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RICHARD STRAUSS
(1864-1949)
Don Juan, op. 20

Even before he developed into one

of the greatest opera composers,
Richard Strauss was perfecting his
gift for telling stories and portraying
characters in music. He took the
framework of the tone poem, with
which Franz Liszt among others had
broken ground, and used it to develop
a new kind of musical narrative that
went hand-in-hand with his emerging
reputation as an enfant terrible. Don
Juan (1888), the work of a 25-year-

old genius, represents nothing less
than a declaration of independence.
Premiered in Weimar, which the
recently deceased Liszt had made into
a progressive musical centre, Don Juan
restored to symphonic composition the
kind of expressive potential Wagner
had claimed remained possible in the
realm of music drama alone.

Instead of drawing on Moliére’s
celebrated play or on the cynical
libertine depicted by Mozart and his
librettist Lorenzo da Ponte in Don
Giovanni, Strauss took his inspiration
from an unfinished dramatic poem
about the restless lover by the
Austro-Hungarian poet Nikolaus Lenau.
A restless Romantic who died in an
asylum, Lenau depicted Don Juan as
an intensely self-conscious figure. His
treatment (published posthumously,
in 1851) has shades of Faust and of

Programme Notes

the Byronic hero and even anticipates
Friedrich Nietzsche’s philosophy. In
Lenau’s version, Don Juan longs for a
love that cannot be satiated, and he
ends up allowing himself to die in a duel.

Don Juan begins with characteristic
Straussian impetuousness in its surging
adrenaline rush of energy: a snapshot of
the ever-striving Don Juan. The lover’s
perspective dominates the score, but

a solo oboe provides entree into a
swooningly beautiful section in which
the point of view shifts to one of his
conquests. Strauss holds our fascination
through his dramatically sure sense

of pacing. In the middle comes a new,
heroically potent theme for Don Juan,
played by the horns, while elaborations
of the other themes convey the
impression of untiring, restless change.

The opening material returns with

a sense of inevitability suggesting

a symphonic recapitulation, thus
incorporating a milestone of classical
sonata form. But after the music
reaches its biggest climax, Strauss
withholds expectations of a rousing
final summation. A tense pause
intervenes and is followed by an eerie
chord and delirious string tremolos —
a structural rupture evoking the fatal
duel, in which the disgusted, unfulfilled
Don Juan gives up the ghost as the
music fades away, inconclusively.

Programme notes by Thomas May

Instrumentation

Three flutes (one doubling piccolo), two oboes,
cor anglais, two clarinets, two bassoons,
contrabassoon, four horns, three trumpets,
three trombones, tuba, timpani, percussion,
harp and strings.
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Programme Notes

ESA-PEKKA SALONEN
(b. 1958)

Horn Concerto
(Asia Premiere, HK Phil Co-commission)

In the Composer’s Words

The horn was my first love in the world
of music. | was learning the trumpet
when | was ten but was persuaded to
change to the horn by a schoolmate

a couple of classes above me. He
mentioned the famous quote by
Schumann: The sound of the horn is
the soul of the orchestra. | didn’t have
much of an idea of who Schumann
was, but then my friend came up with
an even stronger argument: if | made
it to Orchestra A in my school (there
were three levels), | could skip PE
lessons for rehearsals. At that point |
started to get seriously interested.

My school, the Helsinki Finnish
Coeducational School, had access

to the top teachers in Finland, and

| started my studies with Holger
Fransman, the dean of Finnish horn
players. He had studied in Vienna
with Karl Stiegler in the late 20s;

his fellow student and roommate was
Gottfried von Freiberg, who would
later become the principal horn of
the Vienna Philharmonic and give the
World Premiere of Richard Strauss'’s
Second Horn Concerto. In 1937, Holger
was appointed by Robert Kajanus as
the Helsinki Philharmonic Orchestra’s
first Finnish-born Principal Horn. It

is not an exaggeration to say that

meeting Holger Fransman changed my

life. Suddenly I had a direction and an
authority to guide me along the path. After
my first year as his student, | understood
that music was the only thing | wanted to
pursue as a profession and career.

Many of my early attempts at composing
were horn pieces. My first published work
was Horn Music 1, which was also the
score | showed to Einojuhani Rautavaara
when | asked to become his student. The
idea of writing a Horn Concerto has been
in my mind since those distant days. As is
mostly the case, to make a project like that
happen a confluence is needed: the right
time and the right people. When Michael
Haefliger of the Lucerne Festival got in
touch in 2021 and asked if | could write a
concerto for Stefan Dohr, | knew that this
was the moment | had been waiting for.

| have long admired Stefan’s artistry both
from the podium and in the audience, and
| knew that his track record performing
and commissioning new works for the
instrument was second to none. The actual
composition process took eighteen months,
but some of the sketches are much older
material, ideas that finally found a home in
this project.

Memories of the famous horn moments

in the repertoire seemed to repeatedly
invade my imagination. | first tried to resist,
but ultimately decided to embrace them
and use them as material. In some cases,

| embedded a well-known piece into my own
harmonic world, such as Mozart’s Second
Horn Concerto in the first movement, or
the opening solo of Bruckner’s Fourth
Symphony in the second movement. In the
finished Concerto, those moments appear



and disappear like fish coming to the
surface to catch an insect before diving
to the depths of the sea again: fleeting
moments, almost too short to register.

The first movement starts with a
motif, or theme (or Leitmotiv as in
Wagner), that appears several times
throughout the piece, here played on
natural horn (not using the valves)
against a synthetic overtone harmony.
After a short interlude of descending
string texture, a “Recitativo” section
begins: the solo horn in dialogue with
the wind instruments. After a short
moment of the soloist simultaneously
playing and singing the Leitmotiv, an
accelerando section leads to faster
music: my homage to Mozart (and

his friend, horn player Ignaz Leutgeb,
without whom the horn repertoire
would be so much poorer). The music
calms down gradually. At the end of
the movement the theme is heard
again, this time played by the piccolo
and the English Horn (cor anglais).

