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Introduction - “Firebird and Her Dance” - “Round Dance of the Princesses” -
“Infernal Dance of King Kastchei” - Berceuse - Finale
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La joie de la souffrance for Violin and Orchestra (Hong Kong Premiere)
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Introduction - Dance - First Intermezzo - “Changing the Guard” -

“Carmen’s Entrance and Habafera” - “Scene” - Second Intermezzo - “Boléro” -
“Toreador” - “Toreador and Carmen” - Adagio - “Fortune Telling” - Finale
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Introduction

“Firebird and Her Dance”

“Round Dance of the Princesses”
“Infernal Dance of King Kastchei”
Berceuse

Finale

In 1905 Stravinsky concluded his studies

(in law) at the University in St Petersburg.
Composing, however, had long been his
real passion and, with the support of
Rimsky-Korsakov, two of his works were
performed publicly in St Petersburg on

17 June 1908. Seated in the audience was
Serge Diaghilev, who was busily engaged

in putting together an annual festival in
Paris which showcased Russian art. He had
established a dance troupe -the Ballets
Russes - which was to perform at the 1909
festival. Impressed with what he heard, he
sent a telegram to Stravinsky asking him to
arrange some music by Grieg and Chopin
for his dancers. Stravinsky paid a call on

the Ballets Russes’ studios in St Petersburg
where he was given some basic guidance in
ballet technique by improvising at the piano
while one of the dancers went through some
set-piece actions. He was interested, but
refused to provide music which was merely
orchestrations of other men’s work, and told
Diaghilev he would only accept the commission
if he could write a totally original score.

With the first performance both planned

and advertised, Diaghilev had no choice but
to hand the commission to Stravinsky who
completed the full score in around six months,
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Stravinsky: The Firebird Suite

and the Paris premiere of The Firebird, on

25 June 1910, went infinitely better than anyone
could have dared hope. It not only guaranteed
the financial success of the 1910 Paris season
for Diaghilev, but rocketed Stravinsky to
international fame. He subsequently made
three orchestral suites from The Firebird;
prompted, it seems, by the need to get some
money back for his efforts since the original
Russian publisher had been effectively put out
of business by the Bolshevik Revolution. It is the
second of those suites we hear today.

Broken up into six sections which run without
a break, the Firebird Suite follows the basic
outline of the original story. On a hunting
expedition a prince encounters a “fabulous
bird with a plumage of fire” ( ).
To avoid being captured the bird gives the
prince a magic feather (

). Attracted by the sight of no less
than 13 princesses dancing and playing with
golden apples outside an enchanted castle
( ) the prince
is tempted to enter it but they warn him of
the evil King Kastchei within; Kastchei likes
nothing better than to turn uninvited guests to
stone. Regardless, the prince enters and, when
threatened by Kastchei, holds up the magic
feather. Immediately the Firebird appears
and drives Kastchei into a mad dance which
leaves him exhausted and, eventually, dead
( ). All those
whom the king had succeeded in turning to
stone are freed ( ) and the prince
takes one of the dancing princesses as his wife
in a glittering wedding ( ).
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Two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, two bassoons, four
horns, two trumpets, three trombones, tuba, timpani, percussion, harp, piano/celesta and strings.
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La joie de la souffrance for Violin and Orchestra
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In the words of Chen Qigang, “Of all the
instruments, the violin has perhaps the widest
capacity to express human emotion. No other
instrument can compare. There are so many
variations you can achieve with the violin that
are difficult or impossible to achieve with the
voice, or with brass and wind instruments.”
Which makes the fact that La joie de la
souffrance (The Joy of Suffering) is the first
major work Chen has composed for violin.
With an output which includes concertos for
saxophone, oboe and cello, this concerto for
violin owes its existence to a request from the
Shanghai Isaac Stern Violin Competition for a
new work to be performed by the six finalists
of the 2018 competition. Investigating the
soloistic properties of the instrument, it seems
that Chen, who is not himself a violinist,
began for the first time fully to appreciate the
instrument’s potential. With the instrument’s
unique ability to convey very human emotions,
Chen drew on his own personal experiences
during the Cultural Revolution as the
inspiration behind the piece. As he writes,
“Those who have not tasted the bitterness of
life do not know how to cherish the happiness
that follows, nor will they understand that
the arrival of joy is usually connected with

the enduring of pain.” Emotionally, however,
the concerto celebrates the triumph of joy
over suffering.
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Chan Qigang: La joie de la souffrance

La joie de la souffrance is not a concerto in
the traditional three-movement sense, but
comprises what the composer describes

as “waves of emotion” which build up over
the first 20 minutes or so, passing through
moments of intense anguish and pain before
subsiding to end in a mood of almost ecstatic
joy, with a high sustained pianissimo violin
note, described as “an intense contemplation
of existence”. At the heart of the music is

the ancient Chinese melody, The Song of
Yangguan, which has long been associated
with the words of the poem Seeing Yuan Er
off to Anxi written by the 8% century writer
and artist Wang Wei. This first appears as

a plaintive melody which represents the
voice of the oppressed, while elements of
jazz-a musical genre with its roots in the
dispossessed and enslaved negro communities
of the southern United States - make their
presence felt as the work proceeds.

