through-composed cadenza,
which merges directly into the
orchestra’s re-entry; the first theme
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Programme Notes

glides in on the flutes while the violin
spins brilliantly in the foreground.

From the final chord of the Allegro, he
sustains a single bassoon note, which
gradually blossoms, through magical
harmonies, into the opening of the
Andante — a sweet and gloriously
sustained example for the violin of
yet another of Mendelssohn’s musical
innovations, the Song without Words.
It sinks to a twilit close, and this time
a short operatic recitative leads to
the miniature fanfares and woodwind
rustlings that launch the brilliant
Allegro molto vivace finale.

Such delicate orchestral colours are
crucial to Mendelssohn’s success

in writing a display piece without
overpowering the violin. In a movement
that has often been compared to

the “fairy music” that Mendelssohn
wrote for A Midsummer Night’s Dream
the soloist is never at risk from the
orchestra’s volume, but instead deploys
every scintilla of speed, lightness

and virtuosity in its dance across this
iridescent music. Written between July
1838 and September 1844 as a gift

for Mendelssohn’s boyhood friend, the
Leipzig violinist Ferdinand David, the
concerto was first performed in Leipzig
on 13 March 1845, with David as the
soloist and the Danish composer Niels
Gade conducting.

Programme notes by Richard Bratby

Instrumentation

Two flutes, two oboes, two clarinets, two
bassoons, two horns, two trumpets, timpani
and strings.

HBW & Felix Mendelssohn
Illustration: Wilhelm Hensel
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Programme Notes

MODEST MUSSORGSKY
(1839-1881)

(arr. KAHCHUN WONG)

Pictures at an Exhibition

Mussorgsky’s Pictures at an Exhibition
(1874) was originally composed as a
virtuosic piano suite in memory of

his friend, the architect and artist
Viktor Hartmann. Mussorgsky never
orchestrated it, leaving a percussive,
raw, and harmonically bold score that
inspired numerous adaptations, the
most celebrated being Maurice Ravel’s
1922 orchestration.

Kahchun Wong has reimagined
Pictures at an Exhibition for an
ensemble of five Chinese instrument
soloists with a symphony orchestra.
As a nod to his Singaporean roots,
Wong incorporated culturally familiar
elements such as the imitation of an
Asian koel’s call and Malay kompangs,
hand drums commonly played at
weddings and communal events.

Written in the form of a sinfonia
concertante, the adaptation
emphasises dialogue between soloists
and orchestra, using the unique
timbres of Chinese ethnic instruments
and orchestral textures to reimagine
each movement.

The five soloists are:

Chinese flute (dizi) player performs on
five bamboo flutes, a clay egg-shaped

ocarina (xun), and selected
percussion instruments.

Chinese two-stringed fiddle (huqgin)
player performs on four different
hugins and additional percussion
instruments.

Chinese hammered dulcimer
(yangqin) player doubles as
a percussionist.

Chinese lute (pipa) player also plays
auxiliary percussion.

Percussionist performs on twelve
different instruments.

The recurring Promenade represents
the composer walking through the
exhibition. The first Promenade
features the percussionist on

the yunluo — a set of small, flat
bronze gongs capable of producing
different pitches when struck with a
padded mallet.

Gnomus: Although Hartmann’s
original sketch is lost, it is believed
to have depicted a nutcracker with
exaggerated teeth. The music, with
its sharply contrasting tempi and
abrupt starts and stops, evokes
the gnome’s clumsy, crooked gait.
The percussionist shifts to wooden
blocks (muyu), whose crisp, incisive
attacks propel the yanggin and pipa
in depicting the creature’s lurching
movement. The grotesque gnome
is further intensified by glissandi
and exaggerated vibrato in the
high-pitched gaohu, reinforced

by orchestral trumpets using
wah-wah mutes.



The second Promenade features
the pipa, which encompasses two
traditional stylistic categories: Wenqu
and Wuqu. Wenqu, the “civil” style,
emphasises lyrical melody, subtle
tonal inflection, and expressive
ornamentation. By contrast, Wuqu,
the “martial” style, is characterised
by rhythmic drive, rapid strumming
across multiple strings, sharp
articulation, and percussive effects
on the instrument’s body. Elements
of the Wuqu style were heard in
“Gnomus”; in this Promenade,
however, the playing shifts to the
more introspective and refined
Wenqu idiom. Towards the end, the
erhu gently assumes the melodic,
thematic line.

Il vecchio castello (The Old Castle)
opens with the orchestra’s lower
strings evoking the sonority of the
tambura — the long-necked, fretless
plucked instrument central to Indian
classical music for its sustained
harmonic drone. The principal melody
is first intoned by the pipa on its lower
strings, and later taken up by the bass
dizi, set against a backdrop of hushed
orchestral humming.

The third Promenade is brief and
conversational, featuring a subtle
exchange between ensemble and
orchestra before concluding on
three shimmering harmonic notes on
the pipa.

Tuileries (Dispute d’enfants apres
jeux), is based on a painting of the
Jardin des Tuileries near the Louvre in

Programme Notes

Paris, now lost. Hartmann is thought to
have depicted children quarrelling and
playing in the garden. The pipa and
yangqin present light, rhythmically
playful figures that capture their
animated chatter and restless energy.

Bydlo forms the subject of the next,
also lost, painting that portrayed

“a Polish cart on enormous wheels,
drawn by oxen”. The flautist joins the
percussionist on bell plates tuned

a minor third apart, suggesting the
heavy, laboured footsteps of cattle
trudging through mud. The principal
theme is assigned to the dahu, the
largest member of the hugin family,
whose use of cello strings produces
a thick, visceral sonority of great
weight and gravity. The pipa and
yangqin players briefly exchange
their instruments for lengths of chain,
intensifying the sense of burden and
hardship. As the cart recedes into
the distance, it is marked by fading
resonance and diminishing steps.

The Promenade returns in its
fourth iteration presented by the
orchestra alone.

Ballet of the Unhatched Chicks
was a pencil and watercolour sketch
designed by Hartmann for a scene in
the ballet Trilby, featuring children
in costumes designed to look like
canary chicks in eggshells. The music
is a fast-paced scherzino, filled with
trills and “pecking” accents. Wong
concludes the movement with a
cadenza featuring the piccolo-sized
xiaodi in interplay with the oboe,
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Programme Notes

clarinet and trumpet, mimicking bird
calls, a rooster’s morning crow, and
the distinct call of the Asian Koel, the
“uwu bird” whose loud morning song is
a ubiquitous (and annoying) part of life
in Singapore.

