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Emanuel Ax Plays Beethoven
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ESA-PEKKA SALONEN (v.1958)

Gambit

In the Composer’s Words

Gambit is, as the name suggests,

a shortish work for a large symphony
orchestra of overture character.

It is based on a few gestures,

or archetypes, which are combined
and juxtaposed in different ways
during the nine minutes of Gambit.
The two main ones are a descending
mainly pentatonic scale-like gesture
and a basic rhythm (and combinations
thereof). The archetypes themselves
do not change much, only the
environment in which they appear.

Programme Notes

Some harmonic progressions as well
as the persistent minor third figure in
the introduction are deliberate, free
quotations from Magnus Lindberg’s
music. | have dedicated Gambit to
this talented friend of mine as an
homage on his fortieth birthday.

Programme notes by Esa-Pekka Salonen

Instrumentation

Two flutes, piccolo, three oboes, two

clarinets (one doubling E flat clarinet), bass
clarinet, contrabass clarinet, two bassoons,
contrabassoon, four horns, three trumpets,
two trombones, bass trombone, tuba, timpani,
percussion, harp, piano and strings.

There is no variation in the traditional
sense of the word.

Esa-Pekka Salonen is known as both a composer and conductor. He was recently named Creative
Director of the Los Angeles Philharmonic, effective from the 2026/27 season, and Creativity and
Innovation Chair of the Philharmonie de Paris and Principal Conductor of the Orchestre de Paris,
effective from 2027/28. He is the Conductor Laureate of the Philharmonia Orchestra, Los Angeles
Philharmonic, and the Swedish Radio Symphony Orchestra, and formerly served as Music Director
of the San Francisco Symphony. He is a faculty member at Los Angeles’s Colburn School, where
he founded and directs the Negaunee Conducting Program. Salonen co-founded, and until 2018
served as the Artistic Director of, the annual Baltic Sea Festival.

Salonen begins the 2025/26 season on a tour with the Orchestre de Paris centred on the
premiere of his new Horn Concerto. He later brings the piece to the Boston Symphony Orchestra,
Filarmonica della Scala, and Hong Kong Philharmonic Orchestra (to be performed on 1&2 May
2026). He conducts several of his compositions this season, including Tiu and Dona Nobis Pacem
with the Swedish Radio Symphony Orchestra, and his Sinfonia concertante with Olivier Latry and
the Gothenburg Symphony Orchestra.

Salonen has an extensive and varied recording career, both as a conductor and composer. Recent
releases include the Grammy Award-winning (Best Opera Recording) world premiere recording of
Kaija Saariaho's Adriana Mater on Deutsche Grammophon, and recordings of Bartdk's three piano
concertos with Pierre-Laurent Aimard on Pentatone. His concertos for piano (composed for Yefim
Bronfman), violin (for Leila Josefowicz, featured in an ad campaign for the Apple iPad; HK Phil

will perform it on 24 April 2026 under the baton of Tarmo Peltokoski), and cello (for Yo-Yo Ma) all
appear on recordings conducted by Salonen himself.
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Programme Notes

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Concerto no. 3 in C minor, op. 37

I. Allegro con brio
Il. Largo
I1l. Rondo: Allegro

The third of the five piano concertos
that Ludwig van Beethoven
completed is situated on the cusp
between his so-called early- and
middle-period styles. Like the face
of Janus, it looks backward and
forward. Beethoven pays loving
homage to the Mozartean piano
concerto tradition - including
specific references to the later
masterpieces in the genre by his
great predecessor. Yet this score at
the same time points ahead to the
innovative ambition and expressive
intensity that would characterise
Beethoven’s path in the first decade
of the new century.

In fact, attempting to date the Piano
Concerto no. 3 is still a matter of
debate. Much like Mozart before
him, Beethoven initially made his
name in Viennese musical society as
a keyboard artist of extraordinary
charisma: writing concertos that
featured himself as the soloist was
an effective method to promote his
career. Yet a gap of several years
separates his previous grand public
concert and the one on which he
introduced the Third Concerto in the
spring of 1803.

It has long been thought that
Beethoven composed the bulk of
the score at the height of his “early”
phase, around 1800, for a later
concert of his music that then was
cancelled; after this he was thought
merely to have made some revisions.
However, Leon Plantinga, an expert
on the Beethoven concertos, argues
that the work was largely composed
between May 1802 and March 1803,
shortly before the actual concert in
which it was unveiled to the public.

Regardless of whether Beethoven
actually despaired that he would
“never be able to do anything

like that” - referring to Mozart's
own Concerto in C minor (K. 491),
according to a much-repeated
anecdote - strong traces of that
preceding work’s influence are
evident in the first movement.

Yet the Mozartean model is

only one point of reference for

the mesmerising drama of this
music. The drawnout orchestral
exposition gains intensity from the
concise economy of its material -
a characteristic of Beethoven - using
a march-like theme that moves
grimly up and down. The clipped



dotted rhythm at its end becomes
a powerful engine, even working
its way into the contrasting lyrical
second theme.

While Beethoven follows conventional
form, he heightens suspense through
unexpected gestures. For example,
listen for the electrifying sequence of
scales when the soloist first enters,
before erupting into the main theme.
A remarkably innovative example

is the passage near the end of the
first movement that leads from

the solo cadenza into the coda.
Instead of the orchestra’s expectedly
straightforward restatement of

the theme, Beethoven creates an
ominous sonority by giving the drums
the dotted-rhythm idea, which they
deliver with shadowy menace.

The Largo shows Beethoven’s gift
for beautifully shaded orchestration.
In the relatively remote key of

E major, this slow movement
considers the relationship between
the solo piano and orchestra in a
different light. With his delicately
singing line, the soloist explores a
realm of rhapsodic meditation that
was anticipated by the second theme
in the opening movement. Plantinga
observes that Beethoven's piano
figurations and scoring create an
“atmospheric sound” that recalls
“the contemporaneous vogue of the
Aeolian harp, that instrument that
Nature herself played upon, through
whose nebulous sonorities she was
able to speak directly to humankind”.
The luminosity of this music, he

Programme Notes

writes, mirrors Beethoven’s “growing
consciousness in this period of art
as a transcendental force, and of
the artist - in this case himself - as
a Promethean figure, a fire-bringer
from the gods to humankind”.

And then Beethoven moves from

the eye of the storm back into the
tempest. The finale is a maelstrom
of drama that mirrors the storminess
of the opening movement. The rondo
theme is angular and obsesses on an
A flat - the same pitch that creates

a memorable dissonance in the
beginning measures of the Concerto.
The Largo’s blissfully lyrical mood
briefly reappears in an episode
introduced by the clarinet before

an agitated version of the rondo
theme brings the Furies back full
force. The coda boasts an especially
memorable Beethovenian innovation
to the conventional shift from minor
to major key. The ominous first two
notes of the theme are suddenly
turned into a cheerfully decorative
gesture that pushes the music on with
unstoppable high spirits.

Programme notes by Thomas May

Instrumentation
Two flutes, two oboes, two clarinets,

two bassoons, two horns, two trumpets,
timpani and strings.
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JOHANNES BRAHMS
(1833-1897)
Nanie, op. 82

Johannes Brahms is often thought

of as a composer of “absolute”

music - abstract compositions made
from nothing but sounds, lacking any
text or narrative background. Yet some
of his most personal compositions
reveal how deeply he responded to
poetry, painting, and friendship. Nénie,
a rarely performed work for chorus
and orchestra, ranks among the most
striking examples.

Composed in 1881 in memory of the
painter Anselm Feuerbach, Nénie sets
a poem published by Friedrich Schiller
in 1800, in which the German poet
laments the impermanence of beauty
and the inevitability of death while also
praising art’'s power to console. The
title comes from the Latin word nénia,
which was used in ancient Roman times
for a dirge or song of mourning.

Feuerbach’s art, steeped in the world
of classical mythology, fascinated
Brahms. His paintings evoke a lost
ideal of harmony and restraint that
Brahms recognised as akin to his own
musical aesthetic. Both men rued the
loss of a past golden age of art. When
Feuerbach died in 1880, Brahms felt
the loss keenly.