Although the work is in one continuous
movement, it does comprise a series of
episodes which explain the character of

the music as it goes along. These are, in
sequence, “Despair”, which opens with the
violin rising up from its lowest register to
express a mood of anguish and despair. The
orchestral strings introduce the Yangguan
melody which the soloist then takes up to
express the mood of “Solitary”. This moves

up into the higher register and the sense

of solitariness is transformed into one of
“Divinely alone”. The speed increases and
above a throbbing accompaniment, the violin
jabs out some virtuoso fragments which
depict being “Thrilled by illusions”. The mood
broadens out to one of “Melancholy relief”,
the violin expanding the Yangguan theme in
a richly romantic manner before becoming
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increasingly agitated. Following an angular
dialogue with the orchestral violins, this
explodes into “The Beauty of Suffering”, an
ethereal section introduced by the orchestra in
which the solo violin presents a sumptuously
lyrical version of the theme which ends with
an extended violin cadenza incorporating an
evocative interjection from a solo clarinet.
This returns to the mood of solitariness in

an episode evoking “Solitary Beauty”. Violin
and orchestra heat the pace up as they “get
caught up in the madness”, taking the form
of a sprightly dance building up in intensity
over the course of some four minutes to create
the work’s climax. The transition from this
agitated, nervous mood into one of serene joy
comes through the “Excruciating Song”, which
begins out of a frantic passage for violin, and
quickly subsides in both speed and volume to
the final section, “A glimmer of light” where
the soloist moves up into the very highest
register to end the work on a long sustained
note of pure, serene joy.
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Three flutes (one doubling piccolo), two oboes, cor anglais, three clarinets (one doubling bass clarinet),
three bassoons (one doubling contra bassoon), four horns, three trumpets, two trombones, bass
trombone, tuba, percussion, harp, piano and strings.
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Introduction

Dance

First Intermezzo
“Changing the Guard”
“Carmen’s Entrance and Habanera”
“Scene”

Second Intermezzo
“Boléro”

“Toreador”

“Toreador and Carmen”
Adagio

“Fortune Telling”

Finale

Unlike Stravinsky, who had refused to

use other composers’ work in response to
Diaghilev’'s commission for The Firebird,
Shchedrin, who had been commissioned

to compose an entirely original score for

a new ballet version of Prosper Mérimée’s
Carmen, decided that the work had become
so completely inseparable from Bizet’s music
that his best response would be, in effect,
to remodel Bizet’s original. He produced

a continuous suite of some 13 musical
numbers which follow the story as set out by
the Bolshoi’s choreographer and principal
female dancer, Maya Plisetskaya (who was,
coincidentally, Shchedrin’s wife).

: Deep string chords underpin the
distant tubular bells and plucked strings as
they hint at Carmen’s famous “Habafera”.

: The Entr'acte IV much as it appears in
Bizet’'s own Carmen Suite.

: An energetic xylophone solo
with scampering strings transforms itself
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into the passionate theme associated with
Carmen’s death.

: Stirring militaristic
drums act as a prelude to an ingenious
movement in which, against many special
percussion effects (many of which hint at
Shostakovich), we are treated to a peculiarly
distorted version of the Entr'acte which opens
the second act of Bizet’s opera.

:The
so-cdlled “Fate” theme from the opera’s
overture gives way to a lyrical cello solo (not
part of Bizet’s original Carmen score) after
which the famous “Habanera” comes complete
with occasional unexpected swishing effects.

: Shimmering percussion and pizzicato
strings in an energetic passage from the
overture followed by distant memories of
Carmen’s “Gypsy Song”.

: The lyrical Entr’acte which
opens the opera’s third act.

: Actually the “Farandole” from Bizet's
L’Arlésienne with added percussion effects
creating a passable imitation of railway engine.

: Without a break we burst into
a much-abridged version of the famous
“Toreador’s Song” from the opera’s second
act, often seen here in just its harmonic or
rhythmic clothes.

: A gentle passage
which is an entirely original idea by Shchedrin
representing the love between Escamillo
and Carmen.

: A reprise of the Fate theme with
ominous sounding bells transforms itself into
a passionately-charged version of Don José’'s
“Flower Song”.
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Rodion Shchedrin: Carmen Suite
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Shchedrin and his wife Maya Plisetskaya

“Fortune Telling”: Here a mixture of music by
Bizet and original ideas by Shchedrin combine
to create the powerful scene where Carmen
reads her fortune in a deck of cards and
continually turns up the dreaded “death” card.

Finale: A bustling figure building towards the
"Toreador’s Song” is magically transformed by
a burst of tuned percussion, but while hints
of Bizet’s conclusion —where a desperately
unhinged Don José murders Carmen —as well
as small fragments of previous moments
from Shchedrin’s score seem to be indicating
a grand, climactic ending, Shchedrin finally
reverts to the quiet mood of the ballet’s
opening complete with distant tubular bells.

All programme notes by Dr Marc Rochester
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Distinguished Chinese conductor Yu Long is Music
Director of the Shanghai Symphony Orchestra,
Artistic Director and Chief Conductor of the China
Philharmonic Orchestra and Music Director of

the Guangzhou Symphony Orchestra. He is also
Principal Guest Conductor of the HK Phil. Maestro
Yu is the Founder of the Beijing Music Festival and
was its Artistic Director from 1998 to 2018. He is
the Co-Director of the MISA Summer Festival in
Shanghai.