“Samuel” Goldenberg und
“Schmuyle” is a psychological study
of two men. The wealthy Goldenberg
is voiced by the heavy, pompous
textures of the full orchestra.
Conversely, the poor, trembling
Schmuyle is portrayed by the yangqin,
played fanzhu (using the back of the
bamboo beaters) to create a brittle,
nervous, and nagging sound. Listen
for the final bar, where the sound

of coins symbolises the character’s
money woes.

The fifth Promenade, omitted by
many orchestrators, is retained in
Wong'’s version and begins with the
yunluo’s delicate tones. At the close of
this final Promenade, the percussionist
takes up the Xinjiang hand drum

for an extended solo. Gradually, the
remaining four ensemble members
rise to join on the Kompang, forming a
rhythmic bridge into —

Limoges (The Grand Market):
Referencing a city in central France,
Limoges was accompanied in
Mussorgsky’s manuscript by two
lively French paragraphs describing
animated marketplace gossip —

later crossed out by the composer.

In Wong’s version, the orchestra
propels the bustling texture while the
ensemble sustains its energy on hand

drums, creating the atmosphere of a
Southeast Asian night market.

Catacombae (Sepulcrum romanum):
The Paris catacombs by lantern light.
The music unfolds in stark alternations
between resonant fortissimo chords
and hushed sonorities in the pipa’s
Wuqu idiom, underpinned by Chinese
drum and bass drum reverberations.
From this cavernous texture emerges
the erhu, its lamenting melody
suspended in vast subterranean space.

The movement flows seamlessly into
Con mortuis in lingua mortua (With
the Dead in a Dead Language). Wong
instructs the orchestral percussionists
to bow two suspended cymbals

and a tam-tam, while the ensemble
percussionist sustains a singing bowl,
creating an atmosphere of suspended
time. The xun intones the Promenade
theme, preserving its original pitches
but stripping away its rhythmic profile,
reducing it to a steady pulse of one
note per beat. The effect is austere
and contemplative.

In Slavic folklore, Baba Yaga is a
fearsome witch who dwells in a hut
perched on giant hen’s legs. She travels
through the air in a great iron mortar,
steering with a pestle and sweeping
away her tracks with a silver birch
broom. The Hut on Hen’s Legs (Baba
Yaga) opens with forceful strokes on
the Chinese drum, as ensemble and
orchestra join in fiercely articulated
writing. The pipa draws extensively on
Wuqu techniques — rapid full-string
strumming, sweeping glissandi, and



sharply percussive gestures. In the
central section, the texture turns
ritualistic and uncanny: the yanggin
shimmers, while the vertical flute
(xiao) shrieks in piercing high tones
and airy glissandi. A breathless
accelerando drives the music forward
without pause into the final tableau.

The Great Gate of Kyiv: Instead of

a grand proclamation of triumphant
brass and pealing bells, Wong'’s
orchestration uses Ancient Ritual

Bells (bianzhong) to open this picture,
enveloped in hushed orchestral
humming. The gate emerges gradually,
as if revealed from within rather than
imposed from without.

Wong explains: “In many Eastern
philosophies, true strength does not
always announce itself loudly. What
endures often begins with stillness,

or with a tone that seems almost
understated. The bianzhong carries
within it centuries of human devotion.
It is an instrument shaped by time and
preserved through generations. To let

(E®BIAPI) The Great Gate of Kyiv
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it open The Great Gate felt less like an
addition and more like an invocation,
as though the music were entering a
space already filled with memory.”

A complete set of bianzhong comprises
65 bells, weighing approximately

2.6 metric tonnes. Yet despite their
scale, the sound is not overwhelming
but refined, inward, and luminous.

The Great Gate ceases to be merely an
architectural structure; it becomes a
symbolic threshold, a passage toward
enduring human aspiration.

The serene secondary theme, first
entrusted to the erhu, draws on

a baptismal hymn from Russian
Orthodox chant. Ascending and
descending scale figures ripple
through the ensemble, suggesting
the shimmer of distant carillons.
The Promenade theme returns, voiced
by the bangdi, whose bright, incisive
timbre stands in vivid contrast to
the darker resonance of the xun
heard earlier.

In the final ascent, the orchestra and
ensemble converge with mounting
intensity. The closing chords resound
with immense, vibrating breadth,
dissolving distinctions between
Western and Eastern instruments into
a single, radiant climax.

Programme notes by Tan Ke-Yang

Instrumentation

Two flutes, piccolo, two oboes, two clarinets,
two bassoons, contrabassoon, four horns,
three trumpets, three trombones, tuba,
timpani, percussion and strings.
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Kahchun Wong is Principal Conductor and
Artistic Advisor of the Hallé and Chief Conductor
of the Japan Philharmonic Orchestra, recognised
for his work in the Austro-German symphonic
tradition and an artistic voice shaped by
East-West dialogue.

Since winning the Mahler Competition in 2016,
he has established a profile in the composer’s
symphonies. His BBC Proms debut in 2025,
conducting the Second Symphony with the
Hallé, was described by The Times as worthy
of “six stars”. This season, he marks the Japan
Philharmonic Orchestra’s 70t anniversary
with the Eighth Symphony at Suntory Hall,
and earlier in 2026 stepped in for Daniele
Gatti with the Hong Kong Philharmonic for the
Seventh Symphony.

Born in Singapore, where cultures meet and
continually redefine themselves, Wong brings
a keen awareness of plurality to his work,
conducting and curating programmes that
shape East-West dialogue through premieres
of works by Tan Dun, Toshio Hosokawa and
Unsuk Chin with the New York Philharmonic,
BBC Symphony Orchestra and the Hallé. His
reimagining of Mussorgsky’s Pictures at an
Exhibition as a sinfonia concertante for Chinese
instruments will be released on the Hallé label.