The second movement is essentially
an Adagio; slowly singing music that
oscillates between calm and more
agitated phases. The initial solo horn
monologue against a heavily pulsing
string accompaniment metamorphoses
into a distant memory of the famous
solo in the opening of Bruckner’s
Fourth Symphony. (That was the
symphony | conducted in my diploma
concert at the ripe age of 21). The
long horn line is interrupted by two
suddenly more dramatic orchestra
interludes before the movement ends
with echoes of the Leitmotiv.

Programme Notes

The third movement opens with music
that is related to the end section of
the first movement, this time a mirror
image: a gradual process from calm to
playful, sometimes feverish activity.

A scherzando orchestra interlude in
12/8-meter leads to the main material
of the movement, virtuosic horn solos
accompanied by string rhythms from
the previous interlude. The harmony

is partly based on the “mystic chord”
used by Scriabin in Prometheus. The
motif/theme returns against slowly
microtonally sinking strings. A playful
solo section follows, where the unique
hand-stopping technique of the horn is
used to produce rapid changes of the
tone colour. The 12/8 music returns: this
time the solo horn forms a trio with the
orchestra horns. Flashbacks of Eroica.
The Leitmotiv is heard again, played by
tutti orchestra. The hand-stopping music
returns with more active orchestra
texture. A new, singing theme is
introduced. Another orchestra interlude,
accelerando to a very fast tempo.

Finally: a virtuosic coda where the
horn is pushed to the very limits of
what is physically possible. Somehow,
when writing the final minutes of the
concerto, | was taken straight back
to my childhood and teen years. Very
powerful nostalgia, but not of the sad
kind: more like a pleasant dream.

Programme notes by Esa-Pekka Salonen

Instrumentation

Two flutes doubling piccolos, two oboes (one
doubling cor anglais), two clarinets (one
doubling bass clarinet), two bassoons (one
doubling contrabassoon), two horns, two
trumpets, timpani, percussion, harp and strings.
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Programme Notes

JEAN SIBELIUS (1865-1957)

Symphony no. 5 in E flat major, op. 82

I.  Tempo molto moderato —
Allegro moderato (ma poco a poco
stretto) — Presto
II.  Andante mosso, quasi allegretto
Ill. Allegro molto

THE COMPOSER

No artist in any medium has been
more closely identified with Finland’s
struggle for self-determination than
Jean (born Johan) Sibelius. Sibelius’s
Second Symphony was hailed as

the “Symphony of Liberation”,

the triumphant theme of his tone
poem Finlandia became an official
national anthem, and the closing
struggles of his Fifth Symphony were
immediately compared to Finland’s
own struggle to emerge from Russian
domination. National hero, “Titan

of the Northlands” he may have
seemed to outsiders, but privately
Sibelius could be wildly unstable,
alarmingly alcohol-dependent and

a prodigious womaniser, despite his
emotional (and at times practical)
dependence on his loyal wife Aino,
whom he called his “rock”. Sibelius
lived into his 90s; until the mid 1920s
he was highly productive, his key
creative achievements being his
symphonies, tone poems, theatre
music and songs; but his last three
decades were marked by creative near
silence. Sibelius probably finished, but
almost certainly destroyed, an Eighth
Symphony, sometime in the mid-
1940s. His musical legacy, however,

remains colossal and, even today,
every Finnish composer and conductor
has to come to terms with him.

THE BACKGROUND

Sibelius wrote his Fifth Symphony
between 1914 and 1917, in the years
leading up to Finland’s declaration

of independence from Russia.
Though Finland did not engage in
the First World War (1914-18), the
cosmopolitan, Vienna and Berlin-
educated Sibelius was acutely
sensitive to its tremors. Despite
impressive international success as a
composer, Sibelius was as tormented
by self-doubt as ever, and bringing
the Fifth Symphony from sketches to
completion took him three years hard
work, including two major revisions.

Sibelius originally conceived the

first movement as two separate
movements: a Molto moderato
followed by an accelerating scherzo.
But later he had the inspired idea

of having the scherzo emerge from
the first movement in a seamless
transition, so that the Molto moderato
changes gradually like a river (Sibelius
compared this symphony to a great
river in his diaries), from a steady,



majestic current to white-water rapids.
Personal experiences from the time
also found reflection in the music.

The noble horn theme in the finale

he called his “Swan Hymn”, after the
electrifying vision of 16 swans taking
off and circling his country home,
before “disappearing into the solar
haze like a glittering silver ribbon”.

THE MUSIC

The first movement begins quietly
with a theme for horns and timpani:
this is a kind of “seed” from which
almost everything in the symphony
grows — the whole experience can

be like watching a speeded-up film

of a plant growing from seed to full
flower. Whispering or rustling strings
suggest water or the agitation of trees
in the wind as the movement builds
two elemental climaxes like huge, slow
waves. A long, mysterious hush, with a
lonely solo bassoon, leads to another
grand crescendo, at the height of
which the opening horn theme returns
dazzlingly on trumpets and the music
starts to move faster and faster, until
it finally racing along at terrific speed
to a triumphant ending.

Folk-like themes, some playful, some
wistful, dominate the Andante, in what
sounds in free but ingenious variations.
The mood seems lighter — at first, but
there are darker undercurrents, one of
which foreshadows the wonderful horn
theme in the finale — but don’t worry
if you can't hear it. Sibelius wants the
connection to be subliminal, so that
we feel it, even if we don’t consciously
notice it.

Programme Notes

Then the finale begins with another
racing Allegro, almost as though the
rapid movement from the end of

the first movement had been going
on somewhere, though temporarily
unheard by us. Then the horns’
glorious “Swan Hymn”, with its soaring
countermelody on the woodwind,
emerges and leads to a glorious
“solar” modulation into new tonal
regions. A ghostly memory of the
first theme, then the Swan Hymn,
leads into darker, more troubled
regions, and the current becomes
heavier, sluggish even. For a moment
there is anguish, but then the Swan
Hymn returns on quiet trumpets,
marked “nobile”. The music now
heaves itself upward, slowly, with
sometimes grinding dissonances, but
at the height the sun shines again,
the swans calling in triumph. The
end is startlingly original: a series of
sharp full-orchestral chords outline
the harmonies of the Swan Hymn,
but separated by long silences.
Then, finally galvanised by the
timpani, the symphony comes to an
emphatic close.

