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Programme Notes

RICHARD WAGNER
(1813-1883)
Tannhauser Overture

Throughout his adult life Wagner
grappled with two contrary urges.
On the one hand he was strongly
attracted to spiritual ideals: notions
of purity and world-renunciation
appealed more and more as his
youthful faith in revolutionary
politics began to falter — hence his
later interest in Buddhism and the
philosophy of Arthur Schopenhauer,
one of the first major European
thinkers to take Eastern philosophy
really seriously. On the other hand,
Wagner was an intense sensualist,
whose need for physical fulfilment
took him beyond simple pleasure-
seeking (fine silks, exotic perfumes
and other physical delights) into
quasi-religious realms. The medieval
legend of the minstrel-knight
Tannhauser embodied this struggle
vividly for Wagner, and he made him
the hero of one of his most conflict-
ridden yet fascinating operas.

We first meet Tannhauser in a grotto
deep within the Venusberg (the
“Mountain of Venus”), an apparently
willing captive and devotee of the
Ancient Roman Goddess of Love.
But ultimately physical pleasure

isn’t enough, and Tannhauser
yearns for something more spiritual.

|»

Released into the “real” world of

medieval Germany he is reunited with
his former love, the pure Elisabeth,

but his struggles only intensify. Hope

of reconciliation between these two
contrary urges is hinted at by the image
of the “evening star”: the nickname of
the planet Venus, identified with both
the Goddess of Love and with the Virgin
Mary, mother of Christ.

Heard on its own, rather than as a
prelude to the opera, the Tannhéuser
Overture works very effectively as

an orchestral tone poem embodying

the idea of spiritual-sensual struggle.
Purity and world-renunciation are
represented by the famous “Pilgrim’s
Chorus” theme, which is heard at

the beginning of the Overture on low
woodwind and horns, then builds to a
magnificent brassy climax with pealing
string figures. Then the tempo increases
and with typically luscious harmonies
and rich orchestration Wagner evokes
the sensual delights and increasingly
wild abandonment of the Venusberg.

As the intoxication reaches its height,
the pealing violin figures return,
followed by the Pilgrim’s hymn on winds,
building to a grand final climax. When
the Pilgrim’s theme first appeared it
was in three beats to a bar; when it
returns however it is in two-time, exactly
the same as the Venusberg music.
Ingeniously, Wagner has drawn the two
worlds closer together, and offered an
image of possible reconciliation.

Instrumentation

Two flutes, piccolo, two oboes, two clarinets,
two bassoons, four horns, three trumpets,
two trombones, bass trombone, tuba, timpani,
percussion and strings.
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LUDWIG VAN BEETHOVEN
(1770-1827)

Violin Concerto in D major,
op. 61

I.  Allegro ma non troppo

Il. Larghetto
Ill. Rondo: Allegro

Today Beethoven’s Violin Concerto is
cherished as one the brightest gems
of the concerto repertoire. But in
Beethoven’s lifetime — and for some
time afterwards - it was seriously
neglected. In fact it wasn’t until the
violin virtuoso Joseph Joachim took
up the concerto in 1844 that its
fortunes began to change. Part of
the problem is that it didn’t have a
lucky start in life. The concerto was
premiered by its original dedicatee,
Franz Clement, at Vienna’s Theater
an der Wien on 23 December 1806.
It is said that Clement more or less
sight-read the violin part: even if he
was a phenomenal player that would
hardly give him time to master the
concerto’s emotional and intellectual
complexities. The general verdict,
said one critic, was that the concerto
“contains beautiful passages, but..
that the context often seems broken,
and that the endless repetition of
unimportant passages produces

a tiring effect”. In any case, how
seriously did Clement take his
chosen task? According to one
source, in the pause between the
first two movements he improvised
his own cadenza, holding the violin
upside-down! Significantly, when the
Violin Concerto appeared in print,



two years later, it bore a dedication,
not to Clement, but to Beethoven’s
old friend Stephan von Breuning.

Even so, perhaps we should have
compassion for those bewildered
critics, even for Clement himself.
Not only is the concerto very long
indeed by the standards of the
classical era, technically it is hugely
demanding, with an unprecedented
amount of exposed high writing for
the violin, requiring pure tone and
extra pressure from the fingers.
“When | composed it”, Beethoven
told the violinist Ignaz Schuppanzigh,
“l was conscious of being inspired
by God Almighty. Do you think | can
consider your puny little fiddle when
He speaks to me?” It is a magnificent
monument to the newly emerging
Romantic spirit, in which the striving,
impassioned individual can take on
fate (symbolised perhaps by the
might of the orchestra) and emerge
victorious. At the same time there is
tenderness, intimacy here. This was
a man who longed for a like-minded
wife, a soulmate, who could release
him from the spiritual isolation
caused by his worsening deafness,
and give him courage to persistin
spite of the failure of his youthful
democratic ideals. Alas, it was never
to be.

All the same, the first movement
begins gently, with a hymn-like
theme for woodwinds, preceded
by five quiet drum-taps on the
tonic, D. At first these drum-taps
sound like a simple introductory

Programme Notes

figure, but they turn out to be a
significant motif in their own right.
The orchestra presents all the main
themes, with two powerful fortissimo
outbursts. As the second of these
subsides the soloist enters, as
though in mid-phrase, leading to

an exquisite high-pitched version

of the first theme. The rest of this
movement maintains a fine balance
between lyricism and dramatic
display. Which is the real heart of the
matter, it seems repeatedly to ask us:
quiet reflection or dramatic action?

In the slow movement lyricism
prevails. The rapt, otherworldly
quality of this music is enhanced

by the muting of the strings, and

the extreme transparency of much
of the orchestral accompaniment.
But at the very end, strings seize on
the main theme’s opening dotted
rhythm and transform it into a jagged
fortissimo. A short solo passage
leads straight into the Rondo finale,
and one of Beethoven’s most catchy
dance tunes. For most of its length
the finale is buoyant and good-
humoured; but after the climactic
solo cadenza, there is a moment of
mystery as violinist and orchestra
lead quietly through a wide range

of distant keys before bringing us
safely back home. The coda is mostly
a triumphant display, but with one
little deft touch of humour left for the
very end.

Was it the failure of the concerto’s
premiere that prevented Beethoven
from writing a successor? Perhaps,
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but soon he had given up on
concerto form altogether. After

the final defeat of the French
Revolutionary hero Napoleon and
Europe’s regression into old-style
conservatism and repression,
Beethoven turned away from
theatrical public display. His “late”
period, beginning around 1816, saw
him turning increasingly inward

in search of strength and hope.

His late masterpieces are mostly
chamber and solo piano works, in
which it is often the Violin Concerto’s
tenderness, lyrical intensity and wit
that come to the fore. But in itself, the
concerto is a reminder of how much
Beethoven — superb pianist — loved
the public stage, and knew how to
hold a large audience captive.

Instrumentation

Flute, two oboes, two clarinets, two bassoons,
two horns, two trumpets, timpani and strings.
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LUDWIG VAN BEETHOVEN
(1770-1827)

Symphony no. 7 in A major,
op. 92

I.  Poco sostenuto - Vivace

Il. Allegretto

lll. Presto — Assai meno presto
Ill. Allegro con brio

For much of his adult life, Beethoven
was tormented by ill health: increasing
deafness with persistent ringing in the
ears (tinnitus), headaches, abdominal
pains, rheumatic attacks, and on top
of it all a tendency to depression.