His discography with the Hallé includes
Britten’s Prince of the Pagodas (2025 Limelight
Recording of the Year), Bruckner’s Ninth
Symphony, described by Gramophone as

“a must-hear for all Brucknerians”, and Mahler’s
Second Symphony.
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Angela Chan is acclaimed for her refined tone,
expressive depth, and stylistic versatility. She
is the winner of the prestigious 2024 Hannover
Joseph Joachim Violin Competition and recipient
of the prize for the best interpretation of
commissioned work, first prize and winner of the
best interpretation of concerto prize at the 2017
Louis Spohr Violin Competition, and laureate of
the Singapore International Violin Competition
and Shanghai Isaac Stern International
Competition. She is the founder and violinist

of the AYA piano trio, which has won first prize
of the WDAV Chamber Music Competition and
Yellow Spring Chamber Competition.

As a soloist, Angela has appeared with
numerous orchestras including NDR
Radiophilharmonie, Staatskapelle Weimar,
Singapore Symphony Orchestra, China
Philharmonic Orchestra. Born in Hong Kong,
Angela Chan started playing the violin at the
age of 3 under her mother. She continued her
violin studies with Michael James Ma, Vera
WeiLing Tsu in Beijing, China, and Shmuel
Ashkenasi, Pamela Frank, and Aaron Rosand
at the Curtis Institute of Music. With full
scholarship granted, she received her master’s
degree with Donald Weilerstein at the New
England Conservatory of Music. She is currently
an Artist-in-Residence at the Queen Elizabeth
Music Chapel in Belgium.

She is the first awardee of the Music and Dance
Distinguished Performance Commendation
Scheme of the Hong Kong Arts Development
Council, and the scholarship recipient of the
Hong Kong Jockey Club Music and Dance fund
and the Lin Yao Ji Foundation.
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Benjamin Boo joined Singapore Chinese
Orchestra (SCO) as a Percussionist in 2018

and was promoted to Percussion Principal in
October 2022. He graduated from the Royal
College of Music (RCM), London, with Master of
Performance (Distinction) in 2016, under the
support of the Neville Wathen Award. He was
taught by renowned percussionists including
David Hockings, She-e Wu, Matt Perry, and Ralph
Salmins. His unique experiences in traditional
Chinese Percussion allowed him to teach and
perform traditional Chinese Percussion with
RCM’s Percussion Department. While in London,
he also performed with The Philharmonia, Royal
Philharmonic Orchestra, and the BBC Symphony
Orchestra, with exclusive training under the
BBCSO Pathway Scheme 2014-15.

Benjamin has performed worldwide, including
Frank Zappa Music Festival “Zappanale”
(Germany) and Mapping Melbourne (Australia).
He has represented the SCO on tours to China,
Korea, Berlin, Greece, and Prague, and was part
of the SCO’s performance at Klassik Open Air

in Nuremberg — a critically acclaimed concert
attended by over 75,000 people.

Benjamin is a Director of the Singapore
Percussion Association, co-founder and
Ensemble Principal of Chinese wind percussion
ensemble Reverberance, and an artist with
Innovative Percussion and Pantheon Percussion.
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Lee Jun Cheng started playing dizi at the age

of 9 when he joined the Chinese Orchestra in
his primary school. At the age of 13, he began
learning under the tutelage of Zou Bo Qiang.
He had also received guidance from various dizi
masters like Li Zhen, Liu Sen and Qu Xiang. He
joined the Singapore Youth Chinese Orchestra
(SYCO) in 2011. At SYCO, he was under the
tutelage of Singapore Chinese Orchestra dizi
musician, Lim Sin Yeo.

In 2012, Lee was admitted into the China
Conservatory of Music, under the tutelage

of Professor Zhang Weiliang. In 2014, he
recorded an album with the Hua Xia Chinese
Orchestra as a dizi player. In 2018, he joined the
Singapore Chinese Orchestra as a qudi (a type
of dizi) player. In 2021, he completed his
master’s degree.

During his time at the music conservatory, Lee
represented the school to perform worldwide,
including France, Germany, England, Japan,
Korea, Singapore and China. He participated in
big event concerts like “SOUND OF HEAVEN New
Era of Zhang Weiliang’s Chinese Music” and “Call
of the Ancient”. He has also collaborated with
the musicians of the Philharmonia Orchestra at
the Queen Elizabeth Hall. He has worked with
renowned musicians, conductors, composers
such as David Murphy, Joel Hoffman, Teruhisa
Fukuda and Kohei Nishikawa.
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Ma Huan began learning yangqin at the age

of four under the tutelage of Professor Wei
Yanming. She was admitted to the China
Conservatory of Music in 2002 and became the
protégé of renowned yangqin educator Xiang
Zuhua. Furthermore, she learned the cimbalom
from Viktoria Herencsar and studied percussion
under Professor Wang Yidong. After graduating
in 2008 with a master’s degree, she was
employed as an instructor by the Chinese Opera
Institute. In 2010, she joined the Singapore
Chinese Orchestra as a yangqin musician. After
which, she learned composition from Singapore
musician Law Wai Lun and conducting from
local famed conductor Dr Tay Teow Kiat. She

is currently the Vice Chairperson of Singapore
Yangqin Association.

As a yanggin player, Ma Huan has earned
widespread acclaim for her delicate
expressiveness and distinctive style. Her
musical journey spans Asia and Europe, where
her artistic practice not only showcases

the unique charm of the yanggqin but also
continuously expands the influence of Chinese
music on the international stage. In 2022, she
collaborated with the Nuremberg Symphony
Orchestra and conductor Kahchun Wong to
premiere Wong's arrangement of Pictures at an
Exhibition, resounding the voice of the Chinese
music of Singapore.

Ma Huan is also dedicated to education and
promotion, her students have repeatedly won
championships in Chinese music competitions
in Singapore, and the school Chinese ensembles
she conducts have earned multiple Gold Awards
at the Singapore Youth Festival.
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Tan Manman is an accomplished erhu performer
recognised for her work as both a soloist and
orchestral musician. She received her training
at the China Conservatory of Music, where she
studied erhu under distinguished pedagogue
Cao Dewei, with @ minor in gaohu and jinghu.
During her studies she served as principal erhu
of the Conservatory’s Huaxia Ensemble, which
won the Gold Prize in the Professional Category
at the Jiangnan Sizhu Ensemble Competition

of the Shanghai International Spring Music
Festival, and with whom she toured extensively
across China and internationally, performing in
Malaysia, Singapore, and France.

Tan first gained national recognition through
major competitions in China, receiving multiple
awards at the Dunhuang Cup Erhu Competition
and earning a silver prize in the Youth
Professional A category at the First National
Youth Erhu Competition. She was also invited

to appear as a soloist in the Appreciation of
Instrument and New Talents concert organised
by the China Musicians Association Erhu Society.