In the 2019/20 season, alongside his work in

China, Maestro Yu makes guest appearances
across the globe, including with the Royal
Philharmonic Orchestra, New York Philharmonic,
Bern Symphony Orchestra, Netherlands Radio
Philharmonic Orchestra, Adelaide Symphony
Orchestra, Auckland Philharmonia, Taiwan
Philharmonic and Singapore Symphony Orchestra.
Summer 2019 saw Yu lead the Shanghai Symphony
Orchestra on a tour of the US and Europe.

He made history with the China Philharmonic
Orchestra which became the first Chinese
orchestra to perform at the Vatican in the Paul
VI Auditorium in 2008. Yu signed a recording deal
with Deutsche Grammophon and started global
release and distribution partnership in 2018.

Born in 1964 into a musical family in Shanghai,
Yu received his early musical education from his
grandfather Ding Shande, a composer of great
renown. In 2016, Yu was elected a Foreign Honorary
Member of the American Academy of Arts and
Sciences and the Order of Merit of Germany.

He is currently Vice President of the Chinese
Musicians Association.
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Ning Feng is recognised internationally as

an artist of great lyricism, innate musicality
and stunning virtuosity. Recent successes

have included a return to Budapest Festival
Orchestra with Ivan Fischer in Budapest and

on tour to China, tours with the HK Phil and
Jaap van Zweden to Europe, Asia and Australia,
a tour to China with the Konzerthausorchester
Berlin and Lawrence Foster as well as successful
debuts with the Los Angeles Philharmonic,
National Symphony Orchestra and BBC
Philharmonic Orchestra. In recital and chamber
music Ning performs regularly with Igor Levit,
amongst others, at many of the world’s major
festivals and concert venues.

Highlights of his 2019/20 season include returns
to the City of Birmingham Symphony Orchestra
with Osmo Vdnskd and the New Jersey Symphony
Orchestra with Xian Zhang. He will be giving his
debuts with the Helsinki Philharmonic Orchestra,
the BBC National Orchestra of Wales and the
Amsterdam Sinfonietta.

Ning records for Channel Classics and his new disc
Virtuosismo featuring Paganini Violin Concerto
no. 1 and Vieuxtemps Violin Concerto no. 4 was
released in September 2019. His earlier recording
of Bach’s complete solo works for violin was hailed
by Gramophone as “the illusion of a freewheeling
conversation projected from within that held

me captive.”

Ning plays a 1721 Stradivari violin, known as the
“MacMillan”, on private loan, kindly arranged by
Premiere Performances of Hong Kong, and plays
on strings by Thomastik-Infeld, Vienna.
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HK Phil musicians will share their
insights in music and give valuable
opinions to students on their playing.
Application for observers is

now open.

5 Jan 2020 (SUN)
F#X{cHi & & HKCC Backstage 7/F, CR2

11 Jan 2020 (SAT)
E#EX{EHil & & HKCC Backstage 7/F, CR1
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BEETHOVEN'S BIRTH ANNIVERSARY

BEETHOVEN
250TH

2020 FEREmMELSE

BERBEREZ TR EMRIGEMEE -

In 2020, which cuts across two artistic seasons,

the HK Phil will be performing Beethoven’s complete

symphony cycle and all concertos.

ST
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MAINSTAGE Asian orchestra n
CONCERTS
Gramophone’s Or

BEREXEFRL30BE
Hong Kong Cultural Centre
30t Anniversary

EHFRT ' ‘

CONCERT
SERIES
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GUEST ARTISTS B ®{Efm PREMIERES
gEhE 3 ERABSETLIE

Including

::zaz-‘-

Rudolf Buchbinder
Seong-Jin Cho

HK Phil Commissions

Alexandre Desplat
Renée Fleming

Leonidas Kavakos

Katia & Marielle Labeque
Ning Feng

Vikingur Olafsson

Lea Salonga

Vassily Sinaisky

Nobuyuki Tsujii

Hiromi Uehara zﬂz
Jian Wang +
Frank Peter Zimmermann... PLAYERS

100+

REBERIIEED
Z(HEH) HEFEEREE FREE EDUCATION &

. OUTREACH ACTIVITIES
ominated as

chestra of the Year 50 OOO
1 4

FERE
STUDENTS & TEACHERS
* Kk Kk ok
ERNEREZHXENREE

“5-star Hong Kong Philharmonic f&%h REACHING OUT

and Jaap van Zweden” 200 Ooo
4

(BERR)
SOUTH CHINA MORNING POST IHLE SOULS
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EHEEZRSE
HONG KONG PHILHARMONIC

ORCHESTRA

FES VISION

ERME%E RBELE
To inspire through the finest
music-making

TEERLE (B BEATMNRAT
SN BB R LB — - EARH44BM
#Ech LELHEHBIBS0OBELE
EEHETABIB208ZB R 2019F
BEFEAEAEIHHSEMES (ZH8
B)FEERREMAR RATNE—
B L TR ER A B4 ) o

REERRSERORAUBERIFAIHR
Iz — thE2012/13% S EIRME
BRAETREBE B> ELER2022F-
B4 - BR2018/19 %4 2R BRYA » B E B KHT
ERXMABOB LT 26UTLMBER -

RIEH2015/16 4 FERBRIEFETE
e

IRESEBRYTENEET  SLEETEMN
KL BRI R AUE FRRER
EENKE (BETEOHZINESR
AERRE KRR BISHINE B
EPEAMSERTRAKE AER
EBREMI20BF  EBEHEES M
EREHBE R207EMBEER K
B~ RTANSE ~ BE A BRKIE-

REETARALE -SBEER-RERR
1B L2018 F1RT M T BRI F R EE
BAEZE (151R) HEHHNRAISTEE -
ENFRNEBIKREAERNFSRS
]
MREEREEZMAR—ERENEBMHT
BHEE-1 (RELR)

“You're hearing one of the best
Wagner orchestras in the world.”

