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HK Phil Wind Ensemble Community Concert

FH | eim Gordon Hunt | Conductor

EWRE | o= Michael Wilson | oboe

SEW\ JOHANN NEPOMUK HUMMEL 13’
(REHE) (arr. LESLIE PEARSON)
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for oboe and winds, op. 102

Michael Wilson, oboe

Megan Sterling & Josep Portella Orfila, flutes
John Schertle & Lau Wai, clarinets

Toby Chan & Vance Lee, bassoons

Jiang Lin & Chow Chi-chung, horns

George Lomdaridze, double bass

ANTONIN DVORAK 24
Serenade for Wind Instruments in D minor,
op. 44

I.  Moderato, quasi Marcia
II.  Minuetto

Ill.  Andante con moto

IV. Finale: Allegro molto

Michael Wilson & Marrie Rose Kim, oboes
Andrew Simon & Lau Wai, clarinets

Toby Chan & Vance Lee, bassoons

Jiang Lin, Chow Chi-chung & Homer Lee, horns
Richard Bamping, cello

George Lomdaridze, double bass
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RICHARD STRAUSS 36’
Sonatina no. 2 in E flat major, for 16 Wind
Instruments, TrV 291, Fréhliche Werkstatt

I. Allegro con brio

Il.  Andantino, sehr gemachlich
IIl. Menuet

IV. Einleitung und Allegro

Megan Sterling & Josep Portella Orfila, flutes
Michael Wilson & Marrie Rose Kim, oboes
Andrew Simon & Lau Wai, clarinets
John Schertle, C clarinet
Lorenzo losco, basset horn
Ryan Wan*, bass clarinet
Toby Chan & Vance Lee, bassoons
Adam Treverton Jones, contrabassoon
Russell Bonifede, Chow Chi-chung,

Todor Popstoyanov & Homer Lee, horns
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Please keep noise to a minimum
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Please reserve your applause until
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JOHANN NEPOMUK
HUMMEL (1778-1837)

(arr. LESLIE PEARSON)

Adagio, Theme and Variations,
for oboe and winds, op. 102

Johann Nepomuk Hummel is not a
household name today, but he comes

with the highest of recommendations.

As a child-virtuoso he studied with
Mozart. Later he studied with Haydn,
who thought so highly of Hummel
that he recommended him to his own
employer, Prince Esterhdzy. Hummel
had a long and peppery friendship
with Beethoven, and in later life,

as the most famous piano teacher

in Europe, he tutored the young
Mendelssohn. Schumann couldn’t
afford his rates.

Hummel was a shrewd businessman
and in 1818 he settled in Weimar,
where he lived a comfortable life,
gardening and taking country walks.
And in music, as in life, Hummel
didn’t stand upon his dignity. “While
| should have devoted my greatest
efforts to pleasing the connoisseurs,
he wrote, “l nevertheless sought to
please non-connoisseurs as well. For
there is no audience anywhere in
the entire world that consists solely
of experts.”

”

Few of his works demonstrate
that philosophy as attractively as

Programme Notes

this short showpiece for oboe and
ensemble — itself a reworking of a
Nocturne and Variations, for piano
four hands, op. 99, that Hummel

had composed in Weimar in 1824
and dedicated to Mlle Emilie Thal of
St Petersburg, and her (presumably
piano-playing) brother. Such was the
international popularity of Hummel’s
music at the peak of his fame. And
that original title, Nocturne, gives us
some idea of the inspiration behind
the Adagio that opens the reworked
version, for oboe and small orchestra.
It's a mixture of the grandiose,

the lyrical and the melancholy,

with the oboe taking the role of a
romantic singer.

Having pleased the connoisseurs,
Hummel now turns to the masses
with a jaunty, comic opera-like theme
followed by four variations designed
to demonstrate the soloist’s agility
and charm. He rounds it all off with
an extended finale which evolves

— no doubt to the delight of 19%
century listeners — into a graceful,
brilliant waltz. Wit takes to the
dancefloor in the arms of elegance,
as Hummel whirls to an exuberant
close — something, in other words,
to please everyone.
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Scan the QR code to complete an online survey and get a chance to win two
HK Phil concert tickets. The information collected will be kept confidential and
used solely by the HK Phil. Thank you very much for your valuable feedback.




ANTONIN DVORAK
(1841-1904)

Serenade for Wind Instruments
in D minor, op. 44

I.  Moderato, quasi Marcia
[I.  Minuetto

[ll. Andante con moto

IV. Finale: Allegro molto

Dvorak told his own story about his
first encounter with wind music —
the polka he wrote around the age

of 13 for the band in his rural Czech
hometown. “With great pride | had

it tried out by our band there. How
anxiously | waited for the opening
chord! It was all right, but for the
cornet part, which | had got in quite
the wrong key. | leave you to guess
the effect!” Jump forward 24 years,
though, and we find a composer in
very different spirits — and rather
more skilled. In January 1878 he wrote
this Serenade for Wind Instruments in
14 days flat.