But he had a remarkable ability to

rise above tribulation. Often it was
work that saved him; at other times
the experience of recovery gave

new energy to composition. It was

in just such a period of recuperation
that Beethoven wrote his Seventh
Symphony. In 1811 Beethoven spent the
summer in the Bohemian spa-town of
Teplice — a place of relative peace in
politically troubled times. (Napoleon’s
aggressive international campaigns
were still far from over.) Beethoven
returned to Vienna with plans for two
symphonies. He began writing the
first of these, his Seventh, almost
immediately, while making notes about
“a second symphony in D minor?”,
which 12 years later became the
colossal choral Ninth.

It is hard to resist the impression that

Beethoven’s renewed energy after his

stay in Teplice found direct expression
in his Seventh Symphony - the
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symphony Wagner famously described
as “the apotheosis of the dance”.

Its sheer dynamism, expressed

in bracing muscular rhythms and
brilliant orchestration, can in

some performances border on the
unnerving. Confronted with one

of the symphony’s many driving
repetitive passages, Beethoven’s
younger contemporary Carl Maria von
Weber pronounced him “ripe for the
madhouse”. But for many the overall
effect is of spiritual victory: one could
steal the title from one of Shelley’s
poems and sum up the Seventh
Symphony as “The Triumph of Life”.

At first slow woodwind phrases

are brusquely punctuated by full
orchestral chords — not much to
dance about here, it seems. But then
faster string figures galvanise the
music into physical action. Eventually
this slow introduction settles on a
single note, repeated by alternating
woodwind and strings, which soon
develops into a sprightly dotted
rhythm, and the Vivace begins. This
rhythm — an emphatic long note
followed by two short ones — not only
dominates this movement but plays

BT 8 45 o £
AUDIENCE SURVEY

a crucial part in the other three. You can
also hear it in main theme of the following
Allegretto, after the initial minor key wind
chord calls us to attention. This magically
atmospheric movement, with its hypnotic,
sleep-walking tread, was such a success
at its first performance that it had to be
repeated. Next, the Presto bursts into life.
This has all the racing forward momentum
of a typical Beethoven Scherzo, twice
interrupted by a slower Trio section (led
by another version of the LONG, short-
short rhythmic pattern). A third and final
attempt to resound the slower Trio theme
is magnificently dismissed by five crisp
orchestral chords. After this is the finale’s
magnificent bacchanal, pounding almost
to frenzy at the symphony’s seminal
rhythmic pattern: LONG, short-short. The
final build-up results in two huge waves
of sound each culminating in a blazing

fff (fortississimo) — the first time such

an extreme marking had been used in
orchestral music — forming a conclusion
that is both musically logical and
dazzlingly affirmative.

All programme notes by Stephen Johnson

Instrumentation

Two flutes, two oboes, two clarinets,
two bassoons, two horns, two trumpets,
timpani and strings.
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#548 Conductor
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Jaap van Zweden, born in Amsterdam, began

his distinguished musical career as the
youngest-ever Concertmaster of Amsterdam’s
Royal Concertgebouw Orchestra at age 19. He
transitioned to conducting in 1996 and has since
become a prominent figure in the field. He served
as the 26™ Music Director of the New York
Philharmonic from 2018 to 2024, and Music Director
of the Hong Kong Philharmonic Orchestra from
2012 to 2024. In January 2024, he took on the role
of Music Director of the Seoul Philharmonic and

is set to begin as Music Director of the Orchestre
Philharmonique de Radio France Paris in September
2026. During the 2024/25 season, he led the
Chicago Symphony Orchestra on its European tour
and will also conduct the HK Phil in four concerts

in Europe in August and September 2025.

He has been recognised for his contributions

to the Concertgebouw’s artistic profile with the
Concertgebouw Prize in April 2023. Van Zweden
is Conductor Emeritus of the Antwerp Symphony
Orchestra and Honorary Chief Conductor of the
Netherlands Radio Philharmonic where he was
Chief Conductor (2005-13). His previous positions
include Chief Conductor of the Royal Flanders
Orchestra (2008-11) and Music Director of the
Dallas Symphony Orchestra (2008-18). Under his
meticulous leadership, the HK Phil was named
Gramophone’s Orchestra of the Year in 2019, and
he was named Musical America’s 2012 Conductor
of the Year.

In 1997, the van Zweden’s established the Papageno
Foundation to support families of children with
autism, and in 2015, opened the Papageno House
for young adults with autism to live, work, and
participate in the community.
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AUGUSTIN HADELICH

R ZE Violin

Photo: Suxiao Yang
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Augustin Hadelich is one of the great violinists of our
time. Known for his phenomenal technique, insightful
and persuasive interpretations, and ravishing tone, he
appears extensively on the world’s foremost concert
stages. Hadelich has performed with all the major
American orchestras as well as the Berlin Philharmonic,
Vienna Philharmonic, Royal Concertgebouw

Orchestra, London Philharmonic and many other
eminent ensembles.

Highlights of the 24/25 season include returns to the
Berlin Philharmonic, Royal Concertgebouw Orchestra,
Vienna Philharmonic, Gewandhausorchester Leipzig
and Los Angeles Philharmonic. As artist-in-residence,
he performs with the Dresden Philharmonic throughout
the season. In the summer of 2025, he will perform
extensively in Asia, including engagements with

the Seoul Philharmonic, Yomiuri Nippon Symphony
Orchestra and Shanghai Symphony Orchestra.

Hadelich received a Grammy Award for Best Classical
Instrumental Solo in 2016 for his recording of Dutilleux’s
Concerto L’Arbre des songes with Seattle Symphony
and Ludovic Morlot. A Warner Classics Artist, his most
recent album American Road Trip, a journey through
the landscape of American music with pianist Orion
Weiss, was released in August 2024; other albums
include the Grammy-nominated Bohemian Tales and
the Grammy-nominated recording of Bach’s complete
Sonatas and Partitas.

Augustin Hadelich rose to fame when he won the Gold
Medal at the 2006 International Violin Competition of
Indianapolis. In 2018, he was named “Instrumentalist of
the Year” by Musical America. Hadelich holds an Artist
Diploma from The Juilliard School with Joel Smirnoff,
and in 2021, was appointed to the violin faculty at Yale
School of Music. He plays a 1744 violin by Giuseppe
Guarneri del Gesu, known as “Leduc, ex Szeryng”, on

loan from the Tarisio Trust.
13
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HONG KONG PHILHARMONIC

ORCHESTRA

= VISION

SMEY HMBLE

To inspire through the finest
music-making

FREREE (B BE2ATHRER
MNEZXLEZ— ERHAI4BNESH
L@ELEHBIBIS0OH S LY NSRG4
BiB20BRER 2019 F B REBHEE
ELhHTLMS (DBER) FEERY
EA#E > AN EE L RS G o

B (FEM2EHE) $H2026/27
HEEHEBRLTLERE  WH2025/26
SMEEEBLBEEIELEE REH
201516 £ = FHBIBEEFEEEIEE - BE
2020 F 12 B ER AR EIEIE - 1NFH
1£2024/26 # FIEFBM WAL o D BHAF
£2025/26 %4 =5 E (ERE = o

BEZ+F BLESLBERSE
(2012-2024) MEM BB FRLIFEL
E-BEH (2004-2012) #ETEES
g o B2 2016 E 2018 FER B R MUE R
— 28 (I51R) MR R S LG - ENE
FEBREHERARIGRE JFABED
RETERRETINEE LEFAISE
T (DB FEEREEAE - HitiA &
EENEEOERHE LM EHE
BHERE TR B URETXHERN
REMME—WZ1 o

ARBETFEAMSERTRAKE-S
BREBIERI20BF > BRI2017F
HIELE A~ RFR ~ A0 EWAMEBRK

TERERLHR NWREERE
— (BEB®)
“Gramophone is delighted to salute

the HK Phil on this much-deserved

triumph.”
— Gramophone

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in
Asia. Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually. The HK Phil won the prestigious UK
classical music magazine Gramophone’s 2019 Orchestra
of the Year Award - the first orchestra in Asia to receive
this accolade.