Tan joined the Singapore Chinese Orchestra
(5CO) in 2012 and has since maintained an
active presence as both orchestral musician
and soloist, appearing regularly in the
orchestra’s regular concerts and fundraising
gala performances. As one of five SCO soloists
in Kahchun Wong's Pictures at an Exhibition,
Tan has performed the work with the SCO, the
Nuremberg Symphony Orchestra, the Hallé, and
the Singapore Symphony Orchestra.
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Wang Siyuan was accepted into the Central
Conservatory of Music Affiliated Middle School
in 2008, where she studied the pipa under
the tutelage of Professor Fan Wei. After her
graduation, she moved to Singapore to continue
her music studies in the Nanyang Academy of
Fine Arts (NAFA) in 2015, where she studied
under Yu Jia, Pipa Principal of the Singapore
Chinese Orchestra; and joined the Singapore
National Youth Chinese Orchestra in the

same year. She joined the Singapore Chinese
Orchestra as a pipa player in 2023.

Wang matured as a pipa player in the NAFA, and
she participated actively in school performances
and exchange programmes. In November 2017,
Wang performed Moonlight Over Spring River
for the then-Prince Charles when he visited the
NAFA, on behalf of the academy’s Chinese music
department. In 2019, she won the Rave Concerto
Competition; in March the same year, she was
selected as the soloist for “Dauntless Spirit”,

an annual concert put up by the Singapore
National Youth Chinese Orchestra and the
Singapore Chinese Orchestra, and performed
the Pipa Concerto The Sword and the Scroll.

Her performances were very well received and
highly acclaimed by the audience.

After graduating from the pipa major at the
NAFA in 2020, she chose to stay and pursue a
second major, the zhongruan, under the tutelage
of Yu Jia. She later enrolled in a master’s course
at the NAFA.
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Founded in 1996, the Singapore Chinese
Orchestra (SCO) is the nation’s only full-time
professional Chinese orchestra. Led by Principal
Conductor Quek Ling Kiong since 2023, SCO is
celebrated for its mastery of traditional Chinese
music, reimagined through Singapore’s unique
multicultural lens.

With a vision of preserving traditions while
breaking new frontiers, the orchestra has
toured extensively across Asia and Europe,
performing in cities such as Beijing, Shanghai,
Hong Kong, Berlin, Manchester, Nuremberg, and
Budapest. In 2023, its recording of Butterfly
Lovers with Grammy-winning violinist Joshua
Bell made history by entering the Top 20 of
the UK classical charts. Based at the Singapore
Conference Hall, SCO continues to push
boundaries and champion Chinese orchestral
music on the world stage. In partnership with
Temasek Foundation, SCO pursues outreach
and international engagement activities, using
music to inspire generations with a deeper
appreciation and discovery of Chinese music.
This partnership enables SCO to deepen
cross-cultural awareness and understanding
through its multicultural voice.
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EREERE AT NEEELEHREN
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E-EES (2004-2012) #wETEAS
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FENERRERZERMIRHRE > IEFE
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TESEELHNT WEBERK

— (BB
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music lovers
annually. The HK Phil won the prestigious UK classical music
magazine Gramophone's 2019 Orchestra of the Year Award
— the first orchestra in Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil’s Music Director
beginning in the 2026/27 season, after serving as Music
Director Designate in 2025/26. Currently, Long Yu serves
as Principal Guest Conductor, Lio Kuokman is Resident
Conductor, Esa-Pekka Salonen is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were well received,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’'s Symphony no. 6 and Piano Concerto no. 1.
The HK Phil collaborates with Deutsche Grammophon and
releases Wagner's The Ring: An Orchestral Adventure,
arranged by Henk de Vlieger and conducted by

Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20 anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50t anniversary. In
the 2025/26 season, the orchestra will perform in Europe,
Japan, Korea and the Chinese Mainland again.

Conductors and soloists who have recently performed with
the orchestra include Anja Bihimaier, Stéphane Denéve,
Christoph Eschenbach, Paavo Jarvi, Andrés Orozco-Estrada,
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Vasily Petrenko, Krzysztof Urbanski, Joshua Bell,

Ning Feng, Boris Giltburg, Lang Lang, Leonidas
Kavakos, Olivier Latry, Yo-Yo Ma and Akiko Suwanai.
The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and it has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2025/26

EREZSHE

HONG KONG PHILHARMONIC ORCHESTRA

L3ES=E 354
MUSIC DIRECTOR
DESIGNATE

Bt

Tarmo Peltokoski

BREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE

Long Yu

EtEiEE

RESIDENT CONDUCTOR

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

BT B {F il =R
COMPOSER-IN-RESIDENCE

DR
Esa-Pekka Salonen

B—MEZ
FIRST VIOLINS

i

KWMEE

Jing Wang
Concertmaster
MBEREESEUEY

The Sun Hung Kai & Co.
Foundation Chair

B
SEE_REE
Anders Hui
Second Associate
Concertmaster

Ai Jin

BifR
Jia Shuchen

ISREIE
Rachael Mellado

2
KWME—RIEE
Leung Kin-fung
First Associate
Concertmaster

SEE_RER SEE=REFE

Wang Liang Bei de Gaulle
Second Associate Third Associate
Concertmaster Concertmaster

B & 23
Ba Wenjing Cheng Li

)

FER b EE
Li Zhisheng Liu Fangxi Mao Hua

RE
Zhang Xi



8=/ 2% SECOND VIOLINS

[ JichJil WREIH AZYIE BR fEI3MER Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE AT HES

Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson ORBR R
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

thiZ% VIOLAS

@ EREh WEER ASEBER ERE 7K MR
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BIEHEEESREAEY : 3

The Kaleidoscope

Charitable Foundation
Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

k&2 CELLOS

L4

@il = | pali=2id ATKEE BERUZHN FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

BRI S E SIS Barbara and Anthony

The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2025/26

EREZREE
HONG KONG PHILHARMONIC ORCHESTRA

£ = KXi2% DOUBLE BASSES

OMERS ZRBE SRIM8E BE #HFIEE AT
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

SIFIE SEHR

Philip Powell Jonathan Van Dyke
K& FLUTES @& PICCOLO

@i WEEER R @ HERE

Megan Sterling Olivier Nowak Josep Portella Orfila Linda Stuckey
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