The Times
1

THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually. Recently the HK Phil
has won the prestigious UK classical music magazine
Gramophone’s 2019 Orchestra of the Year Award -the
first orchestra in Asia to receive this accolade.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he will
continue to hold until at least 2022. Maestro van Zweden
is the 26t Music Director of the New York Philharmonic,
a post he has held since the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director

Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna’s
famous Musikverein, the HK Phil has toured
extensively within Mainland China. In celebration
of the 20* anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and Sydney in 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The full box-set of the entire cycle were
released in November 2018.
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Stephen Hough, Evgeny Kissin, Lang Lang, Yo-Yo Ma,
Ning Feng, Leonard Slatkin and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and
outdoor spaces, bring music into the hearts of tens of
thousands of children and families every year.

The Swire Group has been the Principal Patron of the

HK Phil since 2006. Through this sponsorship, which is

the largest in the orchestra’s history, Swire endeavours

to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong Kong,
as well as to enhance Hong Kong's reputation as one of
the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

17
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%2 SEASON 2019/20

Jaap van Zweden

R &
Yu Long

F # Jing Wang
KEER

Concertmaster

M Leung Kin-fung
KEE—EIEFE

First Associate Concertmaster

EFER Anders Hui
S“EE_REE

Second Associate Concertmaster

F % Wangliang
SME_BEE

Second Associate Concertmaster

%k & Beide Gaulle
SEME=—REE

Third Associate Concertmaster

X #E Ailin
X & Ba Wenjing
2 i Chengli

+= B Guili
B Li Zhisheng
5% Liu Fangxi

=
2
£ #¥ Mao Hua
#REIE Rachael Mellado

2 W NilLan
& ¥ XuHeng
& % Zhang Xi
B % Principal

& ERE Co-Principal
BIEE Associate Principal
BIIEETE Assistant Principal

=M Zhao Yingna

REBMH Domas Juskys

FNIE Leslie Ryang Moonsun

7 & FanglJie

falfNEE Gallant Ho Ka-leung
f7%38 Russell Kan Wang-to
ZUHEE Liu Boxuan

EEE Mao Yiguo

BIEST Martin Poon Ting-leung
#2#E Katrina Rafferty
BHRARFEXSE Miyaka Suzuki Wilson
EHEAHF Tomoko Tanaka Mao
&EI8 Christine Wong

AR Zhou Tengfei

EREtH Andrew Ling
FER Liliali
BERES Kaori Wilson
ZZERB Chris Choi
ERE Cui Hongwei
{37k# Fu Shuimiao
MR Ethan Heath
¥ B LiMing
MEZE Damara Lomdaridze
Z&P5F Alice Rosen

% 3 Sun Bin
R#KF Zhang Shuying

#HE Richard Bamping
F I Fang Xiacomu

#* % Dora Lam

BRUZHN Chan Ngat-chau
BIaZE Chen Yichun

ZE & Timothy Frank
BA#EZ% Anna Kwan Ton-an
FHE Li Ming-lu

R&IE Tae-mi Song
RIEH Song Yalin
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George Lomdaridze
Jiang Xinlai

Chang Pei-heng
Feng Rong

Samuel Ferrer
Jeffrey Lehmberg
Philip Powell
Jonathan Van Dyke

Megan Sterling
Olivier Nowak
Ander Erburu

Linda Stuckey

Michael Wilson
Ruth Bonisch
Marrie Rose Kim

Kwan Sheung-fung

Andrew Simon
John Schertle
Lau Wai

Lorenzo losco

Benjamin Moermond
Toby Chan
Vance Lee

Adam Treverton Jones
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&
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N
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Lin Jiang

Russell Bonifede
Chow Chi-chung
Todor Popstoyanov
Homer Lee

Jorge Medina

Vacant)
Christopher Moyse
Douglas Waterston
Robert Smith

Jarod Vermette

Christian Goldsmith

Kevin Thompson

Vacant)

Paul Luxenberg

=
2
o

BT

ERRTE

m

SERIE

James Boznos

Aziz D. Barnard Luce
Raymond Leung Wai-wa
Sophia Woo Shuk-fai

Christopher Sidenius

g AER

Trumpet: Andrew Balio

R9% | EEE
Trombone: John Lo
BRERLLES [ SFFIFD
Percussion: Lily Hoi

BE BN
Keyboard: Nina Yip
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EE EB) Major Funding Body B E EB) Principal Patron

Pld SWIRE

EEAEBHSHIIBREY
The Jockey Club Keys to Music Education Programme

is exclusively sponsored by

FTHERGRESEGETEES
The Hong Kong Jockey Club Charities Trust

Rl [F1% [F1i RIDING HIGH TOGETHER

BARMBEENENRE AL ERMH
THEEE - EERGTREBRHEEEINT

The HK Phil offers flexible sponsorship benefits to help
B RMRORAHFUTHEE:

your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors

E 4% & EEh Concert Sponsors

@ taiktran ﬂ ii @ 487 & He 47

(how Sang Sang

NG TENG FONG

CHARITABLE FOUNDATION

WENEEREE

SINO GROUP
EN&

¥ﬁ ﬁ % [The Tung Foundation}
SUNWAH

EEERBELSE 'HH' UOB »==+
EREREZEEEESEE LV EERHIEY FABRREES R EIEE)
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation EX 1.2 01 B EREM
is sponsored by Composers Scheme is sponsored by Honorary Auditor