Tarmo Peltokoski will become the HK Phil’s Music
Director beginning in the 2026/27 season, after serving
as Music Director Designate in 2025/26. Currently, Long
Yu serves as Principal Guest Conductor, Lio Kuokman is
Resident Conductor, and Daniele Gatti is Artistic Partner.
Esa-Pekka Salonen will be Composer-in-Residence in
the 2025/26 season.

The HK Phil has flourished in the last two decades under
Jaap van Zweden (Music Director, 2012-2024) and Edo
de Waart (Artistic Director and Chief Conductor, 2004—
2012). The orchestra successfully completed a four-year
journey through Wagner’s Ring Cycle, performing and
recording one opera from the cycle annually from 2015 to
2018. The concert performances were well received, and
the live Naxos recordings were praised by critics, and
garnered the Gramophone Orchestra of the Year Award
2019. Other recent recording projects include Mahler’s
Symphony no. 10, Shostakovich’s Symphony no. 10, and
Tchaikovsky’s Symphony no. 6 and Piano Concerto no. 1.

The HK Phil has toured extensively across Mainland
China. The orchestra undertook a major tour in 2017

to Seoul, Osaka, Singapore, Melbourne and Sydney in
celebration of the 20t anniversary of the establishment
of the Hong Kong Special Administrative Region. The
HK Phil celebrated its 50" anniversary in the 2023/24
season, touring Europe, Asia, and Mainland China,
performing in 22 cities across ten countries.

Conductors and soloists who have recently performed
with the orchestra include Anja Bihlmaier, Stéphane
Denéve, Christoph Eschenbach, Paavo Jarvi, Andrés
Orozco-Estrada, Vasily Petrenko, Krzysztof Urbanski,
Joshua Bell, Ning Feng, Boris Giltburg, Lang Lang,



o BUANN2023/24 8B A+AE
A6 FE BRI ~ S5 N Kz AP B 9 3t % 3 KO > BB
+ERE R 22 B

EEMBREFNEERTRERNEE:
BEXD -BERXVHEBEH BF - 493
BB SRATHE RS ER - RIS
B AW 2 B5E 0 FESH
HBE-BRAE BNRFE - BRETED
HEEEFFHKOFR BRTEAME- &
EHRTHEMFKERENRRZHREIEEE
mEIER > AERMIGRET

BRNHBRMEEESE — RIS
RFHNER -RHNERREGH BFEY
B REMRERE -

AEEBB2006FERBBLENERFYE
B AEMABEE FRANEEES-
AEEEEBXFEL RBEEZENE
B HBEENTEAMBLBRAME
B - RHISRAMENSEHZTELNZ
BREEREZMKTRERE LEE
EENEBRANEERE-

ARESBHAIENER UNEFER
ALEE - ERERGEEELESNE
thXFENRPAEY AAEREE 5
FEMBTLHATRE RITSRIRE
HEZME2ENEEMNEESE > TRAE
AEEZE -BERAR BEEMBHS
EEESF-

BRMNERTBMEI947 FR AR L
o HFHBEXLEEI957FEN M WA
1974F B R L - BERT MBS -

ERERLERTBRBNTHERFEL
T4 BB LR OISR

ERERAEEFEE  XEER

Photo: Nathan King

Leonidas Kavakos, Olivier Latry, Yo-Yo Ma and Akiko
Suwanai. The HK Phil promotes the work of Hong

Kong and Chinese composers through an active
commissioning programme, and it has released
recordings on the Naxos label featuring Tan Dun and
Bright Sheng, each conducting their own compositions.

The HK Phil runs diverse education and community
programmes in schools and outdoor spaces, bringing
music into the hearts of tens of thousands of children
and families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this current sponsorship
donation, the largest in the orchestra’s history, Swire
endeavours to foster access to classical music and
stimulate cultural participation in Hong Kong and the
Chinese Mainland. A critical aspect of this is engaging
with the community, especially young people. The
sponsorship also helps promote local artistic excellence
and enhances Hong Kong’s reputation as one of the
great cities in the world.

Thanks to a significant subsidy from the Government of
the HKSAR and long-term funding from Principal Patron
Swire, The Hong Kong Jockey Club Charities Trust

and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

The history of the HK Phil dates back to the
establishment of the Sino-British Orchestra in 1947.
In 1957, the orchestra was officially registered as
the Hong Kong Philharmonic Orchestra and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

Swire is the Principal Patron of the Hong Kong Philharmonic Orchestra

15
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#2 SEASON 2024/25

HONG KONG PHILHARMONIC ORCHESTRA

EE
MUSIC DIRECTOR
(B 2026/27 44 from Season 2026/27)

it

Tarmo Peltokoski

BREEEREE
PRINCIPAL GUEST
CONDUCTOR

RIE
Long Yu

EEEI$51E
RESIDENT CONDUCTOR

N

EEH

Lio Kuokman, JP

The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

B ik
ARTISTIC PARTNER

s

Daniele Gatti

B—MEE
FIRST VIOLINS

B

KEMERE

Jing Wang
Concertmaster
FBEREESRUEY

The Sun Hung Kai & Co.
Foundation Chair

HEE
SEE_REE
Anders Hui
Second Associate
Concertmaster

Ai Jin

BifR
Jia Shuchen

SR
Rachael Mellado

Rz
REME—BIERE
Leung Kin-fung
First Associate
Concertmaster

HEE_BEE
Wang Liang
Second Associate
Concertmaster

B &
Ba Wenjing

FEB
Li Zhisheng

RE
Zhang Xi

LEFE=RIER
Bei de Gaulle
Third Associate
Concertmaster

b
Liu Fangxi

)
E#E

Mao Hua




88 /2% SECOND VIOLINS

B

[ Jebedild WREIH ARYIE BR fEI3mRR Eljkay

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

BER2E ERE BHRAERE HHPHITF =R

Mao Yiguo Katrina Rafferty Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong
EUFERE R R — R
FEAIEE

The Cissy Pao and
Shin Watari Chair

Zhang Yuchen Zhou Tengfei

iR = VIOLAS

@ Efath BFEER ABER{ER ERE 2Kk AR

Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
BtEREERFEUEY E

The Kaleidoscope
Charitable Foundation Chair

Ed] MRE IR SRIKE
Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

Ki#2Z CELLOS

y
o= W55 A= Rl mia B R
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank
BRI S H B )

The C. C. Chiu Memorial
Fund Chair

kS FEL RERE REH
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin

17
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#7 SEASON 2024/25

HONG KONG PHILHARMONIC ORCHESTRA

{EE A2= DOUBLE BASSES

OHER

George Lomdaridze

KoM
Chang Pei-heng

HITIE SEHER

Philio Powell Jonathan Van Dyke

K& FLUTES

SRR

Josep Portella Orfila

@ 2=
Megan Sterling

# %% OBOES

T

OEMHik | B2y BHD
Michael Wilson Wang Yu-po Marrie Rose Kim

B ¥ CLARINETS

[ Jbeeil WERE )5

Andrew Simon John Schertle Lau Wai

B & BASSOONS

[ JoE3i3%4 WPREIR @=L
Benjamin Moermond  Toby Chan Vance Lee
(k1R On sabbatical leave)