The Wind Serenade very consciously
harks back to another age. Like
Mozart's 18™-century wind serenades,
it opens with a march (for the
musicians to take their place), and
its second movement is a classical
Minuet. The instrumentation, too,
keeps to the rules of the 18t century
Harmoniemusik (or wind ensemble)
— there are no flutes, and a double
bass supports the bottom line. It's
assisted, in a touch of pure village-
band eccentricity, by a cello. They
grow! delightfully in the background.

Programme Notes

That’s important. Dvorak wasn't

just looking back to the classical
age, but to his own youth, and the
Wind Serenade shows that personal
touch in every bar. There's barely

a note here of pastiche Mozart —

its melodies are that inimitable
Dvorak combination of exuberance,
tenderness, and remembered folk-
songs and village dances. The jaunty
opening march turns to wistful
reflection (the oboe is the dreamer
here), and the trio section of the
lilting Minuetto suddenly flies off
into the most hot-blooded of Slavonic
dances, the Furiant.

Only the opening of the Andante con
moto consciously evokes the spirit

— if not the letter — of the greatest
wind serenade slow movement of
them all, the Adagio of Mozart's Gran
Partita. Unlike Salieri in Amadeus,
however, Dvordak turns his admiration
for Mozart into something sweet,
original and very Bohemian. And

then Dvorak the symphonist lets fly
in a vigorous, heavily accented finale
which still finds time to recall the
opening quasi Marcia before racing to
a jubilant finish, all horns blazing. And
not a schoolboy error in sight.
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RICHARD STRAUSS
(1864-1949)

Sonatina no. 2 in E flat major,
for 16 Wind Instruments,
TrV 291, Frohliche Werkstatt

[.  Allegro con brio

[I.  Andantino, sehr gemachlich
[ll. Menuet

IV. Einleitung und Allegro

For Richard Strauss, Mozart’s music for
wind ensemble offered an example and
a challenge that would fascinate him
throughout his creative life. Two pieces
for winds, the Serenade op. 7 (1882)
and the Suite op. 4 (1884) were among
Strauss's earliest public successes.

So perhaps it’s no great surprise

that six decades later in the spring

of 1943, he resumed that youthful
conversation with the past. By now,

he said, he composed only as a “wrist
exercise” — a way of keeping his mind
lively, and averting his eyes from the
violent and darkening world beyond his
retirement villa in the Alpine resort of
Garmisch-Partenkirchen.

He appears to have started sketching
wind-band ideas in early 1943, and
between March and July that year he
completed a work in three movements
for 16 wind instruments that he called
First Sonatina before adding the
half-rueful, half-playful subtitle Aus
der Werkstatt eines Invaliden (From
an invalid’s workshop). A few months
later, he began a Second Sonatina,
which would occupy him on and off
until the summer of 1945 — by which
time, the war was over. In four spacious

Programme Notes

movements, it gradually swelled to
the size of a symphony, and this time
Strauss named it Fréhliche Werkstatt
(The happy workshop).

Strauss’s biographer Norman Del Mar
believes that Strauss had never been
content with the blend of his youthful
wind works — which had attempted to
balance pairs of flutes, oboes, clarinets
and bassoons against a quartet of
horns, plus a contrabassoon to reinforce
the bass. His solution, after six decades
of experience, was to expand the
clarinet section to five players, including
a basset horn (a special favourite of
Mozart’'s), and a bass clarinet.

It's a rich mixture — but like any
master-confectioner, Strauss knows
exactly how to prevent sweetness
from becoming cloying. His sonata-
form first movement emerges from
playful ceremonial into a broad, often
lyrical musical argument. The second
movement gives a very Straussian twist
to an elegant, Mozart-like Andantino,
and the Menuet bathes the graceful
spirit of the rococo in a warm sunset
glow. Finally, a sombre and baleful
Wagnerian Introduction gives way to a
playful, blossoming finale. This was the
first movement that Strauss wrote,

but it crowns the “Symphony”

(not without regrets) in utterly
characteristic style. The work was
premiered in Winterthur, Switzerland,
in March 1946. Strauss, now 82 years
old, dedicated it “to the spirit of the
divine Mozart, at the end of a life full
of gratitude”.