#¥E OBOES HEE COR ANGLAIS

Rl .4 D AN
OEWiE | B3] % B L diolod
Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung
B ¥ CLARINETS EEEEE BASS CLARINET

i

| ~
@s=%1H HERE B ®NAS
Andrew Simon John Schertle Lau Wai Lorenzo losco



B# % BASSOONS EEEH#% CONTRABASSOON

Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

E5% HORNS

@ Li |_Li=Rib=3 = -3
Lin Jiang Russell Bonifede Homer Lee Jorge Medina
hit TRUMPETS

@E 5 W= EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum
&5 TROMBONES £ & K55 BASS TROMBONE K3k TUBA

2
o=y BEE BEE * GBS O TR

-

Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg
E &5 TIMPANI 3iZE %3 PERCUSSION &2 HARP

[ Je S [ J=EEH

BRI [ E3:50)
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee
BT
FREELANCE PLAYERS
INEE UBEET BB ERR BEARZ . REE
Violin: Jason Fung®, Sally Law* Double Bass: Kelvin Ng
& James Li* I N
i e o e ﬁﬁﬁ;&%&.}%ﬂﬁﬂl% @ EJE Principal
\T?TgElﬁiff **Eﬂfﬁfl‘ ffzﬁ%@] Percussion: Eugene Kwong W B& % Co-Principal
iola: Elvis Chan*, Martin Kuo = ) .
' @ EIE/E Associate Principal
& Andy Yeun *RERE BN WA RS R o
y 9 With the kind permission of the Hong Kong Sinfonietta. A BHIEEE Assistant Principal

KiRZ TR -ME2- B
Cello: Kelvin Lee, Alexander Ling
& Jia Nan 31
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B & BB Principal Patron

Pld SWIRE

)‘(ﬂ:ﬁ%%&b‘ﬁi&%

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HFHERSGEESEEES
The Hong Kong Jockey Club
Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

TEIES4E  HERER ;M HE T—%—0 | RIEAMBEHMRR) TEEE TR B BREEEY
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESRY | RAENMEEHANENH BRETIHEE CLiEEA iS4 e S2Ey
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

G mE | iha:

(how Sang Sang

BRIE - RIENNY - BEE) BB TEHRBNEZFNEREH2E IR TEEB
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II"” Title Sponsor

” ii b= BNP PARIBAS
o WEALTH MANAGEMENT

(how Sang §




BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

HEEM AN

Official Logistics Partner

B 123 0

Honorary Auditor

EEEEERN

Pro-bono Legal Counsel

khiG OMeveny
B JE Ok FOMERR i R B B N A

Hotel Partner Outdoor Media Partner Brand Experience Partner

POAD
QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BUERMNEAGEREEFLSTMERGMEERG - BEELAUTEERTAZEE S
The HK Phil’s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H£ &8 Platinum Members

Bloomberg
’ @O RO &'_LT ?ﬁ};% J_J i i
ume®”  ASIA INSURANCE Ta o SNg\W (how Sang ang
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang @ weLab

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

“mﬁ;,_ﬁ_@ .-‘BTIG SLAUGHTER AND MAY/ 1’ SHG
ZHONGSHENG GROUP !n Al hEREMME SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4 E %

34

¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ Ea)E#H CORPORATE SUPPORT ENQUIRIES:
LU s R TEET
development@hkphil_org | +852 2721 1079 In alphabetical orderoforganij:tion namt



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
he —
BREEGE

Bt EMBZE

HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BREEZE
GALA DINNER ORGANISING COMMITTEE
K& EE Co-Chairs

ZEHEML L Mrs Jacqueline Pun Leung
FRHEZL Ms Sarah Wong

2R Honourable Advisors

BERLZL Ms Bonny Wong
BEFLZL Ms Angela Yau

%8 Members

R AT AR %+ Ms Sabrina Chan
2XxERE Mr Edmond Cheuk
RkER L Ms Sylvia Cheung
TR+ Mrs Stephanie Ding Cong
HPEL L Ms Stephanie Hung

Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

15# ACKNOWLEDGEMENT

£ REH Virtuoso Sponsors

BEELESES
C. C. Chiu Memorial Fund

HEMSTERAPEL T

Mr Hung Chao Hong & Ms Stephanie Hung
BITIRIKFA A ERTT

Standard Chartered Global Private Bank

&% Y4B Ensemble Sponsors
RERGEHERBEML L

Mr Andrew Leung & Mrs Jacqueline Pun Leung
H8{Z5 4% Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen

2Kk E%4% Mr Cheuk Wing Fung Edmond

RETHRERRAERZKZL L
Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

LIAFESHETR
Hong Kong Light Charity & Good Friends

BT EMET T
Mrs Christine Ip & Ms Angela Yau

EXE L+ Ms Marina Lee

Mr & Mrs Penn

BAZEFAREN Ms Winnie Tam, sBS, sc, Jp
F—if %+ Ms Melody Xu

FF % B) Overture Sponsors

7 2IiEBR LT & Mrs Helen Fong & Good Friends
[BEJEEHEEE Henderson Land Group
SFEHEALLERKA Mr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

KEfE&B) Maestro Sponsors

ZXRASAZ2EM, BBS, MH, JP, EEE R XS5 EE

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBSE Mr Glenn Fok

Mr Michael Huang

Fa ¥4 Mr Huang Qiang

KAEE Melting Pot Foundation

BAZ B FARE Ms Winnie Tam, sBs, sc, Jp

HFEEZEESE The Hung Chi Ching Charitable Fund

#Bh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BEtR%EEES Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

#87% Donation

Ms Nathalia Hermanto

Ms Jessica Jann

Mr David Jinsig Lee

Mr Stephen Tan

FEHFEH Key Auction Sponsors
HEHFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$A® EBh Auction Sponsors

|ZK (4) Anonymous (4)