Schiller’s poem begins with the stark
assertion: “Even the beautiful must
die!” He alludes to three mythic figures

Programme Notes

whose stories illustrate how youthful
beauty is destroyed by Fate: Eurydice,
Adonis, and Achilles. Brahms responds
to this vision of transience not with
despair but with serenity, transforming
Schiller’s classical severity into a
serene meditation on acceptance.

Brahms wrote Nanie a few years after
completing his Second Symphony and
Violin Concerto; though far briefer
than either of those works, it shares a
measure of their radiant warmth. The
music unfolds in a single, arch-shaped
movement. An unbroken choral line
opens Néanie, noble yet tender, set
over some of Brahms's most refined
orchestration: woodwinds and horns
lend a mellow glow, while the strings
flow in continuous motion. Even in its
most impassioned climaxes, the mood
remains resigned rather than tragic.

Lasting just under a quarter-hour,
Nénie encompasses a world of

feeling - elegiac, reflective, and
ultimately reconciled. What began

as a tribute to a friend becomes
something larger: a meditation on how
art transforms loss into remembrance.
Where the poem ends on a dark,
“soundless” note of oblivion, Brahms
offers a final light - allowing the one
hope that, in Schiller's poem, art itself
holds out to be sung again: “Even to be
a song of lament on the lips of a loved
one is glorious.”

Programme notes by Thomas May

Instrumentation
Two flutes, two oboes, two clarinets,

two bassoons, two horns, two trombones,
bass trombone, timpani, two harps and strings.
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Nanie
Auch das Schone muR sterben!

Das Menschen und Goétter bezwinget,
nicht die eherne Brust rihrt es des stygischen Zeus.
Einmal nur erweichte die Liebe den Schattenbeherrscher,
und an der Schwelle noch, streng, rief er zurlick

sein Geschenk.
Nicht stillt Aphrodite dem schonen Knaben die Wunde,
die in den zierlichen Leib grausam der Eber geritzt.
Nicht errettet den gottlichen Held die unsterbliche Mutter,
wann er, am skaischen Tor fallend, sein Schicksal erfullt.

Aber sie steigt aus dem Meer mit allen Téchtern des Nereus,
und die Klage hebt an um den verherrlichten Sohn.

Siehe! Da weinen die Gotter, es weinen die Gottinnen alle,
daB das Schone vergeht, dall das Vollkommene stirbt.

Auch ein Klaglied zu sein im Mund der Geliebten, ist herrlich;
denn das Gemeine geht klanglos zum Orkus hinab.

Nanie
Even the beautiful must die!

That which subjugates men and gods,

moves not the steely heart of the Stygian Zeus.

Only once did love come to soften the Lord of the Shadows,
and just at the threshold he sternly took back his gift.
Neither can Aphrodite heal the wounds of the beautiful youth
that the boar had savagely torn in his delicate body.

Nor can the deathless mother rescue the divine hero,

when, at the Scaean gate now falling, he fulfils his fate.

But she ascends from the sea with all the daughters
of Nereus,
and she raises a plaint here for her glorious son.

Behold! The gods weep, all the goddesses weep,

that the beautiful perishes, that the most perfect
passes away.

Even to be a song of lament on the lips of a loved one
is glorious,

for the ignoble goes down to Orcus in silence.
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Programme Notes

PAUL HINDEMITH (1895-1963)

Symphony: Mathis der Maler

I. Engelkonzert (Concert of Angels)
Il. Grablegung (Entombment)

Il. Versuchung des heiligen Antonius (Temptation of St Anthony)

Paul Hindemith was among the most
widely performed living composers

of his time. His career continued to
flourish even as the Nazi regime sought
to silence him, ultimately forcing him
into exile. In 1935, he completed the
opera Mathis der Maler (Matthias

the Painter), for which he wrote both
music and libretto. Yet the work’s
themes proved too provocative for the
authorities, and its premiere could not
take place in Germany. It was finally
staged in 1938 in neutral Switzerland.

Hindemith had long tested the
patience of the Nazi establishment.
He mocked Wagnerian hero-worship,
collaborated with the leftist playwright
Bertolt Brecht, and experimented
with the daring theatricality of early
Expressionism. His 1929 opera Neues
vom Tage even featured a soprano
singing in the bath - hardly the model
of “German virtue”. By the 1930s,

his music had moved toward a new
synthesis of order and clarity, reviving
Baroque forms and contrapuntal craft
within a distinctly modern language.

Its story centres on the German painter
Matthias Grinewald (1470-1528), a
Renaissance master whose art was

rediscovered in the early 20™ century
as an emblem of spiritual resistance.
Hindemith reimagined him amid

the early-16"-century Reformation
uprising known as the Peasants’

War, torn between artistic duty and
the violent forces of revolution. The
opera’s message - that an artist must
remain true to conscience rather than
ideology - was bound to offend Hitler’s
regime, which eventually banned
Hindemith’'s music and denounced
him, though he was not Jewish, as a
“degenerate” composer.

Mathis der Maler, in its version for

the concert hall, actually preceded

the opera itself. Wilhelm Furtwangler,
chief conductor of the Berliner
Philharmoniker, asked Hindemith to
create a symphonic distillation of

the work then in progress, which he
planned to include in an orchestral tour.
Completed in 1934, Symphony: Mathis
der Maler was premiered that March
under Furtwangler’s baton and greeted
with enthusiasm - prompting Nazi
propaganda minister Joseph Goebbels
to launch a public attack on both men.

In both its operatic and symphonic
forms, Mathis der Maler was inspired



by Grinewald’s Isenheim Altarpiece
(1512-16), a monumental triptych now
housed in Colmar, France. Created for
the chapel of the Antonite monastery
at Isenheim, whose monks cared for
sufferers of St Anthony’s Fire, the
altarpiece juxtaposes scenes of Christ’s
intense suffering with radiant images
of healing and redemption. Its fusion
of agony and transcendence deeply
impressed early-20%"-century artists,
who saw it as a symbol of endurance
in dark times. For Hindemith, it offered
a visual counterpart to his own ideal
of the artist as witness - one who
confronts human suffering yet affirms
the power of creation.

Each of the Symphony’s three
movements corresponds to one of

the scenes depicted in the Isenheim
Altarpiece. The opening “Engelkonzert”
(Concert of Angels) reflects the Nativity
scene revealed in the altarpiece’s
inner panels and is introduced by a
medieval carol for trombones that
blossoms into luminous counterpoint.
The second movement, “Grablegung”
(Entombment), relates to the predella,
the lower panel showing the burial of
Christ; its funereal procession builds

to an anguished climax before fading

Programme Notes

into quiet resignation. The finale,
“Versuchung des heiligen Antonius
(Temptation of St Anthony), draws
on the scenes revealed when the
altarpiece is fully opened, depicting
the Egyptian hermit St Anthony’s
torment by demonic visions and his
ultimate spiritual renewal - a struggle
that echoes the artist’s own inner
trial. At the end, Hindemith quotes

an ancient Gregorian chant, closing
the Symphony with a powerful vision
of transcendence.

"

Programme notes by Thomas May

Instrumentation

Two flutes (one doubling piccolo), two oboes,
two clarinets, two bassoons, four horns,

two trumpets, three trombones, tuba, timpani,
percussion and strings.
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German conductor Ruth Reinhardt is building

a reputation for her keen musical intelligence,
programmatic imagination, and elegant
performances. The 2025/26 season marks the
beginning of Reinhardt’s term as Music Director

of the Rhode Island Philharmonic, leading seven
programmes across the season. In the summer

of 2025, she made debuts with the Seoul
Philharmonic and the Sao Paulo State Symphony
Orchestra. Other significant debuts in the 2025/26
season include the Staatskapelle Dresden,
Philharmonia Orchestra, Hong Kong Philharmonic,
and the Sinfonieorchester St Gallen in Switzerland.
She also has return engagements with the Warsaw
Philharmonic, New Jersey Symphony Orchestra and
Orlando Philharmonic.