Programme notes by Stephen Johnson

Instrumentation

Two flutes, two oboes, two clarinets,

two bassoons, four horns, three trumpets,
three trombones, timpani and strings.
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Esa-Pekka Salonen is known as both a composer and
conductor. He was recently named Creative Director
of the Los Angeles Philharmonic, effective from the
2026/27 season, and Creativity and Innovation Chair
of the Philharmonie de Paris and Principal Conductor
of the Orchestre de Paris, effective from 2027/28.
He is the Conductor Laureate of the Philharmonia
Orchestra, Los Angeles Philharmonic, and the Swedish
Radio Symphony Orchestra, and formerly served

as Music Director of the San Francisco Symphony.
He is a faculty member at the Colburn School in

Los Angeles, where he founded and directs the
Negaunee Conducting Program. Salonen co-founded,
and until 2018 served as the Artistic Director of, the
annual Baltic Sea Festival.

Salonen begins the 2025/26 season on a tour with
the Orchestre de Paris centred on the premiere of
his new Horn Concerto. He later brings the piece to
the Boston Symphony Orchestra, Filarmonica della
Scala, and Hong Kong Philharmonic Orchestra. He
conducts several of his compositions this season,
including Tiu and Dona Nobis Pacem with the
Swedish Radio Symphony Orchestra, and his Sinfonia
concertante with Olivier Latry and the Gothenburg
Symphony Orchestra.

Salonen has an extensive and varied recording
career, both as a conductor and composer. Recent
releases include the Grammy Award-winning (Best
Opera Recording) world premiere recording of Kaija
Saariaho’s Adriana Mater on Deutsche Grammophon,
and recordings of Bartdk's three piano concertos with
Pierre-Laurent Aimard on Pentatone. His concertos for
piano (composed for Yefim Bronfman), violin (for Leila
Josefowicz, featured in an ad campaign for the Apple
iPad), and cello (for Yo-Yo Ma) all appear on recordings
conducted by Salonen himself.
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Jockey Club TUTTI Programme
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KAHCHUN WONG'S
PICTURES AT AN
EXHIBITION

HiEE 5E
Kahchun Wong conductor

FREE MEE
Angela Chan violin

BB REE) Programme Exclusive Sponsor
M 484 . N\ FHEEGESENRS
/

FNEELEEEER
Virtuosi from the
Singapore Chinese Orchestra

WER 1TE4  Benjamin Boo
7 Lee Jun Cheng
Ma Huan yang

Tan Manman hugin

Wang Siyuan pipa

EiRih &) FHh

HiEWE MEE R ZRE op. 64
BEHE aeexs) (AE2RED)

WAGNER Tannhé&user Overture
MENDELSSOHN Violin Concerto in E minor, op. 64

MUSSORGSKY Pictures at an Exhibition
(arr. Kahchun WONG)

1A & BEAEXEPOSTEE
MAY Hong Kong Cultural Centre
Concert Hall ERAERLEEREY  AEEE

2026 FFri19:30 ASat17:00 $680 $540 $400 $260 Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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The Hong Kong Philharmonic Orchestra reserves the right o change the programme and arfists
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Stefan Dohr, widely regarded as an icon of his
instrument and one of the world’s foremost horn
players, is a celebrated soloist, chamber musician,
and Principal Horn of the Berliner Philharmoniker.
Praised with having both a “thunderous sound that
resounds throughout a valley” (Berliner Zeitung) as
well as a breathtakingly “delicate piano that sounds
as if from afar” (Badische Zeitung), he captivates
audiences on the world’s leading concert stages.
Whether performing core repertoire or contemporary
works, Dohr’s interpretations are considered
influential and authoritative.

His 2025/26 season begins with a particular
highlight: in August 2025, as part of a tour with
the Orchestre de Paris, Dohr premiered Esa-Pekka
Salonen’s new Horn Concerto at the Lucerne Festival
under the composer’s direction. Further debuts
follow throughout the season, including concerts
with the Boston Symphony Orchestra, the Hong
Kong Philharmonic, the Filarmonica della Scala,
and the Finnish Radio Symphony Orchestra. Other
engagements bring him to Tampere, Belgrade,
Potsdam, and Dresden, where he presents national
premieres of Steingrimur Rohloff’s Horn Concerto.

Dohr’s artistic curiosity and exceptional technical
versatility have inspired many composers to write
for him, resulting in important additions to the horn
repertoire. These include Moment of Blossoming
(2011) by Toshio Hosokawa, premiered with the
Berliner Philharmoniker under Sir Simon Rattle;
and compositions by Herbert Willi, Jorge E. Lépez,
Johannes Wallmann, Dai Bo and Hans Abrahamsen.
Most recently, Jérg Widmann dedicated a new Horn
Concerto to him, premiered in 2024 by the Berliner
Philharmoniker — a joint commission by leading
European orchestras.
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music lovers
annually. The HK Phil won the prestigious UK classical music
magazine Gramophone's 2019 Orchestra of the Year Award
— the first orchestra in Asia to receive this accolade.

Tarmo Peltokoski will become the HK Phil’s Music Director
beginning in the 2026/27 season, after serving as Music
Director Designate in 2025/26. Currently, Long Yu serves
as Principal Guest Conductor, Lio Kuokman is Resident
Conductor, Esa-Pekka Salonen is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed a
four-year journey through Wagner’s Ring Cycle, performing
and recording one opera from the cycle annually from 2015
to 2018. The concert performances were well received,
and the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’'s Symphony no. 6 and Piano Concerto no. 1.
The HK Phil collaborates with Deutsche Grammophon and
releases Wagner's The Ring: An Orchestral Adventure,
arranged by Henk de Vlieger and conducted by

Tarmo Peltokoski.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20 anniversary of the establishment of
the Hong Kong Special Administrative Region. The HK Phil
toured Europe, Asia, and the Chinese Mainland, performing
in 22 cities across ten countries in its 50t anniversary. In
the 2025/26 season, the orchestra will perform in Europe,
Japan, Korea and the Chinese Mainland again.