Fox Chan King-hei”

B AT
Samuel Ferrer Jeffrey Lehmberg
%8 PICCOLO

@ HExRE
Linda Stuckey

5iE & COR ANGLAIS

& R
Kwan Sheung-fung

{EEE % E BASS CLARINET

L 3%

Lorenzo losco

{ESE#%E CONTRABASSOON

& £k

Adam Treverton Jones



[E 5% HORNS

@I WEmE AREf g FO® i

Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS

Y —\ -
[ J=bali | EEE i)
Nitiphum Christopher Moyse ~ Douglas Waterston ~ Robert Smith
Bamrungbanthum
£ 35% TROMBONES {£ = K 5% BASS TROMBONE K35k TUBA

BERE BEE & EHfE @ TR

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg

EE& TIMPANI BiE%3% PERCUSSION

[ et (=B REE iRt

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai
HORTF

FREELANCE PLAYERS

IMRE UBEEE kB B FRRILER RE
Violin: Jason Fung, Alison Kwok*, Sally Law*, James Li*,
Vivian Shen & Xu Heng

PRE BT BEY
Viola: Martin Kuo & Andy Yeung

KIRE  FRH

Cello: Kelvin Lee

[EI5% : BRI R FR

Horn: Cheryl Chan & Harry Chiu @ EJE Principal
B & EFE Co-Principal
FRRER X ELEAFS L HE L @ 2EE Associate Principal

With the kind permission of the Hong Kong Sinfonietta

A BNIEETE Assistant Principal
*iEtan

Short-term Contract
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£ #1371 THANK YOU FOR YOUR SUPPORT

Bk FE THANK YOU PARTNERS

FEEA) Major Funding Body BEFEE R Principal Patron

Pld SWIRE

rESEE=SYEHE . BRY
“Jockey Club TUTTI Programme” Exclusive Sponsor

HFHEESGREEFETRES
The Hong Kong Jockey Club
Charities Trust

fff B &) Programme Sponsors

TEXERAET BRTREL
“Jonas Kaufmann Opera Gala”
Exclusive Title Sponsor

EEESRE) B8

“National Day Concert” Sponsor

TN&EABAERE T B
“Daniele Gatti & Mao Fujita
Concert” Sponsor

NEAEL LY.

CMB WING LUNG BANK

T—H—RB—AEN IS R
BF4Y SREY
“Belt and Road - Vasily Petrenko &
Anna Fedorova” Title Sponsor

Pld SWIRE

%t

(how Sang Sang

THESRE) B

“New Year Celebration” Title Sponsor

CrBE E 55

CHINA LIFE

HES R EE

Community Concert Sponsor

The Tung Foundation
EEERBEERS

0 W

ROLEX

TSR FERNBHESHZ I BREEY
“Gautier Capucon plays
Shostakovich” Title Sponsor

F= BNP PARIBAS
O WEALTH MANAGEMENT



B0 R 83X Z 8 SPONSORSHIP AND DONATION ENQUIRIES:
development@hkphil.org | +852 2721 0845

EX 515 12 FE i & Bf) Resident Conductor’s Podium Sponsors

i @45 18 2 E SO BN FE (1 B2 B

Resident Conductor’s Podium Sponsors for Maestro Lio Kuokman

BRIRESES [The Tung FoundationJ
C. C. Chiu Memorial Fund BEEERBREERE

@ FEALIE R Chair Endowment Sponsors

LEEFERELEE BRAREHNEFEUE BREPRZZEHELE BNMEZHPAFELER
Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor Chair Endowment Sponsor
for Concertmaster Jing Wang for Principal Cello Richard Bamping for Principal Viola Andrew Ling for Second Violin Tomoko Tanaka
Tt N Kaleidoscope _
ﬁﬂﬂﬂﬁ,ﬁagﬁ Charitable Foundation Eﬁﬁ&ﬁ{$_EB

SUN HUNG KAI & CO. LIMITED

C. C. Chiu Memorial Fund BligzsEs Cissy Pao and Shin Watari

via Sun Hung Kai & Co. Foundation

EREREEESRSVOERTHEIED
The Tung Foundation Young Audience Scheme Sponsor

The Tung Foundation
EEERZEERT
BRI BB BHEEEM B IS
Official Logistic Partner Honorary Auditor Pro-bono Legal Counsel Hotel Partner
KLN KPMG O'Melveny THE PENIRUA
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£ #1715 THANK YOU FOR YOUR SUPPORT

Kl MAESTRO CIRCLE

BERXMERIEREEFLSIMER
REEEHE BREELRATIEAME

BE M

@ = R R®

ASIA INSURANCE

THE PENINSULA

HONG KONG

The HK Phil’s MAESTRO CIRCLE offers members
year-round tickets and branding benefits. We are grateful to

the following Maestro Circle members:

BH#£ & 8 Platinum Members

Bloomberg

R &%
MBS TooNG suow

SF Capital

Samuel and Rose Jean Fang

Chow $ang $ang htEE

@WeLab

it \90

$§ A & & Diamond Member

W E

Sun Hung Kai Properties

BHETIC

% Cone Marshall Group

BEIEREME

4 E A Y8 Emerald Members

SLAUGHTER AND MAY/
A A EEME

¥ & 8 Pearl Members

DAKS

LONDON

W

woE %
SUN HING GROUP

Established 1945

RYODEN DEVELOPMENT

¥ EE)E#H CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | +852 2721 1079

U e gt e e
In alphabetical order of organisation name



Z:#17# THANK YOU FOR YOUR SUPPORT

W % S5 ] 2025 4 25 35 Wh oL

HK PHIL IN BLOOM: 2025 FUNDRAISING GALA
DINNER WITH JONAS KAUFMANN

BMESEZE % Bh Sponsors
GALA DINNER ORGANISING COMMITTEE  Mr cedric Bimar
B1&1= %% Mr Peter Brien