Pro-bono Legal Counsel
The Tung Foundation fif 5 % R & m ,
niearas THE FoREKT 1L o O'Melveny
20




Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BAERLBE4SBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

ERZEGEE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZEEET Mrs Janice Choi, BBS, MH, JP

1= ACKNOWLEDGEMENT

$ER B Diamond Sponsors
BHEFRSE Mr Edwin Choy
B EBE LR Dr Allen Fung & Sindy Fung

£ #B8h Gold Sponsors
BRERREERERBRAT

Guangdong Top East Investment
Holding Group Co. Ltd.

HZZMEE Mr & Mrs Richard Hui
BITEZEZESE Y. S. Liu Foundation

$RERN Silver Sponsors

HBIBIERAR AT The Cross-Harbour (Holdings) Limited

;Eﬁaﬁ'@% Delta Asia Financial Group
ZEREE L Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
BREEE L+ Ms Angela Yau

FEMFHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEIERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

B+ Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE#L % Mr Wong Hing Fung

B Sponsors
SRR BR/AE] Asia Insurance Co Ltd
BFEARBEFRATESR Amy Cheng
BB %+ Ms Au Lai Chong
EBARAZEET Mrs Janice Choi, MH, JP
CS Global Consultancy Limited
ELZWES 4 Mr Glenn Fok
3BT 584 Mr Fan Ting
EEE (5%8) BMRAF German Pool (Hong Kong) Ltd
EYE L+ Ms Daphne Ho
SFEZHRME Mr & Mrs Richard Hui
Ms Shirley Jin
ST/DEEB A Dr Kong Siu Wah

Bﬂ@.ﬁ'ﬁi Mr Andy Kwok
Mabel M.B. Lee
AR Ms Ming Lie, Barrister-at-law
BITEEESES Y. S. Liu Foundation
Mr & Mrs Taeko and Gerard Millet
Ms Vivian Poon
BIASEE Mr So Chung
EAZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying
BIRFEL L Mrs Harriet Tung
Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong
E£7%+ Ms Maggie Xia
FEAESRE

{AEEBh Auction Supporters
SBT %4 Mr Fan Ting

&5 Mr Ning Feng

FEf#5%E Mr Wang Jian

%iBEB) Wine Sponsors

HOUSE OF CONNOISSEUR LIMITED
TERER Reason Group

8 mEB) Table Gift Sponsor
Roger&Gallet

18R EB) Gift Sponsor
Mr Harold Sun

HEERFE Auctioneer and Mistress of Ceremony
F$# %+ Ms Jin Ling
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Ms Pat Fok

Sin Wai Kin Foundation Limited
FRBRETARAT

Mr & Mrs S H Wong Foundation Limited
B2 DENINEESERAT

Mr & Mrs E Chan « BREIR{E
Mr & Mrs Lowell and Phyllis Chang « SREE
Mrs Janice Choi, BBS, MH, JP « 2ZRASEZE{2EM

Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Doreen Lee & Mr Lawrence Mak
FEF LT RERARE
Mr & Mrs Leung Lit On
Mr Fangi Nie « ERLEEE
Mr Nicholas & Mrs Lora Sallnow-Smith

The Wang Family Foundation « SEE#EESES
Mr & Mrs Wellington and Virginia Yee

Mr Steven Ying « FEEBASTE

RINZIRE

Anonymous e EZ K

Mr Edwin Choy o E#E#R5E

Guangdong Top East Investment Holding Group
Co Ltd » ERHRKEERERFRAT

Manno Family

Mr & Mrs Craig Merdian and Yelena Zakharova
Mr & Mrs Gerard and Taeko Millet

Mrs A M Peyer

Mr Tan Stephen o BRESSCE

Dr & Mrs Tsao Yen Chow o BIEMEEERE

Ms Tse Chiu Ming « #if8EZ LT

Mr & Mrs Ha Thuc Viet-Linh

Anonymous (2) * EZK (2)

Dr Chan Edmond « BRiREERE

Ms Lilian Chen

Dr Sunny Cheng « SE584E

Mr & Mrs Joseph W N Cheung * SRGESREZRIREA
Dr Chow Yat Ngok York « B—i#ga4
Cityhealth Medical Clinic Ltd

Dr Robert and Mrs Diana Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam ¢ JBJEMEERFA
Mr Edmond Huang and Ms Shirley Liu
ERRERIFIRL LT

Ms Teresa Hung ¢ BRZZEEL

Mr & Mrs Ko Ying « EERE

Ms Nancy Lee

Dr Lilian Leong * ESEEE

Dr Thomas W T Leung * REHE4E

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « ZRuftZ+

Mr & Mrs William Ma « BERBEEERKA
Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Mr & Mrs A Ngan

Ms Teresa Pong * BEE&Z L

Mr Poon Chiu Kim Raymond « &BB&I%&E
Mrs Barbara and Mr Anthony Rogers

Anonymous ¢ &K

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Andy Chen * BRESRE

Mr Bryan Cheng © ZB#588554E

Dr Cheung Kar Chun, Patrick * jREEBE
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « &84

Dr William Ho « falJk/@e4s

Ms Jennifer Hodgson

Mr Maurice Hoo © $i14%4%E

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBETL T
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma « B&E=fE%+