Conductors and soloists who have recently performed with
the orchestra include Anja Bihimaier, Stéphane Denéve,
Christoph Eschenbach, Paavo Jarvi, Andrés Orozco-Estrada,
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Vasily Petrenko, Krzysztof Urbanski, Joshua Bell,

Ning Feng, Boris Giltburg, Lang Lang, Leonidas
Kavakos, Olivier Latry, Yo-Yo Ma and Akiko Suwanai.
The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and it has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2025/26

EREREE

HONG KONG PHILHARMONIC ORCHESTRA

RES $EHEE
MUSIC DIRECTOR
DESIGNATE

Bt

Tarmo Peltokoski

BHREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE

Long Yu

EtEi5E

RESIDENT CONDUCTOR

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

EE B {F o X
COMPOSER-IN-RESIDENCE

DR
Esa-Pekka Salonen

B—MMEZ
FIRST VIOLINS

EL ¢ 2

KWMEE SWME—RIERE
Jing Wang Leung Kin-fung
Concertmaster First Associate

FREEE RS R Concertmaster
The Sun Hung Kai & Co.
Foundation Chair

PR 2 K&

HEE_BERE HME_RIEE SEME=RERE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster

B & 23
Ba Wenjing Cheng Li Gui Li

@)

E & 4 8
BiFR =8 2EH EE
Jia Shuchen Li Zhisheng Liu Fangxi Mao Hua

HSREIE RE
Rachael Mellado Zhang Xi



8=/ 2% SECOND VIOLINS

B

@

AZYIE BR fEI3MER Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE AT HES

Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson ORBR R
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

thiZ% VIOLAS

@ EREh WEER ASEBER ERE 7K MR
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BIEHEEESREAEY :

The Kaleidoscope

Charitable Foundation
Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

k&% CELLOS

» /
@il = | pali=2id ATKEE BERUZHN FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

BRI S E SIS Barbara and Anthony

The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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EEEZSE
HONG KONG PHILHARMONIC ORCHESTRA

{£= KXi2% DOUBLE BASSES

OMERS ZRBE SRIM8E BE #HFIEE AT
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

SIFIE SEHR

Philip Powell Jonathan Van Dyke
K& FLUTES 528 PICCOLO

@i WEEER R @ HERE

Megan Sterling Olivier Nowak Josep Portella Orfila Linda Stuckey
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair
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OEWiE | B3] % B L diolod
Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung
EEE CLARINETS {EEEEE BASS CLARINET
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| ~
@s=%1H HERE B ®NAS
Andrew Simon John Schertle Lau Wai Lorenzo losco



B#:¥& BASSOONS EEE#2% CONTRABASSOON

Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

E %% HORNS

= THEE
Homer Lee Jorge Medina

@ Li |_Li=Rib=3
Lin Jiang Russell Bonifede

/s TRUMPETS

@E 5 W= EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum
&5 TROMBONES &= &5 BASS TROMBONE K5 TUBA

2
o=y BEE BEE * GBS O TR

-

Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg
E &5 TIMPANI 3iE %3 PERCUSSION &2 HARP

[ Je S [ J=EEH

BRI [ E3:50)
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee
EEEcE S
FREELANCE PLAYERS
IR BBFERR ARERLLER | PRAEIE
Violin: Sally Law”™ & James Li* Percussion: Samuel Chan
FIRE 55 FREERNRELEAYSLES o
With the kind permission of the Hong Kong Sinfonietta. . Efﬁ? PrmC'pal

Viola: Andy Yeung B Bt&EFE Co-Principal

BEARE . RRE @ E/EJE Associate Principal
Double Bass: Kelvin Ng A BhIEEFE Assistant Principal
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B & BB Principal Patron

AR xu@é:ﬁﬁsu 5B B EIZ SWIRE

X8 E Kikil:H

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HHEBOgRESETES
The Hong Kong Jockey Club Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

EEERE  HiERERYRN E8 T—%—0 | RIEAMBEHMRR) TEEE TEFEAHERRER | BRT S BB
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESRY | RAENMEEHANENH BRETIHEE CLiEEA iS4 e S2Ey
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

G mE | iha:

(how Sang Sang

BRIE - RIENNY - BEE) BB TEHRBNEZFNEREH2E IR TEEB
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II"” Title Sponsor

” ii b= BNP PARIBAS
o WEALTH MANAGEMENT

(how Sang §




BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

HEEM AN

Official Logistics Partner

B 123 0

Honorary Auditor

EEEEERN

Pro-bono Legal Counsel

khiG OMeveny
B JE Ok FOMERR i R B B N A

Hotel Partner Outdoor Media Partner Brand Experience Partner

POAD
QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BUERMNEAGEREEFLSTMERGMEERG - BEELAUTEERTAZEE S
The HK Phil’s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful
to the following members and those who wish to remain anonymous:

H£ &8 Platinum Members

Bloomberg
’ @O RO &'_LT ?ﬁ};% J_J i i
ume®”  ASIA INSURANCE Ta o SNg\W (how Sang ang
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang @ weLab

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

“mﬁ;,_ﬁ_@ .-‘BTIG SLAUGHTER AND MAY/ 1’ SHG
ZHONGSHENG GROUP !n Al hEREMME SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4 E %

26

¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ Ea)E#H CORPORATE SUPPORT ENQUIRIES:
LU s R TEET
development@hkphil_org | +852 2721 1079 In alphabetical orderoforganij:tion namt



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
he —
BREEGE

Bt EMBZE

HK PHIL CHARITY GALA DINNER
AN EVENING WITH TARMO PELTOKOSKI & LANG LANG

BREEZE
GALA DINNER ORGANISING COMMITTEE
K& EE Co-Chairs

ZEHEML L Mrs Jacqueline Pun Leung
FRHEZL Ms Sarah Wong

2R Honourable Advisors

BERLZL Ms Bonny Wong
BEFLZL Ms Angela Yau

%8 Members

R AT AR %+ Ms Sabrina Chan
2XxERE Mr Edmond Cheuk
RkER L Ms Sylvia Cheung
TR+ Mrs Stephanie Ding Cong
HPEL L Ms Stephanie Hung