Programmatically, Reinhardt’s interests have

led her toward contemporary repertoire, with
significant emphasis on women composers of the
late 20 and early 215t centuries. Her programmes
often introduce new names and fresh faces to
many orchestras, including Grazyna Bacewicz,
Kaija Saariaho, and Dai Fujikura, and pairs them
with stylistically contrasting or complementary
pieces, whether core masterworks by Brahms,
Rachmaninov and Hindemith.

Ruth Reinhardt served as Assistant Conductor of
the Dallas Symphony for the final two seasons

of Jaap van Zweden's tenure as Music Director
(2018-20). She received her master’s degree in
Conducting from the Juilliard School of Music in
New York in 2017. She was a Dudamel Fellow of the
Los Angeles Philharmonic (2017-18), conducting
fellow at both the Seattle Symphony (2015-16)

and Tanglewood Music Center (2015), and Taki
Concordia associate conducting fellow (2015-17).
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Emanuel Ax won the first Arthur Rubinstein
International Piano Competition in Tel Aviv in
1974. In 1975 he won the Michaels Award of
Young Concert Artists, followed four years later
by the Avery Fisher Prize.

In recognition of the 50" anniversary of his first
appearance with the orchestra, Ax’s 2025/26
season begins with the Philadelphia Orchestra in
Carnegie Hall on October 31. Fall also includes
an Asian tour that will take him to Tokyo, Seoul
and Hong Kong. Following the world premiere

at Tanglewood in summer 2025, the concerto
written for him by John Williams will have its
Boston Symphony subscription debut in January
with the New York premiere one month later
with New York Philharmonic. As a guest artist
he will return to orchestras in Dallas, St Louis,
Los Angeles, San Francisco and New Jersey.

In recital he can be heard in Philadelphia,
Baltimore and Princeton. An extensive European
tour will include concerts in Munich, Prague,
Berlin, Rome and Torino.

Ax has been a Sony Classical exclusive
recording artist since 1987. He has received
Grammy Awards for the second and third
volumes of his cycle of Haydn’s piano sonatas.
He has also made a series of Grammy-winning
recordings with Yo-Yo Ma of the Beethoven and
Brahms sonatas for cello and piano. In 2013,
Ax’s recording Variations received the Echo
Klassik Award for Solo Recording of the Year
(19t Century Music/Piano). Ax is a Fellow of

the American Academy of Arts and Sciences
and holds honorary doctorates of music from
Skidmore College, New England Conservatory of
Music, Yale University, and Columbia University.
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HK PHIL CHORUS

The Hong Kong Philharmonic Chorus

(HK Phil Chorus) has been delighting audiences
since its inception in 1980. Over the years,

it has showcased a diverse range of choral
masterpieces in exclusive collaboration with the
HK Phil. With more than 150 current members,
HK Phil Chorus has gone on to sing major

works by Bach, Beethoven, Brahms, Britten,
Haydn, and Mahler, under the direction of
renowned conductors including Lorin Maazel,
Jaap van Zweden, Long Yu, and Lio Kuokman.
Notably, the Chorus’ Fellowship programme was
inaugurated in the 2020/21 season, setting the
stage for aspiring professional singers to join
this distinguished ensemble.

=B
APOLLO WONG

AMEEM@E Chorusmaster

A native of Hong Kong, Apollo Wong is a
conductor and operatic bass-baritone.

Winner of the Palm Springs Opera Guild Vocal
competition and the Pasadena Opera Guild
Vocal Scholarship, Apollo won first place at
the Hong Kong Choral Conducting Competition
and the Asia Pacific Youth Choir Award in 2019.
He is currently Chorusmaster of the HK Phil
Chorus, Music Director of The Learners Chorus
and The Learners Orchestra, and conductor of
The Hong Kong Children’s Choir and of St Paul’s
Co-educational College senior choirs.
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=8 SOPRANOS
R R Karen Chan
RSk Chan Wing-yin
BRELEE* Chen Chi-wang*
BEH Connie Cheng
HENF Sally Chiang Ka-li
$RRE Cloris Chin Lai-man
JE R Lora Chow Hiu-ching*
fAIEE Tracy Ho Lai-man
=Xa Alice N. Ko
ZIL* Claudia Lau*
ZR AR Jessica Law
2405 Leung Chung-yee
EExaHk Yolanda Liu Wing-shan
BB Cheryl Liu Wing-sum
B Annie Sin
el Maggie Tam
BB Claudia Tsang Ying-ching
B Tsoi Ho-wan
A Amy Tsui
HES:E] Julia Yan

=58 TENORS
TR Cheung Tsz-fung
(R Francisco Javier Fernandez Diez*
T Eric Kwok Man-ho
BBITH Rover Lai*
BE John Lowe
REH Aaron Ng Chi-ming
BRFis Corey So Tsz-ngok
RREHE Timothy Wan
FHkE Keith Wong Wing-kwok
mRET Sheldon Wong Yi-tou*

CHORUSMASTER
Apollo Wong

CHORUS MANAGER
Gigi Lam

ACCOMPANIST

Linda Yim

ZES ALTOS

BRREEST Alice Chan Lai-sze

R AT Phoebe Chan Wing-lam
BREA Yoyo Chen Jia-jie
[B5AER Adeline Chow

Tigr Ruby Ding Hoi-kan
gz Ho Miu-chi

I Joanne Kong

7 Hoiyan Lee*

EJSY Sharon Lee Sze-ho
PSS Angel Leung Tsz-ying*
BRARE Vivien Lowe

R Joyce Mak Pui-ying
MRE Or Ka-wai

= Prisca Peng

BRgLEE Loritta Tam

RIS Winnie Tam

1EKAR Denise Yam Wing-yan
BEE BASSES

BRATIR* Chan Chu-kwan*
RRIESC* Irwin Chan Yuk-man*
EFIR Alex Chung

fAI XL Rachael Boaz Man-ching Ho
2R Leung Chi-foon

FERE David Li

EEf Lo Cheuk-kin

PR HREE Sing Yiu-wah

FriE Hugh Tyrwhitt-Drake
=IEE Jamie Wong Chun-kwok
=334 Yip Wing-mau

c=E<14 David Yu Yau-sheng

&S ERAE A BE A8 HI4E BER HK Phil Chorus Fellow
+zmEE Guest Singer
UFBIEFHS) Listed in alphabetical order

e —XEEHEHBE2012/13 LEFEREBLSEREME > I3 FREBOFRM -
In Memoriam - Shirley Yeung, soprano. A member of the HK Phil Chorus since 2012/13,
she served the ensemble with dedication for 13 years.
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“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

Photo: Keith Hiro

The HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually. The HK Phil won the prestigious UK
classical music magazine Gramophone’'s 2019 Orchestra
of the Year Award - the first orchestra in Asia to receive
this accolade.

Tarmo Peltokoski will become the HK Phil's Music
Director beginning in the 2026/27 season, after

serving as Music Director Designate in 2025/26.
Currently, Long Yu serves as Principal Guest Conductor,
Lio Kuokman is Resident Conductor, Esa-Pekka Salonen
is Composer-in-Residence.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and

Edo de Waart (Artistic Director and Chief Conductor,
2004-2012). The orchestra successfully completed

a four-year journey through Wagner’s Ring Cycle,
performing and recording one opera from the cycle
annually from 2015 to 2018. The concert performances
were well received, and the live Naxos recordings
were praised by critics, and garnered the Gramophone
Orchestra of the Year Award 2019. Other recent
recording projects include Mahler’s Symphony no. 10,
Shostakovich’s Symphony no. 10, and Tchaikovsky’s
Symphony no. 6 and Piano Concerto no. 1.

The HK Phil has toured extensively across the Chinese
Mainland. The orchestra undertook a major tour in 2017
to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20™ anniversary of the establishment
of the Hong Kong Special Administrative Region. The
HK Phil toured Europe, Asia, and the Chinese Mainland,
performing in 22 cities across ten countries in its

50t anniversary. In the 2025/26 season, the orchestra
will perform in Europe, Japan, Korea and the Chinese
Mainland again.