Ms Joan Foo Mahony

Dr & Mrs Wing Fuk Pang * #K@BEXA
Mr K Tam

Mr & Mrs Ivan Ting © TXRIZ{A{E
Mr&Mrs ST Tso * BBENRE

Mr Patrick Wu

Ms Vanessa Yeung

Mr Yuen Ho Yin © =#ER%E

BEIE & Joe Joe



1B R1T
ZHEEE

Hang Seng Bank
Zhilan Foundation

Ms Doreen Lee & Mr Lawrence Mak
FESRETRERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung
RERRERA

Shun Hing Education and Charity

Fund Limited « EEHERESEEARAR
Tin Ka Ping Foundation « BXIAE &S

R FERRBEB LT
Mr Chiu Chun Leong David « #f&R%4%E
E.H.Y. Wong Family

Mr & Mrs Lam Ting Kwok Paul « #EBEEFA
Anonymous « EZK
Mr & Mrs Herbert Au-yeung « BB /S8R ERA

Mr & Mrs E Chan « BREEK{RE

Dr Chow Yat Ngok York « F—3##84%
Mr Edmond Huang and Ms Shirley Liu
In memory of Ms Shirley Kwan « BEIIZARFEHEIRAE
Mr & Mrs Ko Ying « EEAE

Dr & Mrs Julian Kwan « BIRHEEEREXA
Mr Dicky Lam Kwok Hei « #E#&S4E
Mr Chu Ming Leong

Dr Thomas W T Leung « REEE4:

Mr Samuel Leung

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

PL C. Foundation

Mr Sham Ho Cheung « ;ER#5%%E

Mr Tan Stephen « BRESE

Dr & Mrs Tsao Yen Chow « EIEMBE LR

ESEERSFI L

Anonymous (4)
Mr lain Bruce
Don Don

Mr & Mrs Kenneth H C Fung  JSEE#{#E
Dr Affandy Hariman « Z=E¥84

Ms Ho Rose

Mr & Mrs Fung Shiu Lam
Dr Ernest Lee * ittt
Mr Henry & Mrs Angelina Lee
Mr & Mrs Francis Lee

Mr Jan Leung & Ms Emily Chow
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * EXEBEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © SiEE X TR EBREE
Mr Alan Yue and Ms Vivian Poon * &X&5%ERA

ZRYRIE & Joe Joe

BEK (4)

BIMAEERRA

RURERBRTLE
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% #% % THANK YOU FOR YOUR SUPPORT
KEF
MAESTRO CIRCLE

B AT AT SRH2EHS=fER The HKPhil’'s MAESTRO CIRCLE offers members
RlETEgET B E R TR AME year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

BH#£ %8 Platinum Members

‘ Billion Charity Fund ﬂ i i
T M R OR
\‘/ ASIAINSURANCR: f%f ;'J"!: ,%% % % ﬁ

(how Sang Sang

{8/ 28 Diamond Members

ONES T O
DM Sun Hung Kai Properties

“#BEAR TS Emerald Members

SF Capital Limited -
Samuel and Rose Jean Fang W HARF
Established 1886
¥ 3% & 8 Pearl Members

R EBER
YEW CHUNG INTERNATIONAL SCHOOL

YCIS

2 EBEH CORPORATE SUPPORT ENQUIRIES:
. LU s BT
development@ h kph | I .Ol'g | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

{Z5TE £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEMUMRI -

EEBEROELECTES

The Hong Kong Jockey Club Charities Trust
BEMARAR

The Hongkong Land Group

BHBRAR
Jardine, Matheson & Company Ltd

4223508 INSTRUMENT DONATION
RREE R
b8 MR BEERE | SRR AR o

JETEFRSCAE B
V2 #2888 1907) NEE « AERPMNF/INEER
REELE B
A - BT (c.1800) NRE
T d R
%[E - IRIE (1991) KIRE
$E-EETLE EE
RZERE - ZE (1910) MEE « BRA/NEFER

EBERRERRE Bl
FRiBfE 2z EH 4433

o BiFE - BF (1902) MR - B2 AER

o F-BEH-EES (1866) NEE - HLEEE=REF
R/ NERER

o M9 INEEEMN (1788) NRE - HEEE —RIERE
EREER

o RE-ZRER SR (1736) NMEZ - RAERELEER
AR MR AEMAER R E TR MR Hihgas

o EEEMN/NSEmS

o BERMARIE

o BRIX

AREBYLER (15IR) AR »

MTFALEH—EESZ ERRAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
A cEE=ESTHED
G. B. [NEEFE (1760) NMRZ » HEMEE M EFEA

HEERMEBMZIHED
FRZ - RREZE (1910) M
HAEE—REREREASEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEREES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

» Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 25
played by Mr Leung Kin-fung, First Associate Concertmaster
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A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

I

ENZEEIEE FUNDRAISING COMMITTEE CHAIR

REZ L Mr Edward Ng

[i

BENZEEEHFER FUNDRAISING COMMITTEE ADVISOR
ERHSAZEREM Mrs Janice Choi, BBS, MH, JP

Z{#%ZEE T ORGANISING COMMITTEE
EHRTETHETRE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEH AN Ms Ming Lie, Barrister-at-law
FiEE/)\E Ms Alice Wang
EF50/\E Ms Philippa Wong