Mrs Janana Suleymanli Pasha
Rzt Ms Melody Xu

15# ACKNOWLEDGEMENT

£ REH Virtuoso Sponsors

BEELESES
C. C. Chiu Memorial Fund

HEMSTERAPEL T

Mr Hung Chao Hong & Ms Stephanie Hung
BITIRIKFA A ERTT

Standard Chartered Global Private Bank

&% Y4B Ensemble Sponsors
RERGEHERBEML L

Mr Andrew Leung & Mrs Jacqueline Pun Leung
H8{Z5 4% Mr Peter Brien

Ms Sabrina Chan & Ms Michelle Chen

2Kk E%4% Mr Cheuk Wing Fung Edmond

RETHRERRAERZKZL L
Mr & Mrs Raymond Cheung & Ms Sylvia Cheung

Ms Constance Choy
Mr Daniel French & Ms Shan Yee Fok

LIAFESHETR
Hong Kong Light Charity & Good Friends

BT EMET T
Mrs Christine Ip & Ms Angela Yau

EXE L+ Ms Marina Lee

Mr & Mrs Penn

BAZEFAREN Ms Winnie Tam, sBS, sc, Jp
F—if %+ Ms Melody Xu

FF % B) Overture Sponsors

7 2IiEBR LT & Mrs Helen Fong & Good Friends
[BEJEEHEEE Henderson Land Group
SFEHEALLERKA Mr & Mrs Hui Chung Yee Richard
Mr David Jinsig Lee

Mrs Janana Pasha & Friends

Mr Joshua & Mrs Clara Yeoh

KEfE&B) Maestro Sponsors

ZXRASAZ2EM, BBS, MH, JP, EEE R XS5 EE

Mrs Janice Choi, BBS, MH, JP, Chevalier de I'Ordre des Arts et des Lettres
EZBSE Mr Glenn Fok

Mr Michael Huang

Fa ¥4 Mr Huang Qiang

KAEE Melting Pot Foundation

BAZ B FARE Ms Winnie Tam, sBs, sc, Jp

HFEEZEESE The Hung Chi Ching Charitable Fund

#Bh Sponsors

Mr Lewis Chung

Continuum Capital Ltd.

BEtR%EEES Kaleidoscope Charitable Foundation
Mr Bryan Koo

Mr Danny Scinto & Ms Gabriella Cai

Ms Dina Shin

Mr Jason Yu

#87% Donation

Ms Nathalia Hermanto

Ms Jessica Jann

Mr David Jinsig Lee

Mr Stephen Tan

FEHFEH Key Auction Sponsors
HEHFMRAT Ascot Chang Co. Ltd.

Avant Garde Horn x Vermillion Lifestyle Holdings Limited
Devialet

Peter and Howard Kwok, Chateau Bellefont-Belcier
Jeannie Cho Lee, Sabatini Ristorante Italiano (Hong Kong)
and Sotheby’s Wine

Perseus

BRREEE Rosewood

The Ritz-Carlton Yacht Collection

$A® EBh Auction Sponsors

|ZK (4) Anonymous (4)

Bar Leone & Montana

B1&{-5%& 4% Mr Peter Brien

Craft Hong Kong

E#HBMZEE Four Seasons Hotel Hong Kong
EELE Gaily Jewellery

E#%4E Mr Edmond Huang

FAEE % Mr Benny SY Li

Mr Gerald Li

AL E L+ Ms Mizuki Nishiyama

£ EREHEER Wine & Champagne Sponsors
HEBHEE Champagne Taittinger

f£4E3%17 Fine Vintage

5 8B8h Gift Sponsors

Eve Bliss

Fokas Dental Aesthetics and Implants Limited

La Biosthetique

Saicho

SH Ik Venue Partner

FBMMZEEE Four Seasons Hotel Hong Kong

jAE (k¥ Auction Partner

#ELE Sotheby’s

$8= ¥Bh Piano Sponsor 27
iBFZ1T Tom Lee Music



HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o
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- Mr Pascal Raffy

+ Paul and Leta Lau

* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEIBAhRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li

Jean-Baptiste Vuillaume (1866) Violin
- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster

Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang Jie

Pietro Giovanni Mantegazza (c.1760) Violin
- played by Mr Domas Juskys, Co-principal Second Violin

Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Vialin
- played by Mr Wang Liang, Second Associate Concertmaster

+ Two German Rotary Trumpets
+ A set of Wagner Tubas
+ A Flugelhorn

* Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

+ Mr Steven Ying
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#)#E35%#E Luminary Donor
HK$50,000 - HK$99,999

Anonymous * &K

Mr & Mrs Lowell & Phyllis Chang - SREBE{iRE
Mr & Mrs Leung Lit On « Z2ZIZ{AfE

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto «
SRANTREEERTE

Ms Winnie Tam * EBaZ %+

Wang Family Foundation - F#ZEES
Mr Steve Watson

H %157 ¥ Distinguished Donor
HK$25,000 - HK$49,999
Anonymous * EZK

Mr & Mrs Renaud & Christina Bailly

Dr Chan Ki Wan Kelvin ° FfEHFEE4:

Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Mrs & Mr Caroline & Viet-Linh Ha Thuc
Ms Anna Liu

The Elementary Charitable Foundation * SiR&EHS

%55 & Stellar Donor
HK$10,000 - HK$24,999

Anonymous ° #&K

Dr Chan Edmond * BRiREE4:

Mr & Mrs Joseph W N Cheung ° sREREEEXA
Dr York Chow * E—#t84%

Mr Edwin Choy « 244

Dr Affandy Hariman « FE¥E4%

Mr Ho Che Kin & Ms Liu Man Kwan * F@EREXEL T
Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &%4%

Dr Lam Ching Wa * ME#E4E

Nancy Lee

Dr Lilian Leong, BBS, JP « ZE4HEE

Dr Mak Lai Wo - Z=1&fs4

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Sze Kin Tung Ronald

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow -« EIEMEEEMRE

B& 5 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (7) * E&K (7)

Ms Karen Chan

Mr Lawrence Chan

Yiting Chan

Mr Bryan Cheng * #B#58R%4%

Mrs Evelyn Choi

Mr Fung Ying Wah

Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow * 2EHERBEFL T
Ms Teresa Pong