iﬁ:ha" ) SEHLEEAEREN Mr Alex Fan, MH
REALL Ms Cynthia Leung Ms Elizabeth Gomersall
% RER Honorable Advisors Mr Edmond Huang Xiang o
S Ms B W EHRXEEEBRALQE John Swire & Sons (H.K.) Limited
ﬁiz S Bonny WWong EHRBTREEEEE Hong Kong Disneyland Resort
BEELL Ms Angela Yau EFHBBER Hong Kong Harp Chamber Music
BEtE%&EE® Kaleidoscope Charitable Foundation
BuMEFTE T = BRI ERAS Kerry Logistics Network Limited
HK PHIL FUNDRAISING COMMITTEE KO YING & KO WOO SHIN CHING, PATRICIA
£ Chair IIZAIt bybl-arryf 2025 HK Phil Fundraising C C i
- embers o il Fundraising Concert Committee
EEEZE Ms Angela Yau (Elizabeth Lo, Edmond Cheuk and Jacqueline Pun Leung)
%8 Members 1T 360 HMRAE Ngong Ping 360 Limited
Brian Brown%4% Mr Brian Brown Mr Fangi Nie
2REEE Mr Edmond Cheuk Mr Yat Siu
mERRE Mr Edmond Huang Ms Peggy Yeoh
BB gt Mrs Christine Ip Mr Patrick Yeung
EXERL Ms Marina Lee
. A ion S
REELLT Ms Cynthia Leung ;Bﬂafigj;e uction Sponsors
RBEEM L Mrs Jacqueline Pun Leung B#&{= 4% Mr Peter Brien
BEERZT Ms Elizabeth Lo F5EI#ESEE Mr William FONG Yuen Ming
e . Fortnum & Mason
flﬂi%’?ﬁﬂi Mr Simon Loong FHBBER Hong Kong Harp Chamber Music
BHERZT Ms Bonny Wong F&% Jaeger-LeCoultre
FRBRZL Ms Sarah Wong Lit by Larry )
LECOLE % H #1172 pz LECOLE Asia Pacific, School of Jewelry Arts
. NOMAD Caviar
B3 ACKNOWLEDGEMENT =X RIS ERERE Sofitel Sanya Leeman Resort
B ¥ EEIE The Peninsula Hong Kong
$AE & EB) Platinum Sponsors VIVAMUS Fine Jewellery by Jennifer Tung
EEKEMEER 8 R Bh Gift Sponsors
Henderson Land Group AMOUR
Clarins
R INS 2RI (F8) BMRAE Emperor Watch & Jewellery (HK) Co. Ltd.
&1E Ii% i @liﬂléﬁ |3 LFE SEERFIMEAE Harbour Cruise — Bauhinia
HKI China Land Limited FHBtTRLREERE Hong Kong Disneyland Resort
. AT MTR Corporation
HA /NG (£E) BRATE SBEEHE Puchang Wine Limited
Hong Kong Ferry (Holdings) Company Limited The Mira Hong Kong
2EBEESBEPL Total HealthCare Health Centre
FEREREERKA B v part
. . X enue Partner
Mr and Mrs Hui Chung Yee Richard 38 BIEE The Peninsula Hong Kong
-
%JEEE%EE&;E}\ A E k¥ Auction Partner
Mr & Mrs Y. S. Liu # St Sotheby’s

Y& BE L £ Media Partner

F S #h) Head Table Sponsors Vogue Hong Kong

Mr Glenn Fok
N — $M= ¥ Bh Piano Sponsor
EERLRERRAA #BHZ4T Tom Lee Music
John Swire & Sons (H.K.) Limited
Ms Pat Fok, LPF Foundation Ltd. UHE XL BHF in alphabetical order

23



HEXFIMESMEEG. B. NEERE
RA1760FFIERIIMES > BATH
The Postscript Collection{& ] T 4% o

A violin by Giovanni Battista
Guadagnini of Parma, Italy,
dating from c. 1760, on loan
from The Postscript Collection.

(58 R #{# Photo: Tarisio)

BUREEHGANENSREBER
] & A Beare & 1F ; BEE X E T ELI3E
R » 215 FR L4423 H SEEMIR (B R (E AV 4423 (7
HIRFE R 2R

The HK Phil is pleased to have partnered
with well-known fine instrument experts
J & A Beare of London as Principal
Instrument Advisor to provide lenders
with the best possible maintenance
service and support.

MAEZEREN
TO JOIN THE CIRCLE & ENQUIRIES vanessa.chan@hkphil.org
+852 2721 2816




TS - B R 1902) /MEE - miREER
& - BFE WS (866) MEE

- HEES=RIEREAE AR

M MEDWA788) MRE

- BEPEF AR

- RRER- KL E (1736) MEE

G.B. [RERRE (c.1760) N2 E
- BSEERERSEER
BRRE - 1&EETE (c.1715) /MEE

& RRER - KEBE (c.1740) /MRS - i R/IMAGRA

WISHE - BIE - ISHBREE (c.1760) MRS
- HEEBAERE- M RERBERESER

% - BFEE - HFS (c.1867)/MEE - EXRKEEA

RRE -8 (1910)/MRE - piRAMEER

FREL RRRBEE 1910) /MRE
- BAEE—IERERARREALEER

RS S - EMmEE (c.1870) KIRE
- BSEHAEHEARESBRRMESER

HiteiE A - irRAAEL (19056) MEE
- AAEE_RIEREREEER

BRER - ERERE (c.1790) FIRE
- A EEEPRSEELAEER

- FEEERIR SR
- ERIASRZE
-B¥zE

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEREMRE

Enrico Rocca (1902) Violin - played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin

- played by Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin - played by Ms Tomoko Tanaka
Carlo Antonio Testore (1738) Violin

G. B. Guadagnini {(¢.1760) Viclin

- played by Mr Jing Wang, Concertmaster

Giovanni Grancino {¢.1715) Viclin

Carlo Antonio Testore {¢.1740) Violin - played by Ms Fang Jie
Pietro Giovanni Mantegazza (¢.1760) Violin

- played by Mr Domas Juskys, Co-principal Second Violin
Jean-Baptiste Vuillaume (c.1867) Violin - played by Mr Ba Wenjing

Ansaldo Poggi (1910) Violin - played by Ms Zhang Xi

Riccardo Antoniazzi (1210) Violin

- played by Mr Leung Kin-fung, First Associate Concertmaster

Luigi Fabris {c.1870) Cello
- played by Ms Fang Xiaomu, Co-principal Cello

Stefano Scarampella (1905) Violin

- played by Mr Wang Liang, Second Associate Concertmaster

Lorenzo Storioni {¢.1790) Viola
- played by Mr Andrew Ling, Principal Vicla

- Two German Rotary Trumpets
- A set of Wagner Tubas
+ AFlugelhorn

- Mr Pascal Raffy
+ Paul and Leta Lau
+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
+ Mr Steven Ying 25
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Z #1715 THANK YOU FOR YOUR SUPPORT

WAER B S ANNUAL FUND

FEEHRES
ANNUAL FUND

FZE155 & Laureate Donor
HK$100,000 - HK$199,999

Mrs Nancy C Lee

Mr & Mrs Anthony & Barbara Rogers
Sin Wai Kin Foundation Limited -
ARBEEERAE

4¥E15F & Luminary Donor

HK$50,000 — HK$99,999

Anonymous - ER K

Mr & Mrs Lowell & Phyllis Chang - SREBE{E
Mrs & Mr Caroline & Viet-Linh Ha Thuc
Mr & Mrs Leung Lit On - 2232 {fE

Ms Carley Shum & Mr Jeff Szeto -
ERFARTREEERTE

Ms Winnie Tam - EBaAZ &+

Wang Family Foundation - SES#ZEES
Mr Steve Watson

H W {sF & Distinguished Donor

HK$25,000 - HK$49,999

Anonymous - E# K

Mr & Mrs Renaud & Christina Ballly

Mr Chu Ming Leong

Dr Robert & Mrs Diana Collins

Ms Anna Liu

Barone & Baronessa Manno

The Elementary Charitable Foundation - XiREEES

%555 #& Stellar Donor

HK$10,000 — HK$24,999

Dr Edmond Chan - BRiR:Z84

Mr & Mrs Joseph W N Cheung - SRR EEXA
Dr York Chow - E—##884%

Mr Edwin Choy - 4554

Dr Affandy Hariman - Z=E 84

Mr Ho Che Kin & Ms Liu Man Kwan -«
AFREERBEXERZ L

Mr Edmond Xiang Huang - &#15%4

Ms Belinda K Hung - flLiEfEx +

Dr Lam Ching Wa - A= 284

Dr Leong Fung Ling Yeeg, Lilian - Z25<&EE
Ms Li Shuen Pui, Agnes * Zli#fii+

Dr Mak Lai Wo - 25181884

Dr Tsao Siu-Ling Sabrina

Dr & Mrs Tsao Yen Chow - EIEMNEE 4L
Mr & Mrs Jason Yu

W35 E Treasured Donor
HK$5,000 - HK$9,999

Anonymous (4) « &K (4)