%8 MEMBERS

BrERS/\E Ms Lora Chow
Z258%/\B Ms Connie Leung
FRBEZE/\MH Ms Shine Lin

EBh¥E SPONSORS
@& &) Title Sponsor

SERVICED APARTMEN

#=EB) Gold Sponsors
#|Z K Anonymous
BlackRock

Lo (FREZRERKREBRE) BRAT
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

AR R EENTEE

Rightmind International Nursery & Kindergarten

ZTEEEESLE Y. S. Liu Foundation

$REED Silver Sponsors

Dmitry Balyasny - Balyasny Asset Management HK Limited

HEABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

B4 R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEER The Swire Group Charitable Trust

$A&B) Bronze Sponsors

Ms Mimi Chan

ZXRASBEEMM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAEMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BREFHCHE Mr Jack So, GBM, GBS, OBE, JP
BrEx i+ Dr Helmut Sohmen
EAZEIRAREN Ms Winnie Tam, sc, Jp
FEEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

E X FEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS Mr Long Yu

EHh Sponsoring $10,000 or above s E
#Z KK Anonymous (2)
RER (F8) BMRAF Auto Italia (HK) Ltd
EERLTUFPERRYME
Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung
Diana Chan and Nelson Woo
BREH Gwendoline Chan
Ricky Chim
BfEkF %+ Ms Winnie Chiu
Rita Chong
ZAETEERERTESELEER
Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong
Anna Hu
June Leung
/iEBE 4 Dr Li Siu Hung Patrick
EElE %+ Ms Vivian Liao
ETFRERHATRKENTERFEUFEL L Mencius Institute Founder
Connie lvy Sun
ERFEL T Mrs Harriet Tung
HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)
R
HK$5,000 or above 5
Patrick Chan
Edmond Chan
#/DM& Choi Siu Wai, William
EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
ERREIHEXEGREEE
Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery
Clara Lam
Moray Lam
B Jackson Lam
Mariana Lam
ML AR A Dr & Mrs Lim Boon Kian
MENCE Anti-aging & Weight Management Authority
Dr. Gigi Pang Che-Kwan
Vivian Poon
Fiona Wong
EIRH Carol Yau
Rachel Zhao
EEREE
ZIFSEERA
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Z % ¥ THANK YOU FOR YOUR SUPPORT

HE(HER) EEFEEZEBE2019KELZFE
GRAMOPHONE ORCHESTRA OF THE YEAR 2019
AWARD SUPPORTERS

H&%#F%E Platinum Supporters

Pld SWIRE

J_J ii THE PENINSULA SINO GROUP
HONG KONG féﬂ]gﬁh
(how Sang dang

Bl E KR ERFKA Mrand Mrs Y. S. Liu
BFE )t %4 The Hon Jack So, GBM, GBs, OBE, JP
%EBR S E B K A Mr & Mrs Stephen Suen

Mr Wellington and Mrs Virginia Yee

A% $F#E Diamond Supporters

N N =z
& MR amoMacAUAN  (€)theOrigo BN B ®

PARSONS MUSIC

BRET
MESE Mr and Mrs David Fried

SUNWAH Mrs Nancy Lee

#%#5%E Gold Supporters
BIBERBRAT The Cross-Harbour (Holdings) Ltd.
ER B E Mr Glenn Fok
May Holdsworth
BEZ EEEH Ms Hung Chi-wah, Teresa
Dr & Mrs Vincent T C Leung

$RZ154& Silver Supporters
A e K BRKBA 2 = Mr Ivan Ho & Ms Donna Hsiung
EBBZEE Hong Kong Harp Chamber Music
Mr & Mrs Richard Hui
FEBEHUIE Professor Lai Ching Lung
Ms Ella Lau
ZBESHEE A Dr Lilian Leong

$Az#%#% Bronze Supporter
Ms Chow Yim Wah Angela
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‘ HRRE Principal Patron
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H Kph iI Hong Kong Philharmonic Orchestra EIZ SW]RE

“"Gramophone is delighted to
salute the HK Phil on this
much-deserved triumph.”

—Gramophone

“We are making history."”

—Jaap van Zweden, Music Director
Hong Kong Philharmonic Orchestra

®Music

Jaap van Zweden Music Director
EFEERSMBEENNTHRERMFE FASEXCR OB
RIE srpzmsg

.
h k h I I o r The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
° and is a Venue Partner of the Hong Kong Cultural Centre. Yu Long Principal Guest Conductor
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THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP,

Chevalier de I'Ordre des Arts et des Lettres

VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp
Prof Daniel Chua

Mr David Cogman

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo

Mr Edward Ng

Ms Winnie Tam, sC, JP
Mr Sonny Yau

Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

Mr Benedict Sin

CHAIR

Mr Y. S. Liu, MH

Mr Peter Lo

Dr John Yeung, SBS, OBE, JP

MrY. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, BBS, MH, JP,

Chevalier de I'Ordre des Arts et des Lettres

Mr Benedict Sin
Prof Daniel Chua
Mr David Cogman
Mr Edward Ng
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Mr Benedict Sin
CHAIR

Mr David Cogman
Mr Andy Kwok
MrY.S. Liu

Dr John Yeung

Mr Edward Ng
CHAIR

Mrs Janice Choi, BBS, MH, JP,

Chevalier de I'Ordre des Arts et des Lettres

ADVISOR

Mr Steven Ying
VICE-CHAIR

Ms Au Lai-chong
Ms Cherry Cheung
Ms Jin Ling
MrY.S. Liu, MH

Ms Angela Yau

Prof Daniel Chua
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mrs Mabel Lee