Mr & Mrs Gary Suen

Mr Sze Kin Tung Ronald

Dr Hin Yan Wong

Mr Franklin Yu & Ms Carmen Wong



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BERRHES
STUDENT TICKET FUND

#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

#21%#E Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Zhilan Foundation *« THEES&

4¥E1FE Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak « Z=EFZEHEH

Mr Stephen Luk

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto ¢
SEF LT REEERTE

Tin Ka Ping Foundation « ARWAES S

H 55 #& Distinguished Donor
HK$25,000 - HK$49,999

Anonymous © E&K

Asia Financial Holdings Limited

Mr David Chiu

Mr & Mrs Ko Ying * SE{RfE

Mr & Mrs Lam Ting Kwok Paul « #EBSEXRA
Ms Michelle Tang * Bzt

The Elementary Charitable Foundation * 3jg&&Es
Dr Derek Wong « &&REE4E

Patrick Yeung

%5 E Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * &K (2)

Dr Kelvin KW Chan ° BREEFEE4

Mr Aaron Raj Chandrasakaran

Dr York Chow * A—#84%

Dr Chu Ming Leong

Dr Affandy Hariman « ZF&E¥FE4

Mr Edmond Xiang Huang * &#%4%

Ms Hung Chi-wah « 88X #EEE

Ms Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong ° BAR# B4+ RsfBatBe 4t
Mr Samuel Leung

Dr Leung Wai Tong, Thomas * REHEEE
Mak Wing Kwong Tony « #&5xt

Dr Andrew Kei Yan Ng « RERE4E

Mr and Mrs A. Ngan

%555 ¥& Stellar Donor
HK$10,000 - HK$24,999
PLC Foundation

Ms Teresa Pong * %L+

Mr Ho Cheung Shum

Mrs Linda Wang

Ms Ziwei Yuan

W& a5 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) * EZEK (2)

Christopher Chan * BF&

Ms Edith Chan

Maison Lau

Jina Lee & Jae Won Chang

Dr Derek Leung

Ms Li Tung Hiu Silvia

Ms Bonnie Luk

Shieh Wing Tai Paul * Axk%

Shun Yuen Construction Co Ltd * IB/RERARAT
Dr & Mrs Tsao Yen Chow * EIEE&E{RE
Ms Sherry Yeung ° B3/hN&E&+t

BKRIBEL Joe Joe

SHXERES
AMBASSADOR FUND

#¥EHE Luminary Donor
HK$50,000 - HK$99,999

Ma Ma Bear

%55 #E Stellar Donor
HK$10,000 - HK$24,999
Mr Chen Kin Wah « FfgzERLE

WEHIFFhE Treasured Donor
HK$5,000 - HK$9,999
Yin Gao

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon * fXf@kERBRRL L

fREs
ENDOWMENT TRUST FUND

EAEEN 1983 F AU T RBEBB UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TERESRIT
Jardine, Matheson & Company Ltd * &HERAE
The Hong Kong Jockey Club Charities Trust *
EREREREERES
The Hongkong Bank Foundation « E&$RITEEES
The Hongkong Land Group * B#ARAR
The Tung Foundation « FEERZEEES S
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Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE




a4 5 A B B
Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund




BMEBEREANREABRIELEE)

The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari



y >1£

& A BB
Chair Endowment

;

HARFEEMHNERIMBERASENTRER AIHEMNEHREHER

BETEBHENSE - BHZFHAMIER  BRFIENEREZM AT
BRER BASTERFERETSNERGEH AIEHEESE - EXHT

BOSER - EXEB BB MM SR B OHEHE RREFHIHELHRE -

We are privileged to have some of the most talented musicians in the world,
whose dedication and artistry elevate our orchestra to remarkable heights.
Your contribution will help sustain this legacy of excellence and enable us to
continue delivering unforgettable musical experiences. The musicians
possess a remarkable collective spirit, generating a rich and organic
tapestry of sound. When united, the concert stage becomes a place of
unparalleled power and resonance.

S LUB R BB 2EENM M  You can also forge a special relationship with
E%%%EWL_LS%JZ B BZI= HK Phil musicians by supporting the Chair
ZAER R Endowment Fund and enjoy unique benefits.
BRI RBRES +852 2721 0845

Sponsorship and Donation Enquiries  development@hkphil.org



%5132 THANK YOU FOR YOUR SUPPORT
ERAEZRHBEEMTHT 2026

YOUR STAGE AWAITS

THE HK PHIL FUNDRAISING CONCERT 2026

Z{%ZEYE ORGANISING COMMITTEE
& X Co-Chairs

RETLL Ms Catherine Leung

EERZL Ms Elizabeth Lo

42 FERI Honorary Advisor

EREEEZ L Ms Angela Yau

%8 Members

2XKEBEE Mr Edmond Cheuk

REFEMZ LT Mrs Jacqueline Pun Leung

$a=EEh PLATINUM SPONSORS $RE8h SILVER SPONSORS
HK$200,000 or above =X £ HK$80,000 or above X L

Dr Cai & Joseph Family B\ E KX A Mr and Mrs Anthony Che

#EIEtEL Dr Alex Chui Chuen-shun
EBEZEE Hong Kong Harp Chamber Music
Mr Huang Guan Lin

FikR¥4E Mr Jing Yong Chen

BBFFSE Mr Jimmy Kwong

BHEFHEMT Grazioso Music Academy

NMS Wealth Management LTD,
Cheng Fu, Yu Jing

£ &B) GOLD SPONSORS FiR#EE L Dr Lei Zhenfeng
HK$100,000 or above =X E R4+ Ms Amanda Liang
John & Pauline Foo
RS+ iF& B BRONZE SPONSORS
Mrs Christine IP YEUNG See-ming HK$5,000 or above =3 £
$EE Catherine Leung CaiLiyong
MicraMusic Ltd Alex H.O & O Miu

Jin Yali
Optimas Capital Management Maye Ng
ALEEEESERES Dr Winnie Ng — Gen Classics
The Swire Group Charitable Trust Treasure Learning Hong Kong

Wong Ting Chung

UEXERBHEF HRNEFERS  RETLER BYLEHMASRRERERTLENALRBERSH -
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
38 this fundraising concert. Owing to the large number of supporters, we are unable to list them all here.
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HK PHIL x TAl KWUN
CHAMBER MUSIC SERIES