Ms Karen Chan

Mr Lawrence Chan

Mr Bryan Cheng - #8#9835c4E

Mrs Evelyn Choi

Mr Fung Ying Wah

Ms Jennifer Hodgson

Mr Leo Leong & Ms Winnie Ng

Dr Derek Leung

Mr Jan Leung & Ms Emily Chow - 285t RERFZ+
Ms Teresa Pong

Mr & Mrs Gary Suen

Mr Sze Kin Tung Ronald

Ms Bonny Wong

Dr Hin Yan Wong

Ms Wendy Wong

Mr Franklin Yu & Ms Carmen Wong



Z #1715 THANK YOU FOR YOUR SUPPORT

B SR B O < B 3 SR AL 5

STUDENT TICKET FUND & AMBASSADOR FUND

BEREDES
STUDENT TICKET FUND

#2185 #& Grand Donor
HK$200,000 - HK$499,999
CYMA Charity Fund Limited -
BiREZEESEHRAF

#2357 E Laureate Donor

HK$100,000 - HK$199,999

Burger Collection HK

Zhilan Foundation - Z@&sg

4I¥E$8FE Luminary Donor
HK$50,000 — HK$99,999
Anonymous - &K

Ms Doreen Lee & Mr Lawrence Mak -
FEFUTRERRALE

Mr Stephen Luk

Ms Carley Shum & Mr Jeff Szeto -
SRARTREWEEASTE

Tin Ka Ping Foundation - BRAE S S

B k{8 & Distinguished Donor

HK$25,000 - HK$49,999

Anonymous - E& K

Mr David Chiu

Mr & Mrs Ko Ying - SEfE

Ms Michelle Tang - #BfEti%&+

The Elementary Charitable Foundation - XiR&EES
Dr Derek Wong - &REEE

%52 #& Stellar Donor

HK$10,000 - HK$24,999

Anonymous (2) - &K (2)

Dr Kelvin KW Chan - R F B4

Dr York Chow - B—5#%&4

Mr Aaron Raj Chandrasakaran

Dr Affandy Hariman - &84

Mr Edmond Xiang Huang - #8544

Dr Julian Kwan & Dr T.S. Wong - RARifEE 4 K = Eai B4
Mr & Mrs Lam Ting Kwok Paul - #EBSEERA
Mr Samuel Leung

Dr Leung Wai Tong, Thomas - REXEE4E

Ms Li Shuen Pui, Agnes - ZHfz+

Dr Andrew Kei Yan Ng - 2R EE4%

PLC Foundation

Ms Teresa Pong - EEE%+

Mr Ho Cheung Shum

Dr & Mrs Tsao Yen Chow - BIE B £ E

Mrs Linda Wang

Ms Ziwei Yuan

W BIBFRE Treasured Donor
HK$5,000 - HK$9,999
Anonymous - &% K

Ms Edith Chan

Mr Chu Ming Leong

Maison Lau

Dr Derek Leung

Ms Li Tung Hiu Silvia

Ms Bonnie Luk

Ms Sherry Yeung - Ba/ V@ +
BERIEE Joe Joe

BRAEES
AMBASSADOR FUND

##E355E Luminary Donor
HK$50,000 - HK$99,999
Anonymous - 4K

%535 & Stellar Donor
HK$10,000 — HK$24,999
Mr Lawrence Chan

Mr Chen Kin Wah - BREELE

Ms Belinda K. Hung - FLiEEL+
Ms Li Shuen Pui, Agnes - ZiEfi+

W85 E Treasured Donor
HK$5,000 — HK$9,999

Dr Derek Leung
Mr Alan Yue and Ms Vivian Poon - @4t REZE L+

EtEE
ENDOWMENT TRUST FUND

BB ER1983 F AU T HBEBNF LML
The Endowment Trust Fund was set up in 1983 with these initial sponsors

Citibank, NA - TEiESR1T

Jardine, Matheson & Company Ltd - taHIBRAT]
The Hong Kong Jockey Club Charities Trust -
EAEROREERES

The Hongkong Bank Foundation - JEL$RITRERS
The Hongkong Land Group - B#tERAR

The Tung Foundation - EHERZESES®
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C. C. Chiu Memorial Fund

BE B 45 5 %5 2 B
RESIDENT CONDUCTOR'S oW
PODIUM SPONSOR

B 045 0 8 B B 12289

The Resident Conductor’s Podium
for Lio Kuokman is sponsored by

BREESES The Tung Foundation
EEEREEEST

ROBH BUHEECSEENEREREEEET :

B BN S EIEIEE (L o BE M ISR F (158 8 SERES A
BAE—UESNEERELERESF
ARESHELERNFE—RBILERK

We are deeply grateful to C. C. Chiu Memorial
Fund and The Tung Foundation for sponsoring
the Resident Conductor’s Podium. The Resident
Conductor Podium assists the HK Phil to engage
an outstanding conductor to work closely with
the orchestra as well as providing an exemplary
example to aspiring young musicians.



SEI R AL BB
CHAIR ENDOWMENT

LEEREETHNELEER
The Concertmaster Chair Endowment
for Jing Wang is sponsored by

K I/RA AR T T
H® SUN HUNG KAI & CO. LIMITED

via Sun Hung Kai & Co. Foundation

FHE01BFHETBEZRREEE -
FRXEER BEHEE —MEER
BN ERFRAEMRRNFLEREM

BERLZH M BEEEES
HEYEMBRFEREUNRNOSZE-

Jing Wang was appointed
Concertmaster of the HK Phil in 2013.

As Concertmaster, Jing is leader of the
first violins and contributes to the overall
unity and cohesiveness of the orchestra.

The HK Phil is grateful to the
Sun Hung Kai & Co. Foundation for
supporting this important position.

1 th AT LU 3B B B S [ 7 11 » 1% 17 £ 78 ¢
LMBRIRTHE RUAZZHEEEE-

You can also forge a special relationship
with HK Phil musicians by supporting
the Chair Endowment Fund and enjoy
unique benefits.

BEIRIEREH
SPONSORSHIP AND
DONATION ENQUIRIES:

+852 2721 0845
development@hkphil.org



SEI R AL BB
CHAIR ENDOWMENT

BETRS EBEHKNELER
The Principal Viola Chair Endowment
for Andrew Ling is sponsored by

Kaleidoscope

Charitable Foundation

BltREEES

EZBHE2010FHEBTBEREBNERE PR
B MEEBIEIRNTELR AESHNE
ZERENBREMEZEER-

BRIVEHBTRAEERS
B EEPRENEL-

Andrew Ling has served as the

HK Phil’s Principal Viola since 2010.

A native of Hong Kong, Andrew enjoys
critical acclaim for his orchestral playing
and solo recitals worldwide.

The HK Phil appreciates the generous
contribution from the Kaleidoscope
Charitable Foundation for supporting
the Principal Viola position.
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CHAIR ENDOWMENT

HEKIRE 80 5 1 & (1 Z B
The Principal Cello Chair Endowment
for Richard Bamping is sponsored by

BRELESES
C. C. Chiu Memorial Fund

MHER1993FHETBERLBNEFE KRR
E-MEREREANAIETLER GRERER
NNEB S RSEEENARSBERFR -

BREROBH BHAELESES
RS EFERERZNEL -

Richard Bamping has been

Principal Cellist of the HK Phil since

1993. Originally from the UK, Richard has
performed many of the staples of the
solo cello repertoire with orchestras from
Europe to the Far East.