Conductors and soloists who have recently
performed with the orchestra include Anja BihImaier,
Stéphane Denéve, Christoph Eschenbach, Paavo Jarvi,
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Andrés Orozco-Estrada, Vasily Petrenko, Krzysztof
Urbanski, Joshua Bell, Ning Feng, Boris Giltburg,

Lang Lang, Leonidas Kavakos, Olivier Latry, Yo-Yo Ma
and Akiko Suwanai. The HK Phil promotes the work

of Hong Kong and Chinese composers through an
active commissioning programme, and it has released
recordings on the Naxos label featuring Tan Dun and
Bright Sheng, each conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong's reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2025/26

EREZSHE

HONG KONG PHILHARMONIC ORCHESTRA

& 1E S RHEEE
MUSIC DIRECTOR
DESIGNATE

Bt

Tarmo Peltokoski

BHREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE

Long Yu

EtEi5E

RESIDENT CONDUCTOR

BRI
Lio Kuokman, Jp

HEEESEER
EREEREEESSFMMEHN
The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

EX B {F o X
COMPOSER-IN-RESIDENCE

DR
Esa-Pekka Salonen

B—MEZ
FIRST VIOLINS

=

KWMEE

Jing Wang
Concertmaster
MBEREESEUEY

The Sun Hung Kai & Co.
Foundation Chair

B
SEE_REE
Anders Hui
Second Associate
Concertmaster

Ai Jin

BifR
Jia Shuchen

ISREIE
Rachael Mellado

2
KWME—RIEE
Leung Kin-fung
First Associate
Concertmaster

SEE_RER SEE=REFE

Wang Liang Bei de Gaulle
Second Associate Third Associate
Concertmaster Concertmaster

BX & Eava

Ba Wenjing Cheng Li Gui Li

@)

-
FER b EE
Li Zhisheng Liu Fangxi Mao Hua

RE
Zhang Xi



8=/ 2% SECOND VIOLINS

[ JichJil WREIH AZYIE BR fEI3MER Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung Liu Boxuan

Vincy and Samuel Leung
I EE)

The Vincy and Samuel
Leung Chair

ERE BHRAERE AT HES

Katrina Rafferty Miyaka Suzuki Tomoko Tanaka Christine Wong
Wilson ORBR R
[ BB

The Cissy Pao and
Shin Watari Chair

RFRR AR
Zhang Yuchen Zhou Tengfei

thiZ% VIOLAS

[ Y3t WEER ASEBER ERE 7K KL
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

BIEHEERSFEME
The Kaleidoscope
Charitable Foundation
Chair

ZREA MRE B IR SRIKE

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shuying

Xi#2% CELLOS

L4

@il = | pali=2id ATKEE BERUZHN FRIaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

BRI S E SIS Barbara and Anthony

The C. C. Chiu Memorial Rogers EI &8

Fund Chair The Barbara and Anthony
Rogers Chair

Rz FEL RE|E SREIM
Anna Kwan Ton-an ~ Haedeun Lee Tae-mi Song Song Yalin
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%2= SEASON 2025/26
EEEZSE
HONG KONG PHILHARMONIC ORCHESTRA

£ = KX12= DOUBLE BASSES

OMERS ZRBE SRIM8E BE #HFIEE AT
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

SIFIE SEHR

Philip Powell Jonathan Van Dyke
K& FLUTES @& PICCOLO

@i WEEER R @ HERE

Megan Sterling Olivier Nowak Josep Portella Orfila Linda Stuckey
ERERAR SRR LR

The C. C. Chiu Memorial

Fund Chair

®¥E OBOES HEE COR ANGLAIS

) - -
OEWiE | B3] % B L diolod
Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung
BEE¥E CLARINETS EEEEE BASS CLARINET

i

| ~
@s=%1H HERE B ®NAS
Andrew Simon John Schertle Lau Wai Lorenzo losco



B# % BASSOONS EEE#% CONTRABASSOON

Q=X WRBHAR *=EL & =188
Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones

E5% HORNS

@I WimE = THEE
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

/s TRUMPETS

@E 5 EigE M%E

Nitiphum Christopher Moyse  Douglas Waterston  Robert Smith
Bamrungbanthum
&5 TROMBONES £ & K55 BASS TROMBONE K3k TUBA

Y
e

SEE PR & EBHEE @ TR
Jarod Vermette Christian Goldsmith Kevin Thompson Aaron Albert Paul Luxenberg
E &5 TIMPANI 3% %3 PERCUSSION 22 HARP ##% KEYBOARD

2 3
[ -3 [ J=EE: 2 MEE BRI [ =383 [ Jo&dos
James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai Woojin Lee Linda Yim#*
BHRF
FREELANCE PLAYERS
INRE ERR BRERLLER I BRATIS
Violin: James Li Percussion: Samuel Chan @ 7% Principal
TS EE  jEE A sz s B HEERE Co-Principal
Viola: Andy Yeung Harp: Amy Tam @ E/EFE Associate Principal
A BNIEEE Assistant Principal
Sz A AR SR
ARE 5’%% ARZ CREE RN A SR - #immat
Cello: Kelvin Lee & Letty Poon With the kind permission of the Hong Kong Sinfonietta. Short-term Contract
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R k¥ THANK YOU PARTNERS

BERBNERFHEBARFEUKEEFREZ - RMRORH :
The following parties have provided invaluable support that is critical to maintaining the exceptional
quality of our orchestra, and we would like to convey our most heartfelt gratitude:

F ZEB) Major Funding Body B E &8 Principal Patron

Pld SWIRE

XREE Kkl
Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

TEEEERSHSHE ) BREY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HHEBOgRESETES
The Hong Kong Jockey Club Charities Trust

&1 B & Bh Programme Sponsors
BRELERFHT In concert dates order

TEIES4E  HERER ;M HE T—%—0 | RIEAMBEHMRR TEEE TEFEH BRI BREEEY
“National Day Concert: “Belt and Road | Long Yu & “Tarmo Peltokoski & Lang Lang”
Music of Heroes and Legends” Sponsor Behzod Abduraimov” Title Sponsor Exclusive Title Sponsor

NEAES LS Pld Swire S &

global private bank

THESHE | RANMEEHNENLMN BREZEE CREEE RS E SREY
“New Year Celebration | Vienna of the Habsburg “Celebrating Aristo Sham”
Dynasty” Exclusive Title Sponsor Title Sponsor

O FEAE |54 Jl %% Chow sang sang

TR ERIE - RIENNE - BGRE BB TMEHANBE S B HEREHE2E IR SEEY
“Anne-Sophie Mutter “Francois-Frédéric Guy's Beethoven
Plays John Williams” Sponsor Piano Concertos | & II” Title Sponsor

Jl %% Crow sang Sang M et ent



BE KRBT E# SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EREREEZES SR VERBHUEN R HESTHLTED

B R a8
The Tung Foundation Young Audience Scheme Sponsor and Community Concert Sponsor

The Tung Foundation
EEEREEERY

B} @ 35 3 & (i & Bh Resident Conductor’s Podium Sponsors

B [ 45 18 P22 ) 0 K B RS 11 6k & B2 B
Resident Conductor’s Podium Co-sponsors for Maestro Lio Kuokman

BEELESES [The Tung Foundation]
C. C. Chiu Memorial Fund EEERREERE

@ FE (L& Bh Chair Endowment Sponsors

HMEFEEBRE UL
Chair Endowment Sponsor for Concertmaster Jing Wang

MBRAFAR ST I
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

HESZ/NREMEPEEE

Chair Endowment Sponsor
for Principal Second Violin
Zhao Yingna

EHEPRE ZEEE LS
Chair Endowment Sponsor
for Principal Viola

HEAREHNSEUES
Chair Endowment Sponsor
for Principal Cello

EE R RS E B
Chair Endowment Sponsor
for Principal Flute

Andrew Ling Richard Bamping Megan Sterling
Vincy and Kaleidoscope BRHLSES BRHLSES
Samuel Leung EREEEES C. C. Chiu Memorial Fund C. C. Chiu Memorial Fund