Bar Leone & Montana

B1&{-5%& 4% Mr Peter Brien

Craft Hong Kong

E#HBMZEE Four Seasons Hotel Hong Kong
EELE Gaily Jewellery

E#%4E Mr Edmond Huang

FAEE % Mr Benny SY Li

Mr Gerald Li

AL E L+ Ms Mizuki Nishiyama

£ EREHEER Wine & Champagne Sponsors
HEBHEE Champagne Taittinger

f£4E3%17 Fine Vintage

5 8B8h Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

SH Ik Venue Partner

FBMMZEEE Four Seasons Hotel Hong Kong

jAE (k¥ Auction Partner

#ELE Sotheby’s

$8= ¥Bh Piano Sponsor 35
iBFZ1T Tom Lee Music



HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o



LIE - BE(1902) /MEE - miRIkEFEA
Z-BEH- B8 (866) Mex

- BSES =R ERREVEER

#9% - IR (1788) M=

- eI HIFVEER

Fi&-RRER - INZE (1736) /MEZ

G.B. JAEEJE (c.1760) /MR Z - AEIE BT I ERXR
BRNR - 1&EEH (c.1716) MR E

- HEEE_REEISEEER

FE-TRER - WHIZE (c.1740) JMEE - mAR/MAEA
WASHE - BFLE - 1815 [EE (c.1760) NRE

- BEEHESEEE T MEERBRAEERA
Z-EE-#HS (.1867) NMEE - il REEER

ZERE - SE(1910)/MEE - giRENAER

FEFLZ - ZHEEE (1910)/MEE
- BSEFE-FERERERALECER

BSE EMER (c.1870) KIE=
- A EEAREH BRIV EER

HrteiAss - BRALR AL (1905) MEZ
- MEEE R EREERSEER

- EEEA T
- BERAARIE
FBMox

- Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEIBAhRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang Jie

Pietro Giovanni Mantegazza (c.1760) Violin
- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Vialin
- played by Mr Wang Liang, Second Associate Concertmaster

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

* Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#)#E35%#E Luminary Donor
HK$50,000 - HK$99,999

Anonymous * &K

Mr & Mrs Lowell & Phyllis Chang - SREBE{iRE
Mr & Mrs Leung Lit On « Z2ZIZ{AfE

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto «
SRANTREEERTE

Ms Winnie Tam * EBaZ %+

Wang Family Foundation - F#ZEES
Mr Steve Watson

H %157 ¥ Distinguished Donor
HK$25,000 - HK$49,999
Anonymous * EZK

Mr & Mrs Renaud & Christina Bailly

Dr Chan Ki Wan Kelvin ° FfEHFEE4:

Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Ms Anna Liu

The Elementary Charitable Foundation * SiR&EHS

%55 & Stellar Donor
HK$10,000 - HK$24,999

Anonymous ° #&K

Dr Chan Edmond * BRiREE4:

Mr & Mrs Joseph W N Cheung ° sREREEEXA
Dr York Chow * E—#t84%

Mr Edwin Choy « 244

Dr Affandy Hariman « FE¥E4%

Mr Ho Che Kin & Ms Liu Man Kwan * F@EREXEL T
Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &%4%

Dr Lam Ching Wa * ME#E4E

Nancy Lee

Dr Lilian Leong, BBS, JP « ZE4HEE

Dr Mak Lai Wo - Z=1&fs4

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Sze Kin Tung Ronald

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow -« EIEMEEEMRE

B& 5 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (7) * E&K (7)

Ms Karen Chan

Mr Lawrence Chan

Yiting Chan

Mr Bryan Cheng * #B#58R%4%

Mrs Evelyn Choi

Mr Fung Ying Wah

Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow * 2EHERBEFL T
Ms Teresa Pong

Mr & Mrs Gary Suen

Mr Sze Kin Tung Ronald

Dr Hin Yan Wong

Mr Franklin Yu & Ms Carmen Wong



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

#21%#E Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Zhilan Foundation *« THEES&

4¥E1FE Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak « Z=EFZEHEH

Mr Stephen Luk

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto ¢
SEF LT REEERTE

Tin Ka Ping Foundation « ARWAES S

H 55 #& Distinguished Donor
HK$25,000 - HK$49,999

Anonymous © E&K

Asia Financial Holdings Limited

Mr David Chiu

Mr & Mrs Ko Ying * SE{RfE

Mr & Mrs Lam Ting Kwok Paul « #EBSEXRA
Ms Michelle Tang * Bzt

The Elementary Charitable Foundation * 3jg&&Es
Dr Derek Wong « &&REE4E

Patrick Yeung

%5 E Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * &K (2)

Dr Kelvin KW Chan ° BREEFEE4

Mr Aaron Raj Chandrasakaran

Dr York Chow * A—#84%

Dr Chu Ming Leong

Dr Affandy Hariman « ZF&E¥FE4

Mr Edmond Xiang Huang * &#%4%

Ms Hung Chi-wah « 88X #EEE

Ms Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong ° BAR# B4+ RsfBatBe 4t
Mr Samuel Leung

Dr Leung Wai Tong, Thomas * REHEEE
Mak Wing Kwong Tony « #&5xt

Dr Andrew Kei Yan Ng « RERE4E

Mr and Mrs A. Ngan

%555 ¥& Stellar Donor
HK$10,000 - HK$24,999
PLC Foundation

Ms Teresa Pong * %L+

Mr Ho Cheung Shum

Mrs Linda Wang

Ms Ziwei Yuan

W& a5 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) * EZEK (2)

Christopher Chan * BF&

Ms Edith Chan

Maison Lau

Jina Lee & Jae Won Chang

Dr Derek Leung

Ms Li Tung Hiu Silvia

Ms Bonnie Luk

Shieh Wing Tai Paul * Axk%

Shun Yuen Construction Co Ltd * IB/RERARAT
Dr & Mrs Tsao Yen Chow * EIEE&E{RE
Ms Sherry Yeung ° B3/hN&E&+t

BKRIBEL Joe Joe

SHXERES
AMBASSADOR FUND

#¥EHE Luminary Donor
HK$50,000 - HK$99,999

Ma Ma Bear

%55 #E Stellar Donor
HK$10,000 - HK$24,999
Mr Chen Kin Wah « FfgzERLE

WEHIFFhE Treasured Donor
HK$5,000 - HK$9,999
Yin Gao

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon * fXf@kERBRRL L

fREs
ENDOWMENT TRUST FUND

EAEEN 1983 F AU T RBEBB UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TERESRIT
Jardine, Matheson & Company Ltd * &HERAE
The Hong Kong Jockey Club Charities Trust *
EREREREERES
The Hongkong Bank Foundation « E&$RITEEES
The Hongkong Land Group * B#ARAR
The Tung Foundation « FEERZEEES S

39



BE B F U DL B

Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE




a4 5 A B B
Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund




BMEBEREANREABRIELEE)