All programme notes by Richard Bratby
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Gordon Hunt was born in London and studied
with Terence MacDonagh. He performs
throughout the world as soloist and conductor,
directs master classes, and plays with renowned
chamber ensembles. He has a distinguished
orchestral career as Principal Oboe of the Oxford
Philharmonic and London Chamber Orchestras,
and formerly for many years, of the Philharmonia
and London Philharmonic Orchestras.

Regarded as one of the world’s leading oboists,
he has appeared as soloist with conductors

such as Ashkenazy, Sir Andrew Davis, Giulini,
Kondrashin, Muti, Sir John Pritchard, Sir Simon
Rattle; over more than five decades he has
performed concertos and chamber music and
conducted on six continents. He was Music
Director of the Danish Chamber Players and

the Swedish Chamber Winds. He has conducted
orchestras in South Africa, the Swedish Chamber
Orchestra, New Zealand Symphony Orchestra,
Auckland Philharmonia, Christchurch Symphony
Orchestra, and the Philharmonia and Southbank
Sinfonia in London. He has recently conducted in
Brazil, Madeira, Thailand and Finland.

Gordon Hunt is Professor at the Guildhall School
of Music and Drama, and Honorary Associate of
the Royal Academy of Music. He is a member of
the jury for the International Oboe Competition
of Japan. In 2010 he was designated a UNESCO
Artist for Peace, and in 2024 was appointed an
Honorary Member of the International Double
Reed Society.
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Michael Wilson was appointed Principal Oboe

of the Hong Kong Philharmonic Orchestra in
2009. Prior to this he was Co-Principal Oboe
from 2005. Before moving to Hong Kong, he
worked regularly with London-based orchestras
including the London Philharmonic Orchestra
with which he toured extensively in Germany
under the direction of then Chief Conductor,
Kurt Masur. He also worked with other UK
orchestras, which gave rise to the opportunity to
play Vivaldi’s Concerto for Oboe and Violin, with
Nigel Kennedy.

Michael studied at the Guildhall School of Music
and Drama in London where he graduated with
First Class Honours and received the Philip
Jones Prize for Woodwind. He was then awarded
a place in the newly founded orchestra, the
Southbank Sinfonia, based in London.

Michael’s introduction to music started at eight
years old when he began singing as a chorister
in a cathedral choir. Requiring rehearsals and
services every day until the age of 14, he
developed a keen musical understanding and
acquired a broad knowledge of choral repertoire.
Since moving to Hong Kong, he has been invited
to play Guest Principal Oboe with orchestras
including the Western Australian Symphony
Orchestra, the Malaysian Philharmonic
Orchestra and the City of Birmingham
Symphony Orchestra. Any free time Michael
has, he spends it having fun with his two sons,
Oliver and Charlie.
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Step into a world of music
magic and make-believe
A concert made for curious minds
adventurous ears and

families who love to explore
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Esa-Pekka Salonen conductor
Stefan Dohr horn
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BRBEL (e AFAEAEM > op. 82

STRAUSS Don Juan, op. 20 o

SALONEN Horn Concerto (Asia Premiere, HK Phil Co-commission) \
SIBELIUS \ Symphony no. 5 in E flat major, op. 82
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Wed 7:30pm
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10& 11
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Fri 7:30pm & Sat 5pm
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24
APR 2026

Fri 7:30pm
cC
$880 $700 $520 $380

1&2
MAY 2026

Fri 7:30pm & Sat 5pm
cC
$880 $700 $520 $380

8&9
MAY 2026

Fri 7:30pm & Sat 5pm
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Chow Sang Sang Proudly Sponsors
Celebrating Aristo Sham
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SIBELIUS Symphony no. 7 in C major, op. 105

John ADAMS Doctor Atomic Symphony

RACHMANINOV Piano Concerto no. 1 in F sharp minor, op. 1
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Bring your children to help magician Harry Gor Gor save our weary young maestro
from despair and reignite his passion for music!
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Tarmo Peltokoski Conducts Shostakovich 11
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SALONEN Violin Concerto

SHOSTAKOVICH Symphony no. 11 in G minor, op. 103, The Year 1905
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Swire Maestro Series
Esa-Pekka Salonen Conducts Sibelius 5
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STRAUSS Don Juan, op. 20

SALONEN Horn Concerto (Asia Premiere, HK Phil Co-commission)
SIBELIUS Symphony no. 5 in E flat major, op. 82
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Jockey Club Masters Series

Kahchun Wong'’s Pictures at an Exhibition
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LEBHE ENBNEZ M op. 64
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WAGNER Tannhduser Overture
MENDELSSOHN Violin Concerto in E minor, op. 64
MUSSORGSKY Pictures at an Exhibition

(arr. Kahchun WONG)
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AVAILABLE AT URBTIX www.urbtix.hk
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