BMAEREARESERELEE
Chair Endowment Sponsor for
Co-Principal Cello Fang Xiaomu

BNMREHPHFEMLEE
Chair Endowment Sponsor for
Second Violin Tomoko Tanaka

Barbara and

BB & —Ep
Anthony Rogers

Cissy Pao and Shin Watari

1EE MR Ok A
Official Logistics Partner Honorary Auditor

kMG

S KB ROMERR Ik #F

Hotel Partner Outdoor Media Partner

25108 4] BBEEREM

Pro-bono Legal Counsel
O'Melveny

o e 78 B A B

Brand Experience Partner

POAD i

QUINTESSENTIALLY

THE PENINSULA

HONG KONG
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

X Eig MAESTRO CIRCLE

BERMEATERUEIFLESMERMBEERE - BLELRUTEERTAZTEEH
The HK Phil’'s MAESTRO CIRCLE offers members year-round tickets and branding benefits. We are grateful

to the following members and those who wish to remain anonymous:

H£ g8 Platinum Members

Bloomberg
[~ [
T O R R e
< ASIAINSURANCR; mg \C(OHSII:IA??SIIK\I%CW
THE PENINSULA SF Capital
HONG KONG Samuel and Rose Jean Fang

A€ 8 Diamond Member

W E

Sun Hung Kai Properties

“%BEAZLE Emerald Members

JIE% (o Sang Sang

@WeLab

“ MHEMA .-‘BTIG SLAUGHTER AND MAY/ m o\ %
ZHONGSHENG GROUP !n AhEEmE SUN HING GROUP

LIFETIME PARTNER £ 4 {k 4

28
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¥ ¥k & 8 Pearl Member

9 Cone Marshall Group
RISRER

¥ EEEH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | +852 2721 1079

PU e gzt s e
In alphabetical order of organisation name



% #1525 THANK YOU FOR YOUR SUPPORT
ERAEZHEE2025FLEME

HK PHIL IN BLOOM: 2025 FUNDRAISING GALA
DINNER WITH JONAS KAUFMANN

BMESEZY #Bh Sponsors
GALA DINNER ORGANISING COMMITTEE  Mr cedric Bimar
BT8{= %4 Mr Peter Brien

hair
R Cha _ SSHRATRET Mr Alex Fan, MH
REARL Ms Cynthia Leung Ms Elizabeth Gomersall
%25 Honorable Advisors Mr Edmond Huang Xiang
. Ms B W BEEXLEBABRAF John Swire & Sons (H.K.) Limited
ﬁiz S bonny ¥vong ERBtTtR%EEMBE Hong Kong Disneyland Resort
BEELL Ms Angela Yau EFBEZE Hong Kong Harp Chamber Music
BEEBEEES Kaleidoscope Charitable Foundation
BumEhEe o 2 BYRIMAAAEIRAT Kerry Logistics Network Limited
HK PHIL FUNDRAISING COMMITTEE KO YING & KO WOO SHIN CHING, PATRICIA
X & Chair Lit by Larry
Members of 2025 HK Phil Fundraising Concert Committee
=z
e Ms Angela Yau (Elizabeth Lo, Edmond Cheuk and Jacqueline Pun Leung)
%8 Members BiF3604FR2E Ngong Ping 360 Limited
Brian Brown%4 Mr Brian Brown Mr Fangi Nie
2XxERE Mr Edmond Cheuk Mr Yat Siu
BEPLRE Mr Edmond Huang Ms Peggy Yeoh
BigEBALt Mrs Christine Ip Mr Patrick Yeung
EXELL Ms Marina Lee .
REEULT Ms Cynthia Leung ?ﬁifﬁ:""'” Sponsors
RBEML L Mrs Jacqueline Pun Leung B7{=44E Mr Peter Brien
EEayt Ms Elizabeth Lo FEBASE Mr William FONG Yuen Ming
. . Fortnum & Mason
HE;E%‘?ESE Mr Simon Loong EHBEBZR Hong Kong Harp Chamber Music
BERLZT Ms Bonny Wong %K Jaeger-LeCoultre
FEMLZL Ms Sarah Wong Lit by Larry )
L'ECOLE BRE#1i78Fz LECOLE Asia Pacific, School of Jewelry Arts
. NOMAD Caviar
M55 ACKNOWLEDGEMENT =HEXERFFFEREE Sofitel Sanya Leeman Resort
E#BF¥BIEIE The Peninsula Hong Kong
$AE &EB) Platinum Sponsors VIVAMUS Fine Jewellery by Jennifer Tung
EEEMEER # 2 %8 Gift Sponsors
Henderson Land Group AMOUR
R NS HEFIRIRE (F8) ARAE Emperor Watch & Jewellery (HK) Co. Ltd.
§,II§H%EF@IWJE§B. AF S¥SRHI#EEDE Harbour Cruise - Bauhinia
HKI China Land Limited &+ 2 SEREBE Hong Kong Disneyland Resort
## /A8 MTR Corporation
FEB /& (£8) BRAE SBE&IEHE Puchang Wine Limited
Hong Kong Ferry (Holdings) Company Limited The Mira Hong Kong
2EEESSAED O Total HealthCare Health Centre
HFEHEREREKA S v bart
. . X enue Partner
Mr and Mrs Hui Chung Yee Richard FHB ¥ EENE The Peninsula Hong Kong
=
gJEEE;EEE&;E)\ B ¥ Auction Partner
Mr & Mrs Y. S. Liu #FE L Sotheby's
F = %E) Head Table Sponsors SRk Media Partner
Vogue Hong Kong
Mr Glenn Fok
3 = $#0Z %8 Piano Sponsor
§7§Z&E%EBE’RE L iBFZ1T Tom Lee Music
John Swire & Sons (H.K.) Limited
Ms Pat Fok, LPF Foundation Ltd. WEXEREHF in alphabetical order
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HEAFMBESEHEEG.B. /RERR
#9176 0FEHIERY/ MRS » BRIE
The Postscript Collectionfi ! 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(B8 R #21 Photo: Tarisio)

FEEEH ENQUIRIES I
orchestra@hkphil.o



LI - B F (1902) /MR - miEIKEEREH
Z-BEH-£WS (866) NMNRE

- ASES =R EEREEER

#9% - INETEW (1788) /MRS

- AP HIF RS

|ig RERE - WL E (1736) MR

G.B. JREESE (c.1760) /MR E - mAEEET A ERER
BRE - 1&HFH (c.1718) N

- ASER_RER IR kL ER

|i& - RHRER - IWHIZE (c.1740) IMRE - mA R MERR
HISEE - SFLE - 18I HE (c.1760) NEE

- ARERAEREE T MRER B HAEER

Z-BEH- %85 (.1867)/MEE - miBXRELEER

LERE - SE1910)/MEE - miRFNEREA

FREZ - ZREDE (1910)/ MRS
- BEES-REEREASERER

B5E - AMmER (c.1870) KI2E
- BEER A EREARSA R MEER

EriRiEss - WrRALRAL 1906) MEE
- BEEE _RERE IR REERA

BRE - PRERE (c.1790) hiRE
- ASEEEP RS SRR EER

- EEERM R
CERRASRCE
- B2

* Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- eIk

Enrico Rocca (1902) Violin - played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin

- played by Mrs Bei de Gaulle, Third Assocliate Concertmaster
Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1736) Violin

G. B. Guadagnini (c.1760) Violin - played by Mr Jing Wang, Concertmaster

Giovanni Grancino (c.1715) Vielin

- played by Mr Wang Liang, Second Associate Concertmaster

Carlo Antonio Testore (¢.1740) Violin - played by Ms Fang lie
Pietro Giovanni Mantegazza (c.1760) Violin

- played by Mr Domas Juskys, Co-principal Second Violin
Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1910) Violin
- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris (c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Violin
- played by Mr Wang Liang, Second Associate Concertmaster