The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari



Z#i%#F THANK YOU FOR YOUR SUPPORT
EBEZLBEZSHRS4 T 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z£{EZ 5% ORGANISING COMMITTEE

& XE Co-Chairs

REELL Ms Catherine Leung
ERRRTL Ms Elizabeth Lo

4255 Honorary Advisor
mEFZ L Ms Angela Yau

%8 Members

HKEEE Mr Edmond Cheuk
REEMZ T Mrs Jacqueline Pun Leung

$ASEE) PLATINUM SPONSORS
HK$200,000 or above =

Dr Cai & Joseph Family
BHT%EBMR Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ %8y GOLD SPONSORS
HK$100,000 or above 5 E

John & Pauline Foo

BiSmIAR L
Mrs Christine IP YEUNG See-ming

2% % Catherine Leung
MicraMusic Ltd
Optimas Capital Management

AEEEEZSGETES
The Swire Group Charitable Trust

Wong Ting Chung

$REB) SILVER SPONSORS
HK$80,000 or above ! E

BH3AELEXA Mr and Mrs Anthony Che
#E)EtE L Dr Alex Chui Chuen-shun
HEHBEZERE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

FizkRH4E Mr Jing Yong Chen

BBFF 4% Mr Jimmy Kwong

TEix#&1E 1 Dr Lei Zhenfeng

2414+ Ms Amanda Liang

ffE 8 BRONZE SPONSORS
HK$5,000 or above =i

Cai Liyong

Alex Ho & OJ Miu

Jin Yali

Maye Ng

Dr Winnie Ng — Gen Classics
Treasure Learning Hong Kong

UBEXEBHEF ANZFERL  RETLHRR BYUEHMASRERENTHEMA L RIEEEGH
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
this fundraising concert. Owing to the large number of supporters, we are unable to list them all here. 45



%18 Organised By ETEBREEN Programme Exclusive Sponsor

Vi gt .( FHESGEASETEES
@('O The Hong Kong Jockey Club

H K Phil charities Trust

Jockey Club TUTTI Programme
Share the Stage with

Maestro Kahchun Wong and the HK Phil -
Public Working Session &

Conducting Masterclass

W
KAHCHUN WONG

10
MAY
2020 sun 10:30am

Hong Kong Cultural Centre
FARAXEPRD

=
H

Bit )R

Bl =1 G HE ml OB X DR 2

/

o3

R

— At St 0> ol AR g K S+

%1% Details

ERERRMEFEE  KERE

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

_— .
= artne,
L R =,
hk h'l nt-fe """/ E2 Fonakang. SRELAMRUEROERRREZ WA
H 7 3 The
phii.org AL L T s o e
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%18 Organised By STEBREEN Programme Exclusive Sponsor

Vgt .( FHESGEASETEES
@0 The Hong Kong Jockey Club

H K Phil charities Trust

Jockey Club TUTTI Programme
Inspirational Artist Talk by
Maestro Kahchun Wong

10
\V 2N
2020 sun 2:30em

Hong Kong Cultural Centre
FAEEHR D

W R e

Bl = W HE ml OB X DR A

e B &

%15 Details

ERERLEEREY  KHEE

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

ﬂﬂ=’ri“ %erm
. ﬂﬁg BB Pil
hkphil.org jin U e
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Phil

AXELEER
CLUB BRAVO BASIC

Y

Philharmonic Orchestra

SINCE EXP

20001 2023 08/25

-

LiEEME RIS RSB A
REHEEHE

Earn HK Phil Club Bravo Points
with designated tickets to
UPGRADE YOUR

MEMBERSHIP FOR FREE +

BRIFESR BEEFEER
CLUB BRAVO RED CLUB BRAVO GOLD



gREEETE
MEMBERSHIP REWARD SCHEME
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4

RN LHSERSREME
HEBEA TR Rl B EHFS!
Earn le1 Club Bravo Point for every
$1 spent on eligible tickets.
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EREZHMERAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEHA

FREBRE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM

THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERHITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA
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Marie-Louise
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BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, sC, JP
VICE-CHAIRMAN

Dr Benedict Sin
TREASURER

Mr Peter Brien
Mrs Janice Choi, BBS, MH, JP

Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, MSt), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui

Ms Alison Tsoi

Ms Angela Yau

MrY.S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP

SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Dr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Dr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau
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Brian Brown %c&
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FINANCE COMMITTEE

Dr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Dr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEt A8 MANAGEMENT
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HIE R

Bernhard Fleischer
CHIEF EXECUTIVE

Patrick Ren
DEPUTY CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Natheniel Siu
ASSISTANT PROGRAMME MANAGER

Gloria Tang

ASSISTANT ARTISTIC PLANNING MANAGER

Ellie To

ASSISTANT EDUCATION &
OUTREACH MANAGER

Jennifer Wong*

ASSISTANT PROJECT MANAGER
Jenny Liu*

PROJECT OFFICER

Hilary Wong*

EDUCATION & OUTREACH OFFICER

DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Vanessa Leung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Jen Lam
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING &
CRM MANAGER

Michelle Yeung
MARKETING MANAGER
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BITHEEE

Joshua Tsui
PUBLICATIONS EDITOR

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jessica Ho
MARKETING OFFICER —
CUSTOMER SERVICE & TICKETING

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
PRODUCER
(DIGITAL MEDIA & SPECIAL PROJECTS)

Lee Lok-yin
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*

LIBRARY OFFICER

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Chris Lui
HUMAN RESOURCES & ADMINISTRATION MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION & FINANCE MANAGER

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Monarch Kwok*
ARTS ADMINISTRATION TRAINEE

* 24988 Contract Staff 51



AR EENST%E HK PHIL UPCOMING CONCERTS

15 & 16
MAY 2026

Fri 7:30pm & Sat 5pm
cc
$520 $420 $320 $220

18
MAY 2026

Mon 7:30pm
JC
$250

PIRMERARBE
Tickets available at
POPTICKET
www.popticket.hk

22
MAY 2026

Fri 7:30pm
CH
$520 $420 $320 $220

23
MAY 2026

Sat 5pm
CH
$520 $420 $320 $220

K EHEKART

LR BN E R ERTF R R
Swire Maestro Series
Michael Sanderling Conducts
Also sprach Zarathustra

TR B HT BIREEE SR op. 56a
FHE - BEE KiREWH = BITE
(HREE > EBEXLEABSELN)
SEAF S HT (EHRIE SRR R) > op. 30
BRAHMS Variations on a Theme of Joseph Haydn, op. 56a