423hEA
Francois-Frédéric Guy

A —I 8 H%3 BEETHOVEN #%Pwo

FREXKAEHN\EZR 0p. 103 MRERFARER AMBSRELMIE op. 103

MAY

Wind Octet in E flat major, Quintet in E flat major,
2026 — MON19:30 op.103 for piano and winds, op. 16
AEETERRE
AEEREEIS $250$200* Z@i#E Michael Wilson ®EE OBOE
Jc c"’Ibe’ '::Zal‘h'e‘r‘v\mdevslimiHi‘lﬁi\ﬁﬁ*ﬁ!ﬁ/\i&ﬁ&il\ ﬁg% Marrle Ro.se Klm §%§ OBOE frEnch
Tai Kwun s$8%4 Andrew Simon B¥EE CLARINET may =
PIER R EREE EIE Lau Wai BEE CLARINET arrsrest | LB
wawE Tickets atPOPTICKET E¥IX Benjamin Moermond EiA% BASSOON
FeveneRE #3848 Adam TrevertonJones [E#% BASSOON S
popticket.hk/hkphil ] Lin Jiang BEl5k HORN
#iwZ Jorge Medina E%  HORN
XEE
o TALKWUN

it 27212332

_—
o Farty
Tarmo Peltokoski ﬂ,ﬁgﬂn gﬁu T
. . g? (_mnﬂe"i“,/ HIECIRT The Hong Kong Philharmonic Orchestra is The Hong Kong Philharmonic
BRIESHEE h k h I I o r £; ver“me" rograﬂ‘/ $ g Koe) financially supported by the Government of the Orchestra reserves the right to
Music Director Designate . 60 == “~——1 CulturalCentre  Hong Kong Special Administrative Region change the programme and artists
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ERERBEARAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

REHBMA

FREBRE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERFRITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA

EER
FRERE
FE

BAZERAEREM

EIESE

R
il

BE(CkE
ZREZEE

SEELG B
BT ERE
ERBTE
BiEENRE
=HRE
EZigEExt
Marie-Louise
Jungels &=+
FXELZT
RiEsgicE
REBELT
RHERSE
BEmE ks
BERELE
EAEFEFERT
EREEE L+

BTERE
B 4REER
FRENE
B AREER
ERFELL
B REER

BENESZRET

FHEESRE
BEmiE
RigRRE
i SN

WiTZR8g
FRERE
FFE

ERBTE
B

BAZERAEEM

EREEEL+

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, sC, JP
VICE-CHAIRMAN

Dr Benedict Sin
TREASURER

Mr Peter Brien
Mrs Janice Choi, BBS, MH, JP

Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, MSt), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui

Ms Alison Tsoi

Ms Angela Yau

MrY.S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP

SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Dr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Dr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

MBZES
R
FE

BH(CkE
FRERE
BEmE
Rt

Brian Brown %4

SXEEE
=ARE

RiesARt
FXEUE
REERT
REFEML L
EERit
BEHE e
HEREZT
ERMLE

BRiREEE

EBAZERKEE
EE

SETHRE

EEBTE
RiesARt
RFTRE
FRELE
Rt
SEZBERE
SEfEm e+

REEEE

SHERE
Ed

EAZERKRE

FHEEE

BB E
FE

FRERE
LY bk
FX2UE
Rt

FINANCE COMMITTEE

Dr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Dr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TEtAE MANAGEMENT
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HIE R

3

Bernhard Fleischer
CHIEF EXECUTIVE

Patrick Ren
DEPUTY CHIEF EXECUTIVE

Sophia Sun
EXECUTIVE ASSISTANT

ARTISTIC PLANNING

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION & OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Natheniel Siu
ASSISTANT PROGRAMME MANAGER

Gloria Tang

ASSISTANT ARTISTIC PLANNING MANAGER

Ellie To

ASSISTANT EDUCATION &
OUTREACH MANAGER

Jennifer Wong*

ASSISTANT PROJECT MANAGER
Jenny Liu*

PROJECT OFFICER

Hilary Wong*

EDUCATION & OUTREACH OFFICER

DEVELOPMENT

Debora Cheng
DIRECTOR OF DEVELOPMENT

Vanessa Leung
DEVELOPMENT MANAGER

Jennifer Tung
DEVELOPMENT MANAGER

Simon Hung
ASSISTANT DEVELOPMENT MANAGER

Jen Lam
ASSISTANT DEVELOPMENT MANAGER

Hester Cheng
DEVELOPMENT OFFICER

MARKETING

Dennis Wu
DIRECTOR OF MARKETING

Emily Hui
MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Emily Leung
DIGITAL MARKETING &
CRM MANAGER

Michelle Yeung
MARKETING MANAGER
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AR EBIACE
REKFR
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ANERERES
RiGE

FBEE
MILE*
BIFTHERE

Joshua Tsui
PUBLICATIONS EDITOR

Michelle Lee
ASSISTANT TICKETING MANAGER

Joanne Chan*
ARCHIVIST

Jessica Ho
MARKETING OFFICER —
CUSTOMER SERVICE & TICKETING

Jane Wong
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Vanessa Chan
DIRECTOR OF ORCHESTRAL OPERATIONS

Camille Tam
STAGE & PRODUCTION MANAGER

Joseph Wong
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Apple Li

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Cobby Siu

ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Arthur Lo
PRODUCER
(DIGITAL MEDIA & SPECIAL PROJECTS)

Lee Lok-yin
SENIOR STAGE & PRODUCTION OFFICER

Tiffany Chan*
LIBRARY OFFICER

ADMINISTRATION AND FINANCE

Homer Lee
DIRECTOR OF ADMINISTRATION & FINANCE

Iris Kwok
FINANCE MANAGER

Andrew Li
IT & PROJECT MANAGER

Chris Lui
HUMAN RESOURCES & ADMINISTRATION MANAGER

Alex Kwok
ASSISTANT ADMINISTRATION & FINANCE MANAGER

Vinchi Cheung
IT PROJECT COORDINATOR

Crystal Fung
SENIOR HUMAN RESOURCES OFFICER

Rachel Go
ADMINISTRATIVE OFFICER

Monarch Kwok*
ARTS ADMINISTRATION TRAINEE

* 24988 Contract Staff 41



s( EE#8) Principal Patron
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re s EBELYE

HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pl SWIRE

% 1 gg@% fs?y

- 25/26 -

-

U BrE 3D
ENROL NOW

e O

#8h Sponsored by

The Tung Foundation
EEEREEESY

FRERRAESEHHTHEBNAE

.
h k h I I o r The Hong Kong Philharmonic Orchestra is financially supported
. by the Government of the Hong Kong Special Administrative Region
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( HEHE) Principal Patron
g™ ERELRE

H Kph || HONG KONG PHILHARMONIC ORCHESTRA EIZ SWIRE

" WASTERCLASSES QNG PH“_HA [ é%%§lJ
Q&“% \ MUSIC RMO/V/@ C%&%%Emﬁs

o e
e A Len8 OBV ERTHARHBSHE

WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS
[ ]
OF ® AzHiB
FOYER PERFORMANCES

T ¢ AGAARE - ® K5 B9 - 2% » X
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE oW
CONCERTS SWIRE ;
SYMPHONY UNDER
o BREENEE THE STARS
THE BERNARD VAN ZUIDEN
MUSIC FUND

® SHEBHHE

PRE-CONCERT TALKS

® NpAfRHE
OPEN REHEARSALS

HK PHIL EDUCATION AND ==
OUTREACH PROGRAMMES I

HEBERAEES G

Sponsored by The Tung Foundation Eﬂégi%gﬂﬁ&ﬂ\ﬁ?fiﬁ E
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Phil

AXELEER
CLUB BRAVO BASIC

Y

Philharmonic Orchestra

SINCE EXP

20001 2023 08/25

-

LiEEME RIS RSB A
REHEEHE

Earn HK Phil Club Bravo Points
with designated tickets to
UPGRADE YOUR

MEMBERSHIP FOR FREE +

BRIFESR BEEFEER
CLUB BRAVO RED CLUB BRAVO GOLD



gREEETE
MEMBERSHIP REWARD SCHEME

N\
4

RN LHSERSREME
HEBEA TR Rl B EHFS!
Earn le1 Club Bravo Point for every
$1 spent on eligible tickets.




BN LELENS%E HK PHIL UPCOMING CONCERTS

8&9
MAY 2026

Fri 7:30pm & Sat 5pm
cc
$680 $540 $400 $260

15 & 16
MAY 2026

Fri 7:30pm & Sat 5pm
cC
$520 $420 $320 $220

18
MAY 2026

Mon 7:30pm

PIRMBERAMBEE
Tickets available at
POPTICKET
www.popticket.hk

22
MAY 2026

Fri 7:30pm
CH
$520 $420 $320 $220

ERgERSHEEHE

EREEHEERY

HiFENEERES

Jockey Club TUTTI Programme

Jockey Club Masters Series

Kahchun Wong’s Pictures at an Exhibition

ERMH (ARE) Fil

LE@AE ENE/NEZEH R op. 64
BREE (HEANR) (BEREE)

WAGNER Tannhduser Overture
MENDELSSOHN Violin Concerto in E minor, op. 64

MUSSORGSKY
(arr. Kahchun WONG)

pCEE PNIERT]
LEEEHIE RTINS
Swire Maestro Series
Michael Sanderling Conducts
Also sprach Zarathustra

Pictures at an Exhibition

T hL i8R BIEE EE SR op. 56a
FHE - BEE AREWH =M BITE)

(HREE FEEXLEAREELN)
B S (ERIEHTFRIMZR) > op. 30
BRAHMS Variations on a Theme of Joseph Haydn, op. 56a
Dani HOWARD Cello Concerto, Maverick

(World Premiere, HK Phil Co-commission)
STRAUSS Also sprach Zarathustra, op. 30

BEXKE ZEESTETRY

BREARZH

HK Phil x Tai Kwun: Chamber Music Series
The Magnificent Beethoven

123 FREXFELH/\EZ > op. 103
_E2-3 REXRRER  #ESRELMIE op. 16
BEETHOVEN Wind Octet in E flat major, op. 103

BEETHOVEN Quintet in E flat major, for piano and winds, op. 16

ZEBRRITHEEEREER:
LEMNESSHETREHE2E
BNP Paribas Wealth Management Proudly

Sponsors: Francois-Frédéric Guy’s Beethoven

Piano Concertos |

k23 PEBAEBE = op. 19

k23 CNRAB=MZEHE op. 37

EE2-3 GAAEMIHER 2= op. 58
BEETHOVEN Piano Concerto no. 2 in B flat major, op. 19
BEETHOVEN Piano Concerto no. 3 in C minor, op. 37
BEETHOVEN Piano Concerto no. 4 in G major, op. 58

MERBTEZSALMARE
AVAILABLE AT URBTIX www.urbtix.hk
CC = FAEHLFLE Hong Kong Cultural Centre Concert Hall

EHiEfh 158

BEE MES

MR TR

FiEWo BT

B BE

HEE BT
FRT-EE

Kahchun Wong, conductor
Angela Chan, violin
Benjamin Boo, percussion
Lee Jun Cheng, dizi

Ma Huan, yangqin

Tan Manman, hugin
Wang Siyuan, pipa

LB > $518

Mhs KIRE

Michael Sanderling, conductor
Richard Bamping, cello

IR W

B2H $EE

2HB UEE

SRE BEE

2R EBE

HX BIRE

EEE BiIRE

LR > ESR

B @R
Francois-Frédéric Guy, piano
Michael Wilson, oboe

Marrie Rose Kim, oboe
Andrew Simon, clarinet

Lau Wai, clarinet

Benjamin Moermond, bassoon
Adam Treverton Jones, bassoon
Lin Jiang, horn

Jorge Medina, horn

#23RRR - 1518 / A
Francois-Frédéric Guy,
conductor/piano

CH = BFEBAGEZSE Hong Kong City Hall Concert Hall  JC = ABEFTEE®ILA JC Cube, Tai Kwun