Lorenzo Storioni (c.1790) Viola
- played by Mr Andrew Ling, Principal Viola

+ Two German Rotary Trumpets
- A set of Wagner Tubas
+ A Flugelharn

+ Mr Pascal Raffy
+ Paul and Leta Lau
* Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
+ Mr Steven Ying 31
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Z#i%$F THANK YOU FOR YOUR SUPPORT

B FEEESE ANNUAL FUND

FEEEHEES
ANNUAL FUND

#2455 %E Laureate Donor
HK$100,000 - HK$199,999

Barbara and Anthony Rogers
Sin Wai Kin Foundation Limited -
FAHREEHRAT

#1355 E Luminary Donor
HK$50,000 - HK$99,999

Anonymous * EZK

Mr & Mrs Lowell & Phyllis Chang * sREEMRE
Mr & Mrs Leung Lit On - Z2ZIZ (@

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto -«
SEAIRTREIEEARSTE

Ms Winnie Tam « EAZ %+

Wang Family Foundation - JTE##&EES
Mr Steve Watson

H %157 ¥ Distinguished Donor

HK$25,000 - HK$49,999

Anonymous * EZK

Mr & Mrs Renaud & Christina Bailly

Dr Chan Ki Wan Kelvin « FREiFESE

Dr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Mrs & Mr Caroline & Viet-Linh Ha Thuc

Ms Anna Liu

The Elementary Charitable Foundation * SiR&EHS

1Z5ie5E Stellar Donor
HK$10,000 - HK$24,999

Anonymous ° #EZ K

Dr Chan Edmond * BRiREEE4:

Mr & Mrs Joseph W N Cheung * EREREERA
Dr York Chow * B—#t8&4%

Mr Edwin Choy ° Z&43#R%4

Dr Affandy Hariman « FE¥E4

Mr Ho Che Kin & Ms Liu Man Kwan * @ FREEREXELT
Ms Jennifer Hodgson

Mr Edmond Xiang Huang * &M%4E

Dr Lam Ching Wa * #he&#EER4E

Nancy Lee

Dr Lilian Leong, BBS, JP « ZES&ERE

Dr Mak Lai Wo - Z1fgs4E

Mr and Mrs A. Ngan

Dr and Mrs Joseph Pang

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow ° EIEMEEERE

B& 5 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (6) * &K (6)

Ms Karen Chan

Mr Lawrence Chan

Yiting Chan

Mr Bryan Cheng * #B#58R%4%

Mrs Evelyn Choi

Mr Fung Ying Wah

Mr Garth Jones

Gary Lee & Winnie Lau

Jina Lee & Jae Won Chang

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow * 2EHERBEFL T
Ms Teresa Pong

Mr & Mrs Gary Suen

Mr Sze Kin Tung Ronald

Dr Hin Yan Wong

Mr Franklin Yu & Ms Carmen Wong



% #%#F THANK YOU FOR YOUR SUPPORT

BEREMEEREEAEES

STUDENT TICKET FUND & AMBASSADOR FUND

BEEEHES

STUDENT TICKET FUND
#2155 # Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited
EREZESESGERAT

#21%#E Laureate Donor
HK$100,000 - HK$199,999
Burger Collection HK

Zhilan Foundation *« THEES&

4¥E1FE Luminary Donor
HK$50,000 - HK$99,999

D Lee & L Mak « Z=EFZEHEH

Mr Stephen Luk

Ma Ma Bear

Ms Carley Shum & Mr Jeff Szeto ¢
SEF LT REEERTE

Tin Ka Ping Foundation « ARWAES S

H 55 ¥& Distinguished Donor
HK$25,000 - HK$49,999

Anonymous °© EZK

Asia Financial Holdings Limited

Mr David Chiu

Mr & Mrs Ko Ying © SERfE

Mr & Mrs Lam Ting Kwok Paul « #hER&ERA
Ms Michelle Tang * &%t

The Elementary Charitable Foundation * 3igz=EE%

Dr Derek Wong « &&E8E4%E

%554 #& Stellar Donor
HK$10,000 - HK$24,999
Anonymous (2) * &K (2)

Dr Kelvin KW Chan -« BREEFE4

Mr Aaron Raj Chandrasakaran

Dr York Chow * FE—5#t8&4

Dr Chu Ming Leong

Dr Affandy Hariman « F&E¥E4

Mr Edmond Xiang Huang * &#i%4E

Ms Hung Chi-wah « 88 #EEH

Ms Pureanae Jang

Dr Julian Kwan & Dr T.S. Wong °* BAREEE RSEMEEE
Mr Samuel Leung

Dr Leung Wai Tong, Thomas * REXEE4E
Mak Wing Kwong Tony * Z5k%

Dr Andrew Kei Yan Ng « RERE4E

Mr and Mrs A. Ngan

PLC Foundation

%555 ¥& Stellar Donor
HK$10,000 - HK$24,999
Ms Teresa Pong * EEE%+

Mr Ho Cheung Shum

Mrs Linda Wang

Ms Ziwei Yuan

W& a5 E Treasured Donor

HK$5,000 - HK$9,999
Anonymous (2) « EZK (2)

Christopher Chan * BF&

Ms Edith Chan

Maison Lau

Jina Lee & Jae Won Chang

Dr Derek Leung

Ms Li Tung Hiu Silvia

Ms Bonnie Luk

Shieh Wing Tai Paul * Axk%

Shun Yuen Construction Co Ltd * IB/REZRARAT
Dr & Mrs Tsao Yen Chow * EIENEE £
Ms Sherry Yeung ° B/hN&Ex+t

RSB Joe Joe

BHAEES
AMBASSADOR FUND

#¥EHTE Luminary Donor
HK$50,000 - HK$99,999

Ma Ma Bear

%55 & Stellar Donor
HK$10,000 - HK$24,999
Mr Chen Kin Wah « ffgzERLE

W iRFE Treasured Donor
HK$5,000 - HK$9,999
Yin Gao

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon * &X@ERBRBL LT

fiEE
ENDOWMENT TRUST FUND

EAEEN 1983 F AU THRBEB B UM
The Endowment Trust Fund was set up in 1983 with these initial sponsors.

Citibank, NA « TEiESRIT

Jardine, Matheson & Company Ltd * 4B RAE
The Hong Kong Jockey Club Charities Trust *
EREFEREERES

The Hongkong Bank Foundation * EEZRITEEES
The Hongkong Land Group * BE#ARAR

The Tung Foundation - ERERZSESE 33



BE B F U DL B

Resident Conductor's
Podium Endowment

S EIEIEEEE S B
The Resident Conductor's Podium,
held by Lio Kuokman, is endowed by

BrtEESEE
C. C. Chiu Memorial Fund

The Tung Foundation
BEEEREREESTE




a4 5 A B B
Chair Endowments

“EEFEETHEMLER
The Concertmaster’s Chair,
held by Jing Wang, is endowed by

MBERARTI
SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation



BHE S T/MEE SR (I & B
The Principal Second Violin Chair,
held by Zhao Yingna,

is endowed by

Vincy and
Samuel Leung

BEPRS EEHELERY
The Principal Viola Chair, held by
Andrew Ling, is endowed by

Kaleidoscope
Charitable Foundation

BletREZsEs




BEREEEMELER)
The Principal Flute Chair, held by
Megan Sterling, is endowed by

BRRESES

C. C. Chiu Memorial Fund

BRERRESHNEFEIEL

The Principal Cello Chair, held by
Richard Bamping, is endowed by

Bt SE S
C. C. Chiu Memorial Fund




BMEBEREANREABRIELEE)

The Co-Principal Cello Chair, held by
Fang Xiaomu, is endowed by

Barbara and

Anthony Rogers

| 7 : F/IMEEHPHFFE LR
¥ The Second Violin Chair, held by
? ¢ Tomoko Tanaka, is endowed by

B PR R (R —Ep
Cissy Pao and Shin Watari



y >1£

& A BB
Chair Endowment

;

HARFEEMHNERIMBERASENTRER AIHEMNEHREHER

BETEBHENSE - BHZFHAMIER  BRFIENEREZM AT
BRER BASTERFERETSNERGEH AIEHEESE - EXHT

BOSER - EXEB BB MM SR B OHEHE RREFHIHELHRE -

We are privileged to have some of the most talented musicians in the world,
whose dedication and artistry elevate our orchestra to remarkable heights.
Your contribution will help sustain this legacy of excellence and enable us to
continue delivering unforgettable musical experiences. The musicians
possess a remarkable collective spirit, generating a rich and organic
tapestry of sound. When united, the concert stage becomes a place of
unparalleled power and resonance.