Dr Lilian Leong, BBS, JP
Mr Peter Lo

Ms Winnie Tam, sC, JP
CHAIR OF HK PHIL'S

ARTISTIC COMMITTEE
(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)
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Benedikt Fohr
CHIEF EXECUTIVE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Claris Lam
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

Timothy Tsukamoto
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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Kary Hon
DIRECTOR OF DEVELOPMENT

Karina Wong
DEVELOPMENT MANAGER

Vanessa Leung
ASSISTANT DEVELOPMENT MANAGER

Kathy Yip
ASSISTANT DEVELOPMENT MANAGER

Ashley Tse
DEVELOPMENT OFFICER

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin
DIGITAL MARKETING AND

CRM MANAGER
Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong

TRANSPORTATION AND STAGE OFFICER
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HONG KONG
DESERVES

A WORLD-CLASS
ORCHESTRA

ERESER —EHFRNKE

[=]5 X =] {RBY 3% ¥55 Pl Wk 55 42
2 | Your contribution ¢
El#3*: | hkphil.org/give
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H Kph I I Hong Kong Philharmonic Orchestra ZOI;RORé-IEMKRQ)FE-IEﬁEQb"."\HHEF‘. E SWIRE

B % 4552508 %% Beethoven 250t Series
Jan -May 2020

FIRBN R ERAEAET!
Tickets selling fast at URBTIX! www.urbtix.hk

Rachel Cheung R42H5
Rondo for Piano and Orchestra

Vikingur Olafsson B2HiE

Piano Concerto no. 3

Lang Lang BRBEA
Piano Concerto no. 2

Louise Kwong EPEDES

“Ah perfido!”
for Soprano and Orchestra

BEETHOVEN
250TH



BRI LENER®E HK PHIL UPCOMING CONCERTS

13 &14
DEC 2019

Fri & Sat 8pm
cc
$580 $480 $380 $280

inEE®
DISCOUNT OFFER?

23 & 24
DEC 2019

Mon & Tue 8pm
cc
$480 $380 $280 $220

30 & 31
DEC 2019

Mon & Tue 8pm
cC
$480 $380 $280 $220

4 &5
JAN 2020

Sat 8pm & Sun 3pm
cc
$780 $580 $480 $380

10 &11
JAN 2020

Fri & Sat 8pm
cc
$480 $380 $280 $220

rmEE
DISCOUNT OFFER

AEEEKMMRT

REE BYHTHHREEmMESESRZT
Swire Maestro Series:
JAAP | Mahler 10 & Shostakovich 10

5% BB BRI
(B1924FPIEMEREHRANEEE L)

mHERgR B+

MAHLER Symphony no. 10: Adagio and Purgatorio

(first performance since 1924 of Willem
Mengelberg’s performing version)
Symphony no. 10

—®REL: LRESE

A Jazz Night with Hiromi
EREERAIT%
Originals by Hiromi Uehara

SHOSTAKOVICH

BTSSR

A Viennese New Year

NYE - BREE (IR4R) e

NE - RS (IR4R)  ERMERANMBH HIR
Efa (HEEah) (GEER)

REEHR (BZFMAEREM) GENER)
6258 (EB/A) MRBFE K

ME - EREE (EE|BH)

rE%

J STRAUSS 1I Die Fledermaus Overture
JSTRAUSS Il Die Fledermaus: Spiel ich die Unschuld vom Lande

Robert MORAN Points of Departure (Asia Premiere)

Louis ANDRIESSEN  The Nine Symphonies of Beethoven (Asia Premiere)
BERNSTEIN Candide: Glitter and be Gay

JSTRAUSS 11 Blue Danube

And more

EnAE - XtTtENSEE
Star Wars: Return of the Jedi in Concert

“E - ERE (EmRAE:KEEN)

REBEEN (HEHA PXFE) BRBERLES-
Star Wars: Return of the Jedi

Complete film screening

(English with Chinese subtitles)

with live orchestra performance.

PRAMEEEEHE : BE) - FE)
Elim Chan & Martin Grubinger:
Rhythm & Dance

John WILLIAMS

FHRE-FE (BER) BB HRS ENER)

SEAF R HT B (ZEadh)

BRI AT B (RS BEFR) (1947)

Kalevi AHO Sieidi, Percussion Concerto (Asia Premiere)
STRAVINSKY Funeral Song

STRAVINSKY Petrushka (1947)

REF 1588
Jaap van Zweden, conductor

BREH 151

TRES fFRBTHE
Ryusuke Numajiri, conductor
Hiromi Uehara,

composer & jazz piano

ERiEM o 1518

BpE - 2es

Christopher Warren-Green,
conductor

Sharleen Joynt, soprano

BIE IR
Benjamin Northey, conductor

PR LU - 4548

BRRE e

Elim Chan, conductor

Martin Grubinger, percussion

P 54 36 T £ 48 A B 2% £ AVAILABLE AT URBTIX www.urbtix.hk

CC = HEBEXEHROESERE Hong Kong Cultural Centre Concert Hall

REEEEHY Y HR{EH4REE T20190RCHESTRAOFTHEYR | AT ZAIFBE - RBARAKBRMBZFIR
We are offering our music fans a 10% discount when purchasing tickets for the concerts with the promo code

“2019ORCHESTRAOFTHEYR". Only apply to Price A and B tickets.