The HK Phil gives thanks to the
C. C. Chiu Memorial Fund for sponsoring
the Principal Cello position.
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CHAIR ENDOWMENT

B 2/NEE AP F B9 E L B
The Second Violin Chair Endowment
for Tomoko Tanaka is sponsored by

1 FE R R e — BB
Cissy Pao and Shin Watari

HPMFREBARER  RI197EMATBEZLBE/NEZE - N\
MEREARAEERMAFTEAFEMBERETES - Y \

AREROH SFERE KRR R — BB (U B Bh It @ FE (1L o

Tomoko Tanaka, from Kumamoto, Japan, joined the

HK Phil violin section in 1997. Tomoko regularly organises
Japan-Hong Kong friendship concerts with the
Consulate-General of Japan in Hong Kong.

The HK Phil is deeply grateful to Ms Cissy Pao
and Mr Shin Watari for sponsoring this chair.

PR FREREHES
SUPPORT THE STUDENT TICKET FUND

HEKEA1,000 TTHIBR » BAEEBA N\ B A2 HEIRENFEPIEMRE

FTHENRE > RRRSFTLNHE -

Every $1,000 donation allows 8 local full-time students the opportunity to appreciate live orchestral
orchestral performances and experience the power of live music with half-price tickets.




£#1%$#F THANK YOU FOR YOUR SUPPORT

7 U o A S K & 2025
PLAY WITH THE PHIL!

THE HK PHIL FUNDRAISING CONCERT 2025

Z£{HZE 9 ORGANISING COMMITTEE

ERZEIHAERE
Co-Chairs of Organising Committee

BkELYE Mr Edmond Cheuk
EERZtL Ms Elizabeth Lo

85250 Honorary Advisor

EREEE L+ Ms Angela Yau

#£8 Members

BBz Ms Lora Chow

RiEAM L Mrs Jacqueline Pun Leung

$A& &Eh PLATINUM SPONSORS
HK$200,000 or above 1 Lt
BEFLELT Grazioso Music Academy
Our Lady of Perpetual Succour
Charitable Trust

SBRToRSTAE Mr Eddie Tam

#£&Bh GOLD SPONSORS
HK$150,000 or above {4 E

Dr CAl Jing & CJ Foundation

Ms Even Shou & Mr Richard Ding
Harper’s Family

$R 2 8h SILVER SPONSORS
HK$100,000 or above {3

Ms Xia Wang and Mr Seungha Ku
RERFFEPEREME -

Mr Andrew Leung and Mrs Jacqueline Pun Leung
MicraMusic Limited

Optimas Capital Management
AEEBEEETES

The Swire Group Charitable Trust
BEHEEYE Dr Wong Chun Wah Alex
Ms Sarah Wong

UEXBEHF BRI ERS  RETLBR BRTLENMELNILE

tFE ) BRONZE SPONSORS
HK$75,000 or above 8534 £

EBEZR
Hong Kong Harp Chamber Music

Mr Huang Guan Lin
Mr Yongchen Jing & Ms Yuhan Yang

Mr Cusson Leung and
Mrs Joyce Kwock Leung

Mr & Mrs Ramon S. Pascual

EBh¥E SPONSORS

HK$10,000 or above E{JL k£
|\ (2) Anonymous (2)

Chan Kin Wai

Chan Wai On Ann

Cheung Berkley Chun Hin

Jasmine Clair Chuang

ZHE LS Mr David Cogman

SBT 44 MrFan Ting

Dr & Mrs Allen & Sindy Fung
HBHEESEAE Mr Fung Chor Wai

HYF Management Services Co. Ltd.
Ms Jennifer Lau (Fa Fa)

Mr Francis Lee

Mrs Ingrid Lee

ZUTERERA M & Mrs Y. S. Liu
Mr Benedict Sin

BRUEYCALAE The Hon Jack So, GBM, GBS, OBE, P
Ms Beverly LW Sunn

Tan Ho Yin Timothy

Tan Leng Cheng Aaron

Tang Wing Kay Victoria

& A The one who loves your music
BB FELZ T Mrs Harriet Tung
Union (Group) Investment Ltd.

HK$5,000 or above {4 E

Tina M. Hsu
Vivian Tsui

RELGHALRBBRUEE

In alphabetical order. The HK Phil would like to express heartfelt gratitude to all those who have supported this
fundraising concert. Owing to the large number of supporters, we are unable to list them all here. 33
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

The Honourable John KC LEE, GBM, SBS, PDSM, PMSM
THE CHIEF EXECUTIVE, HONG KONG SPECIAL ADMINISTRATIVE REGION
EHERTHEITEEES THE PEOPLE'S REPUBLIC OF CHINA

BOARD OF GOVERNORS

Mr David Cogman
CHAIRMAN

Ms Winnie Tam, SBS, SC, JP
VICE-CHAIRMAN

Mr Benedict Sin
TREASURER

Mr Peter Brien

Mrs Janice Choi, BBS, MH, JP
Chevalier de 'Ordre des Arts et des Lettres

Prof Daniel Chua
Mr Alex Fan, MH, MStJ
Mr Fan Ting

Mr Glenn Fok

Mr Akarin Gaw

Mr Edmond Huang
Mrs Christine Ip

Ms Marina Lee

Dr Lilian Leong, BBS, P
Mr Andrew Leung
Ms Cynthia Leung
Mr Simon Loong
Mr Robert Lui

Ms Angela Yau

Mr Sonny Yau

Mr Y. S. Liu, MH
SENIOR ADVISOR

The Hon Jack So, GBM, GBS, OBE, JP
SENIOR ADVISOR

Mrs Harriet Tung
SENIOR ADVISOR

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr David Cogman

Mr Glenn Fok

Mr Akarin Gaw

Mr Benedict Sin

EXECUTIVE COMMITTEE
Mr David Cogman

CHAIR

Prof Daniel Chua

Mr Glenn Fok

Mr Benedict Sin

Ms Winnie Tam, SBS, SC, JP
Ms Angela Yau
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FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Glenn Fok
Mr Akarin Gaw

FUNDRAISING COMMITTEE

Ms Angela Yau
CHAIR

Mr Brian Brown

Mr Edmond Cheuk
Mr Edmond Huang
Mrs Christine Ip
Ms Marina Lee

Ms Cynthia Leung
Mrs Jacqueline Pun Leung
Ms Elizabeth Lo
Mr Simon Loong
Ms Bonny Wong
Ms Sarah Wong

AUDIENCE DEVELOPMENT
COMMITTEE

Prof Daniel Chua
CHAIR

Mr Fan Ting

Mr Glenn Fok

Mrs Christine Ip

Mr Andy Kwok, Jp

Mr Warren Lee

Dr Lilian Leong, BBS, Jp
Mr Andrew Leung

Mr Andrew Simon

Ms Megan Sterling
Ms Winnie Tam, SBS, SC, JP

NOMINATION COMMITTEE

Mr David Cogman

CHAIR

Prof Daniel Chua

Ms Winnie Tam, sBS, SC, JP
Mr Sonny Yau

REMUNERATION COMMITTEE

Mr Glenn Fok
CHAIR

Mr David Cogman
Mr Akarin Gaw
Ms Marina Lee

Mr Benedict Sin
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBINE MANAGEMENT