S LUB R BB 2EENM M  You can also forge a special relationship with
E%%%EWL_LS%JZ B BZI= HK Phil musicians by supporting the Chair
ZAER R Endowment Fund and enjoy unique benefits.
BRI RBRES +852 2721 0845

Sponsorship and Donation Enquiries  development@hkphil.org
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EREZSLESREST 2025

PLAY WITH THE PHIL!

THE HK PHIL FUNDRAISING CONCERT 2025

Z£(&Z 89 ORGANISING COMMITTEE

ERZETHAERE
Co-Chairs of Organising Committee

HKEBEE Mr Edmond Cheuk
EERLZL Ms Elizabeth Lo

25/ Honorary Advisor

EREEEZ L Ms Angela Yau

%8 Members

JAErS L+ Ms Lora Chow

REFEMZ L Mrs Jacqueline Pun Leung

$AEEEh PLATINUM SPONSORS
HK$200,000 or above ¢
BB F B0 Grazioso Music Academy
Our Lady of Perpetual Succour
Charitable Trust

EHRALE Mr Eddie Tam

£ 8Bh GOLD SPONSORS
HK$150,000 or above ¢

Dr CAl Jing & C) Foundation
Ms Even Shou & Mr Richard Ding
Harper’s Family

$REBh SILVER SPONSORS
HK$100,000 or above X\ Lt

Ms Xia Wang and Mr Seungha Ku
RERLEEZER ML+

Mr Andrew Leung and Mrs Jacqueline Pun Leung

MicraMusic Limited

Optimas Capital Management
AEEEEESGETES

The Swire Group Charitable Trust
=EZEEYE Dr Wong Chun Wah Alex
Ms Sarah Wong

$AEB) BRONZE SPONSORS
HK$75,000 or above {3 Lt
EEEEE

Hong Kong Harp Chamber Music

Mr Huang Guan Lin
Mr Yongchen Jing & Ms Yuhan Yang

Mr Cusson Leung and
Mrs Joyce Kwock Leung

Mr & Mrs Ramon S. Pascual

Bh#&E SPONSORS
HK$10,000 or above 33 E

#EZ K (2) Anonymous (2)

Chan Kin Wai

Chan Wai On Ann

Cheung Berkley Chun Hin

Jasmine Clair Chuang

ZBEZ 4 Mr David Cogman

SBT 4 Mr Fan Ting

Dr & Mrs Allen & Sindy Fung
JEREE A Mr Fung Chor Wai

HYF Management Services Co. Ltd.
Ms Jennifer Lau (Fa Fa)

Mr Francis Lee

Mrs Ingrid Lee

2T AERA Mr & Mrs Y. S. Liu
Mr Benedict Sin

EREYt Y4 The Hon Jack So, GBM, GBS, OBE, JP
Ms Beverly LW Sunn

Tan Ho Yin Timothy

Tan Leng Cheng Aaron

Tang Wing Kay Victoria

#E A The one who loves your music
EBTFEL T Mrs Harriet Tung
Union (Group) Investment Ltd.

HK$5,000 or above X L

Tina M. Hsu
Vivian Tsui

MEXERBYF HREFERS  RETIHER BRTLERMEIFILERTLINA T REERUH = -
In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported
this fundraising concert. Owing to the large number of supporters, we are unable to list them all here.



EREBN Principal Patron

2K SWIRE

The HK Phil Fundraising Concert &#gzsmsnsse 2020

7 & 8 F b 2@2 Sat 7:30 pm
@ Sun 3:00pm
EBXEHROELEE  Hong Kong Cultural Centre Concert Hall

@ o REEEH & development@hkphil.org
Enrolment and ticketing enquiries & +852 27210845

S #5158 Lio Kuokman
© Tat Keng Tey CONDUCTOR
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EEEZMERAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEHA

FREBRE
2\ RAAE

HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM

THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION

EHERHITE&ITBUREE THE PEOPLE’S REPUBLIC OF CHINA

EER
FRERE
FE

BAZERAEREM

EIESE

IR E
il

BE(CkE
ZREZEE

SEELG B
BT ERE
ERBTE
BiEENRE
=HRE
EWSFET LT
Marie-Louise
Jungels &=+
FXELZT
RiEsgicE
REBELT
RHERSE
BEmE ks
BEREE
g&ﬁéﬁ
Eﬂnﬁ:t

BTERE
B 4REER
FRENE
B AREER
ERFELL
B REER

BENERZEET

FHEESRE
BEmiE
RigRRE
B RE

MiTZR8"
FRERE
FFE

ERBTE
B RE

BAZERAEEM

Eﬂnﬁ:t

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, sC, JP
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien
Mrs Janice Choi, BBS, MH, JP

Chevalier de I'Ordre des Arts et des Lettres

Prof Alex Fan, MH, MSt), JP
Mr Ting Fan

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang

Mrs Christine Ip

Ms Marie-Louise Jungels

Ms Marina Lee
Mr Andrew Leung
Ms Cynthia Leung
Mr Nick Leung

Mr Simon Loong
Mr Robert Lui

Ms Alison Tsoi

Ms Angela Yau

MrY.S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP

SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Mr Glenn Fok

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau

MBEEE

TR E
FE

E%M%E

Brian Brown %c&

SKEEE
BEHRE
BipsAut
?Ygﬁi
E%Eﬁi
BEME STt
BERRL
FR#LZL

EBAZERKEE
EE

BT HRE

ERBRE
=3 ol ke gl
KSR E
ERERE
ZigEsasd
SBLEERE
SEEM L+

REZEET

SHERE
Ed

EAZERKRE

FHEEE

EiSRISEE
Ed

OB s
SHE
SXELL
e B

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr Peter Brien
Mr David Cogman
Mr Glenn Fok

Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown
Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Ms Winnie Tam, SBS, SC, JP
CHAIR