Dani HOWARD Cello Concerto, Maverick

(World Premiere, HK Phil Co-commission)

STRAUSS Also sprach Zarathustra, op. 30

BEXKE . ZHETHEFRY

BHEARZH

HK Phil x Tai Kwun: Chamber Music Series
The Magnificent Beethoven

B35 FRERBER/\ES > op. 103

Az% REXBRLER  HWSKRELMME op. 16
BEETHOVEN Wind Octet in E flat major, op. 103

BEETHOVEN Quintet in E flat major, for piano and winds, op. 16

ZEBRITHEEEREZR:
WIBN RS HFTHEMEE

BNP Paribas Wealth Management Proudly
Sponsors: Francois-Frédéric Guy’s Beethoven
Piano Concertos |

R2H FEBAEE _HE e op. 19

BR2H CNBE=WZHZd op. 37

A%% GR35 MM 17 2= #h > op. 58
BEETHOVEN Piano Concerto no. 2 in B flat major, op. 19
BEETHOVEN Piano Concerto no. 3 in C minor, op. 37
BEETHOVEN Piano Concerto no. 4 in G major, op. 58

ZEBRRITHEEEREZR:
LEANRSSHETHEM2E N

BNP Paribas Wealth Management Proudly
Sponsors: Francois-Frédéric Guy’s Beethoven
Piano Concertos Il

BE3H CRAB—MEWHEH - op. 15

Az%F FREXBERMEHEM op. 730 [HFE)
BEETHOVEN Piano Concerto no. 1 in C major, op. 15
BEETHOVEN Piano Concerto no. 5 in E flat major, op. 73, Emperor

LLEEE > f518

HHE KRS

Michael Sanderling, conductor
Richard Bamping, cello

23R WE

BWiE BEE

YR UEE

PR EEE

2R BEE

B0 BRRE

Ei0E BIRE

LR ESE

ECERNEL
Frangois-Frédéric Guy, piano
Michael Wilson, oboe

Marrie Rose Kim, oboe
Andrew Simon, clarinet

Lau Wai, clarinet

Benjamin Moermond, bassoon
Adam Treverton Jones, bassoon
Lin Jiang, horn

Jorge Medina, horn

#23RE7 - 1518 / A
Frangois-Frédéric Guy,
conductor/piano

#CIRER 1518/ BF
Francois-Frédéric Guy,
conductor/piano

FIZENIRTEZHQRRE AVAILABLE AT URBTIX www.urbtix.hk

CC = FBXEHOZFLEE Hong Kong Cultural Centre Concert Hall
CH = FEBAGES%E Hong Kong City Hall Concert Hall

JC = KEEEJEEILS JC Cube, Tai Kwun



12 & 13
JUN 2026

Fri 7:30pm & Sat 5pm
CH
$520 $420 $320 $220

19 & 20
JUN 2026

Fri 7:30pm & Sat 5pm
cc
$520 $420 $320 $220

3&4
JUL 2026

Fri 7:30pm & Sat 5pm
cc
$880 $700 $520 $380

%F
SEASON

26

fFXTWEA

Anja Bihlmaier Conducts Beethoven 5

RE%H
RE%H
RE%H
BEETHOVEN
BEETHOVEN
BEETHOVEN

(ERERL) E=Ffh>op. 72
DAB/MEE % > op. 61
C/NASEE & > op. 67
Leonore Overture no. 3, op. 72
Violin Concerto in D major, op. 61
Symphony no. 5 in C minor, op. 67

RIE | AGREGHIBHTN S5 7

Long Yu Conducts Joe Hisaishi and Brahms

AGE
AGR
Lok
HISAISHI

HISAISHI
BRAHMS

SR

(G RM)  (NENEEAS) & (LEHRE)
(EB (MW HMEE))

(PIREMR)

E/NiASE O3 2 > op. 98

Symphonic Variation “Merry-Go-Round + Cave of Mind”
(from How!’s Moving Castle)

Viola Saga

Symphony no. 4 in E minor, op. 98

BR#ENEZZEH

Season Finale

Tarmo Peltokoski Conducts A Sea Symphony

W

HERRL

SALONEN

VAUGHAN WILLIAMS

9 % 47 K

FH+={E%= 53R° SEASON

R B S H)
(BZRREH)
Pollux

A Sea Symphony

BHEEARENEEASRS
THE INAUGURAL SEASON OF
MUSIC DIRECTOR TARMO PELTOKOSKI

|

B FATRE R,
PRIORITY, . SUBSCRIPTIQN

14'MAY -1 JUN

ARBHETSFREKX2025/26 #£FTF
Eligible for Club Bravo Gold members
and 2025/26 Subscribers

EESERE
HEHR NREE

Anja Bihlmaier, conductor
Josef Spacek, violin

RE> 518
WEH PRE
Long Yu, conductor
Diyang Mei, viola

Bt 4588
RER XESE
HREBEHE
ERERKEEER
HREGEREEE

Tarmo Peltokoski, conductor

Chen Reiss, soprano

Andre Schuen, bass-baritone
Hong Kong Philharmonic Chorus

State Choir Latvija

DRI B By

PUBLIC SUBSCRIPTION

2 JUN-18 JUN
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GET THE BEST
FOR YUR MUSIC

g ®
<ELMER BUFFET m/”l““"tqeg
G YAMAHA s wiSeaD P fude ¢ JUPITER
NEvV
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= @A FakTofper  wrinie

SANKYO FLUTES POWELL FLUTES

ssssss

%‘r} ® & . .
g And Much
é%ﬁ% BESSON p amw %7% Much More...
P aris PARIS

MAIN SHOWROOMS
TSIMSHATSUI WANCHAI SHATIN MACAU
1-9 CAMERON LANE CITY CENTRE BUILDING, UNITS 816-818, L8, TOWER 2, RUA DE FRANCISCO XAVIER PEREIRA NO. 96A,
2762 6900 144-149 GLOUCESTER ROAD GRAND CENTRAL PLAZA R/C MACAU
25190238 2602 3829 (853) 2851 2828

www.tomleemusic.com.hk @ (Tom Lee music &#1%17) (O) [ tomteemusic.nk ] [ [Tom Lee Mmusic @nizss | Y [ nktomieemusic| [ (ssanznaman |