ERE Benedikt Fohr PR fp g™ Joanne Chan*
TTEHRH CHIEF EXECUTIVE e e ARCHIVIST
BEF Sophia Sun fal B4 Jessica Ho
TBRRENE EXECUTIVE ASSISTANT TIBHBEEAE - MARKETING OFFICER -
ERRE R ER CUSTOMER SERVICE & TICKETING
BRI -
e il AARTISTIC PLANNING i Jane Wong
BRANRER Timothy Tsukamoto TIBREEE MARKETING OFFICER
BT REI4RE DIRECTOR OF ARTISTIC PLANNING
AR Charlotte Chiu @ EFEI ORCHESTRAL OPERATIONS
HBNRINBKIE EDUCATION & OUTREACH MANAGER e
-, ) BEYHF Vanessa Chan
=S Michelle Wong LEETEEE DIRECTOR OF ORCHESTRAL OPERATIONS
BRI ARTISTIC PLANNING MANAGER
i . (ERSR:e Betty Ho
I Ashley Chin . LBRARIAN
THE YRR ASSISTANT PROJECT MANAGER . .
v A ERR Camille Tam
HPUERR Gloria Tang FaNREKE STAGE & PRODUCTION MANAGER
SR B BB ACIE ASSISTANT ARTISTIC PLANNING MANAGER
- = HE Joseph Wong
Mok Kent Lam EJEPNE s ORCHESTRA PERSONNEL MANAGER
HERIINEEE EDUCATION & OUTREACH OFFICER . )
s o RRANAR Chan Tim-yan
L Ellie To S IHENIR ASSISTANT LIBRARIAN
BEEEH® PROGRAMME OFFICER )
e o ey A . = Apple Li
HDIR Hilary Wong 4 E EFSENIRACIE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
HERIINEEE EDUCATION & OUTREACH OFFICER . )
ﬁ\ == . % ﬁm% Cobby S|U
Eibi% Jennifer Wong SEEFEHIRKE ASSISTANT ORCHESTRAL OPERATIONS MANAGER
BEEEH® PROJECT OFFICER .
EES Arthur Lo
BRER DEVELOPMENT RN (HEEREE PRODUCER
57118
ERE )| Debora Cheng &Sl ,‘E) (DIGITAL MED\/'A & SPECIAL PROJECTS)
BRIA% DIRECTOR OF DEVELOPMENT IR Lee Lok-yin
! ABREESY
Eppes Jennifer Tung BRBIEEREE SFNIOR STAGE & PRODUCTION OFFICER
RIS DEVELOPMENT MANAGER PRIE & Tiffany Chan*
VAN 1) 33
e Simon Hung ARHERBE STAGE & PRODUCTION INTERN
BRI ASSISTANT DEVELOPMENT MANAGER
R Jen Lam TR E4%ER  ADMINISTRATION AND FINANCE
HRERIBLIE ASSISTANT DEVELOPMENT MANAGER =EEg Homer Lee
a3 Hester Cheng TR 5488 DIRECTOR OF ADMINISTRATION & FINANCE
BFERET DEVELOPMENT OFFICER SRENE Iris Kwok
IS L MARKETING g T S FINANCE MANAGER
e i ke )
2= i ERE Andrew Li
AHEE 2 Dennis Wu BRI RIEELE 1T & PROJECT MANAGER
IS ERE DIRECTOR OF MARKETING
e < » REW Annie Ng
S5 Ernily Hu ANEREIE HUMAN RESOURCES MANAGER
(BIRRR R MEDIA RELATIONS &
L HikcsE COMMUNICATIONS MANAGER Elpvgicd Alex Kwok
SPas Emily Leung TR B F5BHIRASIE  ASSISTANT ADMINISTRATION & FINANCE MANAGER
BOEHERE K DIGITAL MARKETING & R A Vinchi Cheung
BERRIRICE CRM MANAGER ERABIER LGS IT PROJECT COORDINATOR
B Michelle Yeung BRE Crystal Fung
PR MARKETING MANAGER ANDERERERE SENIOR HUMAN RESOURCES OFFICER
BBE Joshua Tsui B Rachel Go
e PUBLICATIONS EDITOR TEEE ADMINISTRATIVE OFFICER
ISR Olivia Chau RIKE” Monarch Kwok*
I ERNIRACIE ASSISTANT MARKETING MANAGER B TERE B ARTS ADMINISTRATION TRAINEE
it Michelle Lee

RIEEIREIE

ASSISTANT TICKETING MANAGER

* &#988 Contract Staff
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i 484 '
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HKPhil HONG KONG PHILHARMONIC ORCHESTRA Pid SWIRE
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COMPOSERS "\
SCHEME \f\/\ ’ f\/\,

o BEIIABMIE

L ONG PHILHA i
T \&Q“G b MUS'C RMO/V/@ “ MUSIG SERIES

o A FEB
WATCH & LISTEN

BV FRRHEIRHBSRE -

YOUNG AUDIENCE
SCHEME & COMMUNITY
FOR CONCERTS

ERREHEREE @ ®
THE DR(‘-U[.\TRI\ OF
"ANE s NG ® k=8
RRTOR miv?n PERFORMANCES

KSHESRE o ¢ ATAARE ® A5 B - 27 - X
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE SWIRE
CONCERTS
SYMPHONY UNDER
o mmEssEe THE STARS

THE BERNARD VAN ZUIDEN
MUSIC FUND

® SHBHHE
PRE-CONCERT TALKS

o BAkRHE
OPEN REHEARSALS

HK PHIL EDUCATION AND
~AEREREEEDRUE)
. perredy T g runton OUTREACH PROGRAMMES

Sponsored by The Robert H. N. Ho Family Foundation Hong Kong E;&EE%%E&”E;E;‘]
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4\‘ g- gb n

- 25/26 -

AR
ENROL NOW

e

8 Sponsored by

The Tung Foundation
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FRERREBES B THEBNAE

.
h k h I I o r The Hong Kong Philharmonic Orchestra is financially supported
. by the Government of the Hong Kong Special Administrative Region
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Philharmonic Orchestra

SINCE EXP
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LiEEME RIS RSB A
REHEEHE

Earn HK Phil Club Bravo Points
with designated tickets to
UPGRADE YOUR

MEMBERSHIP FOR FREE +

BRIFESR BEEFEER
CLUB BRAVO RED CLUB BRAVO GOLD
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HEBEA TR Rl B EHFS!
Earn le1 Club Bravo Point for every
$1 spent on eligible tickets.
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FIND OUT!
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BRETRBE

Tarmo Peltokoski
Music Director Designate

I ENESECINES!

Subscribe to enjoy up to 40% discount!
3L BP7E:T ACT NOW!
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3 ernl‘ne rogl'am g PGS BB pily The Hong Kong Phil onic Orchestra is The 'g Philnarmonic
GDV p// N Hong Ko financially supported by the Government of the Orchestra reserves the right to
_ ~~] Cultural Centre Hong Kong Special Administrative Region change the programme and artists
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Since 1877

Wiih. Steinberg Strings Arist

Andrew Ling

Principal Viola, Hong Kong Philharmonic Orchestra

o

The Wilh. Steinberg violins and violas have a vibrant and ,
brilliant tone, and evoke a sweet, mellifluous colour. |90 | "
e 5

Combined with its precise craftsmanship and affordability,
it is a great choice for young professional musicians.

- -

Wilh. Steinberg
combined its hundred years of experience in studying sound and
wood for strings instrument with scrupulous detail in every procedure
from wood, craftsmanship, varnish to regulation.

Exclusive at Parsons Music

B T %

[ www.wilhsteinbe?r.de/string | ] PARS ON S MUSIC