Mr Ting Fan

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling

NOMINATION COMMITTEE

Mr David Cogman
CHAIR

Ms Winnie Tam, SBS, SC, JP

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee
Mr Benedict Sin



ERERIHEARAR
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

{TBtAE MANAGEMENT

HRE Bernhard Fleischer =Regel Olivia Chau
TS CHIEF EXECUTIVE TG E IR ASSISTANT MARKETING MANAGER
1E 1N EE Patrick Ren FhEE Michelle Lee
BT BEE DEPUTY CHIEF EXECUTIVE REENIEACE ASSISTANT TICKETING MANAGER
B Sophia Sun P feh s * Joanne Chan*
AR HE EXECUTIVE ASSISTANT R ARCHIVIST
] B4 Jessica Ho
S TIGHEEE - MARKETING OFFICER -
“m:ﬁ—J“B ARTISTIC PLANNING BRIRBREY CUSTOMER SERVICE & TICKETING
BRARER Timothy Tsukamoto =13 Jane Wong
BRI o
BITRE DIRECTOR OF ARTISTIC PLANNING ey MARKETING OFFICER
EEAER Charlotte Chiu
HAERINEISER EDUCATION & OUTREACH MANAGER SEEFE ORCHESTRAL OPERATIONS
IS Michelle Wong sE Vanessa Chan
EExne iresd ARTISTIC PLANNING MANAGER HEEHRE DIRECTOR OF ORCHESTRAL OPERATIONS
P I&* Ashley Chin* fe] 885 Betty Ho
BB BIEAE ASSISTANT PROJECT MANAGER feorER LIBRARIAN
AR Gloria Tang BER Camille Tam
SEBBNIEACIR  ASSISTANT ARTISTIC PLANNING MANAGER ~ #E RE(FEE STAGE & PRODUCTION MANAGER
EE* Jennifer Wong* HE Joseph Wong
15 B BB AR IB ASSISTANT PROJECT MANAGER EEIPNE SIS ORCHESTRA PERSONNEL MANAGER
Mok Kent Lam FERRAR Chan Tim-yan
YERINEEE EDUCATION & OUTREACH OFFICER SEEEE ASSISTANT LIBRARIAN
HYlE* Ellie To* FFAM Apple Li
BEFE PROGRAMME OFFICER LLE EFEENIBALIE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
ER* Hilary Wong* A Cobby Siu
HERINBET EDUCATION & OUTREACH OFFICER SE EFEENIRCIE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
EES Arthur Lo
HREEP DEVELOPMENT SUIEA (BARSIRAE PRODUCER
o5 | Debora Cheng RERER) (DIGITAL MEDIA & SPECIAL PROJECTS)
E I .
LR DIRECTOR OF DEVELOPMENT LR Lee Lok-yin
5 ARAESMHRIE  SENIOR STAGE & PRODUCTION OFFICER
RFEE Vanessa Leung s .
BRI DEVELOPMENT MANAGER PRIEE Tiffany Chan*
o Jennifer Tung BREERBE STAGE & PRODUCTION INTERN
HRAE DEVELOPMENT MANAGER fTER%B135E8  ADMINISTRATION AND FINANCE
%Eﬂﬁr Simon Hung FERER Homer Lee
SHRBNIEAEIE ASSISTANT DEVELOPMENT MANAGER BRI DIRECTOR OF ADMINISTRATION & FINANCE
TSR Jen Lam SBEE Iris Kwok
S RENIPAZIE ASSISTANT DEVELOPMENT MANAGER B A FINANCE MANAGER
%B%I%% Hester Cheng AR Andrew Li
BRI DEVELOPMENT OFFICER BB RESAIE 1T & PROJECT MANAGER
2B Annie Ng
= =) S
TG R MARKETING ANEREIE HUMAN RESOURCES MANAGER
= i o
gﬂfﬁg};iw Dennis Wu £ e Alex Kwok
PIRIRTG DIRECTOR OF MARKETING TR FBIRACIE ASSISTANT ADMINISTRATION & FINANCE MANAGER
E;?? Emily Hui RKHA Vinchi Cheung
@;*HEE;;& ';'ga'@uiﬁti?lg';z ;ANAGER HERRHRIEE RS IT PROJECT COORDINATOR
. . HEE Crystal Fung
Rt Emily Leung ANERBHREE SENIOR HUMAN RESOURCES OFFICER
Y ER DIGITAL MARKETING & s
& A RRE CRM MANAGER =X hics Rachel Go
e Michelle Yeung THEE ADMINISTRATIVE OFFICER
T RS MARKETING MANAGER ERIKE* Monarch Kwok*
B Joshua Tsui BTHEBE ARTS ADMINISTRATION TRAINEE
g PUBLICATIONS EDITOR * 44988 Contract Staff 43



A 4p4 '

( HEFEE8) Principal Patron
e7s ERERE

HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pl SWIRE

WONG PHILHARy, G
MASTERCLASSES CHAMBER
S Q“G 04’/@ MUSIC SERIES

@5

o e
e A LEn8 OBV ERTHERHBESHE -

- o L - ByAaded £y
WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS
[ ]
OF ® A&HiB8
FOYER PERFORMANCES

AEHESRS o ¢ AGAARSE ® K B4« 2% - X |
swm%gg%@wﬂv SWIRE MUSIC FOR EVERYONE SWIRE
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FAEME > op. 60

t Overture, op. 84
ony no. 4 in A major, op. 90, italian
ony no. 4 in B flat major, op. 60
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JAN Hong Kong Cultural Centre Concert Hall
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Scan tickets to earn Club Bravo Points with $1 = l#1 point,
redeem rewards and convert to Asia Miles!
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DS - BERE NMEE
BEX - EERE EEKES
FHRE 9FAEE
Gergely Madaras conductor

Lajos Sarkozy Jr. violin
Rudolf Sarksézy double bass

Jeno Lisztes cimbalom
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DEC Hong Kong Cultural Centre Concert Hall

2025 —Mon1930  =Tue19:30 $520 $420 $320 $220

Tickets at URBTIX
urbtix.hk | 3166 1288
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00OSO00 Tarmo Peltokoski

FREABRREBERRRG L RAE S AR ES
The Hong Kong Philharmonic Orchestra reserves the right fo.
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B EENS%E HK PHIL UPCOMING CONCERTS

11 & 13
DEC 2025

Thu 7:30pm & Sat 5pm
cc
$1,480 $1,080 $780 $480

18 - 20
DEC 2025

Thu & Fri 7:30pm
Sat 3pm & 7:30pm
cC

$680 $540 $400 $260

29 & 30
DEC 2025

Mon & Tue 7:30pm
cc
$520 $420 $320 $220

17 & 18
JAN 2026

Sat 5pm & Sun 3pm
cc
$680 $540 $400 $260

23
JAN 2026

Fri 7:30pm
CE
$680 $540 $400 $260

29 & 30
JAN 2026

Thu & Fri 7:30pm
CE
$1,280 $980 $680 $380
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Standard Chartered Global Private Bank
Proudly Sponsors

Tarmo Peltokoski & Lang Lang
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B ANRAIEZ = op. 16
BEEL (EESELZ=4Em) > op. 22
SALONEN Castor

GRIEG Piano Concerto in A minor, op. 16
SIBELIUS Lemminkdinen Suite, op. 22
BESHEBERTHEE

Frozen Live in Concert
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F-BINALZNER —RARZAGBMANER  KREFIPHANBLEERIKIE
From the soaring melody of Let It Go to the playful Do You Want to Build @ Snowman?,
this magical programme captures the wonder and excitement of the Disney classic,
enhanced by the heartwarming melodies you know and love performed live by the HK Phil!
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China Life (Overseas) Proudly Sponsors
New Year Celebration | Vienna of the
Habsburg Dynasty
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For this year's New Year’s Gala, travel with us back to Vienna, Europe's centre of art
during the Austro-Hungarian Habsburg dynasty. The HK Phil performs waltzes, marches
and polkas by the Strauss family, alongside the ever-popular Hungarian Dances of
Brahms and the brilliant Hungarian Rhapsodies by Liszt.

NEE=F PN EXT

MENLZEBRABZ S

Swire Maestro Series

Gatti Conducts Mendelssohn and Beethoven

B2 (XHEER) FFeh > op. 84

LEBE AR B EE > op. 90 > TEAF
B2 P& B K 38 55 10 32 & > op. 60
BEETHOVEN Egmont Overture, op. 84
MENDELSSOHN Symphony no. 4 in A major, op. 90, /talian
BEETHOVEN Symphony no. 4 in B flat major, op. 60
mENSHL

Daniele Gatti Conducts Mahler 7
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MAHLER Symphony no. 7 in E minor

LEIE - RIEEMDE - BB
Anne-Sophie Mutter Plays John Williams
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Experience the soaring adventures of Star Wars and the thrilling world of Harry Potter
as Williams’s music takes on breathtaking new colours from Mutter’s violin. At the
heart of the evening is his Violin Concerto no. 2 - a spellbinding piece commissioned
and written specifically for Mutter.

B 1518

BRBA > $025

Tarmo Peltokoski, conductor
Lang Lang, piano

RIE 151
Benjamin Northey, conductor

HIERH > 1518

NI - ERRE O NMEE
BEX - BEERE BEARE
R OFFIRE

Gergely Madaras, conductor
Lajos Sarkdzy Jr., violin

Rudolf Sarkézy, double bass
Jeno Lisztes, cimbalom
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Daniele Gatti, conductor

mEs - 158
Daniele Gatti, conductor

R ILE - R 2 T 1518
BEIE - RiEMEE

Lina Gonzalez-Granados, conductor
Anne-Sophie Mutter, violin

FMEREHEZ4M AR %E AVAILABLE AT URBTIX www.urbtix.hk

CC = FBXEHLELEE Hong Kong Cultural Centre Concert Hall



